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NOTE.

                  

A journey begins with an act. 
To move one's body/mind from one place to another.
The planning of where, when and how to get there. 

Expectations of what to come, before, during and after.

In my thesis I turn to the notions we encounter when experiencing 
space. Through the bodies movement we shift our perspectives, lean-
ing our eyes on surroundings of change, we mediate what is perceived. 
Telling us the story of where we have been and where we are heading 
to. 

The fragile surface of the lace cloth covering the sunlight shine in my 
grandmothers kitchen window had to me an unfamiliar texture and its 
yellowing white colour brought a time from another generation. Drinking 
weak silver tea and sitting next to this curtain formed a tactile memory of 
constant. I don´t remember any other details from those days, other than 
the taste of the tea and the atmosphere created by the lace. When, during a 
journey in unknown lands several years after, I again saw this lace covering 
a window I remembered not the situation nor the tea but a sort of comfort. 
A memory of carrying both my past and present.  

The memory of space is created both in the past and the present but 
also when we leave, as we remember and recall it. How do we interpret 
what is a part of our past, present and future? And where is the real/
unreal memory of space created? 

To investigate these notions I placed my self in a sort of somewhere! 
On the border between reality? and utopia. In an constant journey of 
bodies from familiar to unknown. In a place where perception of space 
pass through movement and time.

In an journey of memory and imagination.
In a cruise boat.           
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In the following texts a journey will unfold. A process that through 
time, space and memory, leads towards a point of crossing and col-

liding, of reality and imagination. In an attempt to reach somewhere!
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Chapter 1: 
                    
departure.
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The direction of a trajectory starts with a aim, a sort of estimate of 
where to reach. This aim depends on and vary from a multiple of fac-
tors. The simple acts of going into the kitchen and making a cup of 
tea, flows on automatic. This learnt act leave little hesitations when 
we know what to do and did it before. When we on the other hand 
are planning for a holiday we don´t always tread so lightly, we plan, 
dream, research in detail. When the expectations of a trajectory path 
and destination is valued or dreaded, we move in another order, pre-
paring and opening our eyes to interpret what to see and how to act.1

1 http://hyperphysics.phy-astr.gsu.edu/hbase/traj.html#tra4

1.1 
                  
Trajectory.
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1.2
                  

Our own travel agency.

Through the glassed metal framed door a somewhere else opens. Floating 
images, maps and tales from other lands plaster the walls in this palace of 
curiosity. All promising something. Holding an expectation in its alluring 
eyes. Shade, sun or snow, where do you want to go? Relaxed, tanned, or 
fulfilled, how can you know?

A trajectory transformed through our memory of space as it passes over 
time. This place holds a direction frozen for us to imagine. The exoti-
cism living within this is forming the trigger of the trajectory, explor-
ing expectations, experiences and remembering. A room filled with 
elements reminding us of other interiors and exteriors. 
Who are they? These still living creatures inside of us all who inhabit 
spaces, filled with novelty items and sun fading images of far far away. 
Did they ever travel somewhere themselves? Or were they just left 
standing waving good bye? 

An occupation once blossoming, an act of desire left behind by fast 
searching homepages and booking by yourself. We all now act as our 
own travel agents when going somewhere! But the role played by an 
actual space for travel gives something an computer screen can't com-
pute, the accumulation of evidence from travels gives the visitor a pos-
sibility to really see. Meeting both the knowledge of the travel agent 
and its space convincing that other places lay await. 

The travel agency lives within us, it is the base of my investigation. It 
suggest us where to go and why. Selling us a ticket to somewhere!
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1.3
                  

Critical Traveller.

“life should be measured in moments, not minutes.”1

Throughout history and culture people have always travelled, and they 
have always liked to talk about it. Experiences of better or worse, of 
tasty food and bad weather we share. The word of mouth have a func-
tion of telling us what to eat, where to take sun or under which tree 
the best mushrooms thrive. 

In written form all sorts of stories and testimonials recall lands close 
and far away letting us imagine. From commercial writings about the 
“dream escape” of this season or the “better” way of life close to nature. 
To personal voyages sharing encounters of lions, papayas and water-
falls, the fact and fictions share a mode of transmission to place us in a 
position of longing: for a better way of life or just an admiration and 
or sometimes disgust of someones adventures. 

The word of mouth creates a form of fact. When the food around the 
restaurant table is served we start our critique, first to yourself com-
paring tastes and texture to determine whether you like it or not and 
if the notes of coriander places you in mode of recalling a childhood 
memory. Then the next day when the critique is shared a transmission 
of an experience transforms through our own expectations and taste. 
And then again is passed on to the next.

1 MSC cruises (slogan 2014)
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1.4
                  

Travelling Critical.

I will travel to position my self somewhere else. I want to investigate 
how I see and experience space. I will do this by critical travelling a 
method of experiencing by my self, it is not the distance that matter 
but the state. To look up on various sides of space. Not only the plan 
and section of it, also how we take part in it. How our surroundings 
affect and control our behaviour, and how we use and adapt to them. 
By placing my self into my research and make visible its topics. I am 
using the stages of a journey to visualise how space stretch over time.

Departure. 

That include the expectations and planning. How we long, dream or 
dread space. The actions of talking or discussing past experiences, and 
asking for advice. Going to a real travel agency or consulting a forum 
or yourself. What we bring with us when we leave, our luggage and a 
aim.

Journey.

The movement of the body through space. Where experiences and 
recognizing of space in real time, make parts of space otherwise hidden 
show itself. Our choices of paths and the influences kept by what we 
see, hear and feel.  

Destination.

The reaching a point. A point of landing. How our memory of space 
transforms over time, and affects us. A point of colliding and realis-
ing our beliefs of what is real and unreal. And the point from we leave 
again.  
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1.5
                  

A ticket to somewhere please!

You want to go somewhere. To a site where you can see in all direc-
tions, where the compass needle magnetic attraction follows another 
affection. Endless directing towards that place you want to reach. Plac-
ing yourself on the border between reality? and utopia. In a constant 
journey of bodies from familiar to unknown. In a place where percep-
tion of space passes through movement and time. Where the memory 
and imagination empowers the movement forward. 

This ship leaves the 11th of March, direction north cross the Atlantic. 
Slowly reaching a destination of somewhere.

All aboard.

To chose the open sea is to step into our past, present and future. 
Travel by boat have a long history. We used them in many ways to 
enjoy, transport, fight wars or explore. Still today they carry the a big 
part of all that we trade. Boats have a tempo of their own. In a never 
ending motion they go from here to there. Changing only its load and 
destination. 

Todays cruise boats offer all that is promised. Leisure and food is all 
consumed surrounded by blue nature, a cruise is a concentrate of eve-
rything ashore. Offering its passengers a vessel to escape.
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Chapter 2: 
                    

journey.



12

1           11/03/2014        Rio de Janeiro    
2 12/03/2014 At Sea          
3 13/03/2014 Salvador  
4 14/03/2014 Recife  
5 15/03/2014 At Sea         
6 16/03/2014 At Sea         
7 17/03/2014 At Sea         
8 18/03/2014 At Sea        
9 19/03/2014 At Sea        
10 20/03/2014 Santa Cruz de Tenerife                        
11 21/03/2014 At Sea       
12 22/03/2014 Lisbon         
13 23/03/2014 Cadiz        
14 24/03/2014 At Sea     
15 25/03/2014 Barcelona       
16 26/03/2014 Toulon       
17         27/03/2014        Genova    13:00 -     
                   

Departure
Docked
Docked

...

...

...

...

...

...
Docked

...
Docked
Docked

...
Docked
Docked
Arrival

                 18:00 - 
...

10:00 - 16:00
14:00 - 19:00

...

...

...

...

...
09:00 - 18:00

...
07:00 - 16:00
09:30 - 19:00
09:00 - 17:00
08:00 - 18:00
10:00 - 16:00

2.1
                  
Itinerary.

The itinerary consist of a number of destinations already defined. In 
the middle there is a long gap of question? Five unmarked, uncharted 
days of sea. In the middle of the Atlantic is where my research will ac-
cumulate. Through observations, notes and exploring I will find. Find 
the missing points of destinations.  
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2.2
                  

11th Mars 2014.

Before I first boarded this boat, before I was queuing along the stairs 
leading up into this big white whale. Before I got my portrait taken 
forcefully wearing a orange lifebuoy around my neck during the secu-
rity drill. I waited. In a large hangar filled with a mass of people. I tried 
to count faces but I ended after hearing yet another announcement. 

- RED 10 (was shouted in English, Portuguese, Spanish, Italian and Ger-
man). 

We where all in line to leave. For a holiday. A celebration. To work. 
For seeing something else then everyday. To relax. To another conti-
nent. (sightings have been reported seeing people actually moving homes 
through cruises. Since luggage weight is not limited). After waiting more 
than three hours I got my photo taken and received a plastic card with 
my name and cabin number. 
- This is all you need now. You pay, enter your home, cross countries with 
it. To the right through the scanner and then all aboard. 

I been waiting and preparing for this moment for some time. Now sur-
rounded, jumped upon by materials, textures, colours. 16 floors of a 
floating imaginative world. A mental overload of impressions make me 
dizzy. I read on the map next to the elevator (showing the whole boat in 
section and plan). Your are here! But how did I get here?
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2.3
                  

12th Mars 2014.

In the daily program1 I read the section At sea: 

With five full days of sea to look forward to you can take advantage of all 
of the state-of-the-art facilities on board. 

During this journey we pass an open sea of unmarked places. Five days 
of nothing else than blue. Uncharted ocean that holds a closed hand of 
imagination to unfold. Further in the program is a section giving all of 
the days technical information. 

Todays weather will be maximum 20 degress celsius and the sun sets 
18:21. And don´t forget to change your clock forward one hour from last 
night. 

The ship is leaving the shore heading out to open water, ahead lie a 
voyage consisting of many parts. Different destinations change hand 
towards a final stop. But it is not the ends I will search for the paths 
leading up to them. I continue with my book instead.

“Här I det väldiga Bombay gör jag, ett grand av Europa, en mygga bland 
tempel och kor. Ibland kvittrar hela mitt väsen till I en rysning inför 
vimlets ofattbara, synas mångfald. Ur varje vrå kommer något jag aldrig 
för sett eller läst om, aldrig hört talas om ens I skansens skryt eller improvi-
sationernas överdrifter”2

1. A daily program is handed out every morning of the cruise. Explaining all, from temperature to sched-
ule. What to do and what to see. (20:30 Mega Bingo starts in deck 7)
2. INDIEN, kap farväl, Harry Martinsson, 1933
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2.4
                  
15/03/2014

at sea 



17

NAMELESS POINT ONE.

Purifying Island
                                     

15th Mars 2014

Distance to next point:
355,25 NM

Embarking: 9:00
All aboard: 15:30

(local time)

Latitude 0° 0’5.30”S
Longitude 31° 5’39.06”V

Sunrise: 9:16  
Sunset: 21:25

Weather: 
30º C / 86º F 

MAX 
23º C / 73,4º F 

MIN

                  

A solid mass of totally pure 
shungite (mineral stone, known 
for its purifying qualities) will 
become visible in the early 

morning. It floats along long 
dark traces of black. Cleans-
ing all within its proximity, 

left traces of visible unwanted 
floats in the dark/black waves 

behind. 

You will see only what you 
want to see. A horizon of 

wanted.
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Before to leave.
                  

forum post one.

405. Golden Princess Cruise Review by Sherlocked
February 16, 2014, 00:31 PM

The ship is new and very clean. As others have said, if you take the 
stairs from floor 13 to floor 5 you will probably see 2 people that 
are constantly cleaning hand rails. The crystal shine gloss is visible 
throughout the nights. Its fantastic: I go off for the dinner sitting and 
come back, and the cabin once again is cleaned and the bed turned 
down, crowned with a fantastic towel art.  

Member Name: Sherlocked
Country: Oakland, USA

Posts: 12
Reviews: 2

Rank: Novice

102. RE: Dry Cleaning Warning - ms Noordam
March 12, 2014, 09:50 (Originally Posted by SargassoPirate)

Nobody takes care of my stuff like I do, so I don't trust a "temporary" 
laundry/dry cleaners with any of my clothes. Temporary? Yep, tempo-
rary since I'll only be on the ship a relatively short time.

I travel with mostly quick-dry clothes that I can wash out in a sink 
when they need it and have them dry and ready to go the next day. 
Any outerwear such as jackets can wait until I get home. This has 
worked for me for long motorcycle trips, backpacking/train trips 
around Europe, and on 35 plus cruises - some of which were up to 49 
days on the ship, and I always looked crisp. 

For shipboard wear, I pack a few polo style "golf" shirts that are de-
signed to dry quickly. With a pair of slacks, they work well for smart 
casual nights and for formal nights I eat in the Lido so that I don't 
ruin someone else's vacation for failure to wear a tux. :-)

Member Name: POA1
Country: S FLORIDA, USA

Posts: 940
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Diary
                   

note one.

There is no spot left to clean on this boat. Neither on its materials or 
its passengers. Everyone tries to look spotless. But the age does shine 
through, you see skin fading but kept by needles and knifes. And you 
feel wet spots of white paint where ever your hand rest against the 
walls. 

When every small patch of surface is cleansed nothing remains, only 
the pure base materials holding this structure float above construct-
ing a moment of nothing. Constantly cleansed and kept. The interior 
withstands constant wear and tear, rubbing away layer after layer. Its 
solid mass of one material lets walls, floors, furniture to shed its skin, 
until nothing is left. Its trace leaving behind a patch of impenetrable 
mass of debris, all the remains unwanted and without desire. It looks 
beautiful. 

Eternally maintained, the work goes on around the clock. Hiding be-
hind all the doors where you are not allowed entry, they enter into the 
long corridors to polish to perfection. Then thrown away. Left behind 
in its waves. 
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2.5
                  
16/03/2014

at sea 
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NAMELESS POINT TWO.

Scheduled Island 
                                     

16th Mars 2014

Distance to next point:
410,4 NM

Embarking: 11:45
All aboard: 18:00 

(local time)

Latitude 5°15'35.46"N
Longitude 29°23'59.76"V

Sunrise: 9:00  
Sunset: 21:08

Weather: 
32º C / 89,6º F 

MAX 
25º C / 77º F 

MIN

                  

No need to come prepared. 
Every move is already timed 
and planned in detail. Even 

when passing time zones your 
clock will remain off tune, and 
as the sun sets it could as well 
rise. Protected by the rhythm 
and will of others. This Island 
keeps its own order, to pre-

serve and conserve an endless 
amount of time, or no time 
at all. Eat, sleep, train, take 

a drink. Just follow the daily 
programme and enjoy.  

Embarking starts at 11:45 
Be in time. 
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Before to leave.
                  

forum post two.

15. 10 points - Top tips for your first cruise? by 3dogmom
April 10, 2013, 20:18

7. Dancing Lessons. Country line-dancing, waltz and tango, the 
electric slide -- this is a great places to try out a variety of dance genres 
without enrolling in Arthur Murray classes (which would levy a fee be-
sides). It's okay to have two left feet -- until you try out your new steps 
during pre-dinner live music. Some of the couples you see at night 
there have been burning up dance floors for decades. And on P&O 
Cruises there's also the opportunity to learn some moves from the pro-
fessional dancers of Strictly Come Dancing on board selected sailings. 
I love to see people who don´t have two left feet show their skills.

8. Don´t be late. They do have some leeway, but not much. Our 
last cruise, a couple made it back on board two minutes before sail-
ing, which was 13 minutes past the deadline. The anchor was already 
up! The cruise before that, we were a half-hour late leaving one port 
because we were missing four pax. We found out from the staff captain 
that they can "make up for lost time" to a certain extent, but it costs 
the cruise line in additional fuel (just like you don't get as good gas 
mileage travelling 70mph vs 65) and they are reluctant to do so. The 
late pax also got a stern talking to from the captain! 

If you plan on taking an independent tour, allow plenty of time to get 
back!

Member Name: 3dogmom
Country: Genua, Italy

Posts: 2132
Reviews: 10

Rank: Blue Ribbon Cruiser
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Diary
                   

note two.

The animation kept on pursuing another act, even if some first hesi-
tated they all danced. The group of "performers/artist" had a straight-
forward job on board. To activate all of its passengers. Loud shouting 
never taking a no for answer. Making someone dance, a old man sing 
the song "the girl from Ipanema" or a kid balance an egg on a spoon. 
As one tune stopped another started, soon everyone was moving creat-
ing a que. We were all just waiting for the next song to start, the next 
meal to be served, and the next sight to be seen. 

As a perfectly directed show was starting everyone wanted to be first. 
To see it from the beginning. Get the best pice of the cake. There is no 
patience when it comes to your own happiness. Even though the mili-
tary discipline of kept time and order, long eyes and elbows exchanged 
paths as we all took a seat as a spectator to the planned schedule ahead. 
We all wanted to be completely free of time, and this unseen clock of 
exercise kept us in a spinning act of perfect timing. There is no time to 
rest.
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2.6
                  
17/03/2014

at sea 
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NAMELESS POINT THREE.

Mirrored Island
                                     

17th Mars 2014

Distance to next point:
382,30 NM

Embarking: 10:45
All aboard: 14:00 

(local time)

Latitude 11°24'0.62"N
Longitude  27°46'8.99"V

Sunrise: 8:57 
Sunset: 21:00

Weather: 
20º C / 68º F 

MAX 
15º C / 59º F 

MIN

Suggested dress tonight:
Gala.

                  

Stacked textures on top of each 
other makes this site a rain-

bow of colours, your shirt, my 
pants all mix in the reflection 
of admiration. Just remember 
to follow the instructions on 
what to wear and how to act 
and the night will be remem-
bered eternally, all the photos 

hang forever mobilised on 
your retina.  
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Before to leave.
                  

forum post three.

1722. Gala night, what to wear? by LeonePrice
December 21, 2013, 15:13

Am going In March - our first time cruising. Not too bothered about 
formal wear. Buying loads of strappy/sparkly tops (you know the kind 
you wouldn't dream of wearing going to your local but are absolutely 
brilliant when you are far from home.) Team them either with a black 
pants or cotton trousers. Will also take a cocktail dress with me. Enjoy 
yourself. Have to say if I had a figure like yours and looked as well as 
you do in that dress I would be delighted.

Member Name: LeonePrice
Country: Brighton, England

Posts: 1201
Reviews: 40

Rank: Easy Sailor

RE: 1723. Gala night, what to wear? by LeonePrice
December 21, 2013, 15:32

I forgot to mention. Bring your own cloths hangers. There is three or 
four in the closet, but that won´t reach far. I usually hang some long 
dresses behind the curtains of the window. There is always a small 
metal hook there to use. (saves many nasty wrinkles). If you have take 
some fridge magnets with you. All the boat is metal right? So they 
come most handy to hang important documents or so. I always bring a 
photo of Penny (my loved french bull dog) and pin it in the bathroom.

Member Name: LeonePrice
Country: Brighton, England

Posts: 1201
Reviews: 40

Rank: Easy Sailor
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Diary
                  
 note three.

This place suffers from a complex. Of not being large enough. Eve-
rywhere mirrors used to create the illusion of another space. I keep 
wanting to enter that room just beside the reception. A hallway is lead-
ing up to a crossing with mirrors on each side. And I keep taking the 
wrong way ending up straight into a mirror. This is a really confusing 
atmosphere. 

You end up seeing new parts of yourself everywhere you walk. Even in 
a filled elevator, dressed with people heading for dress up dinner. I can 
observe my own scalp from above. I don´t really know if one is sup-
pose to see t in a third hand perspective.

But the mirrored elevator also let me spy its passengers. Their glittering 
dresses, and shiny rubies falls into my memory, as I rob them of their 
jewels through the reflection. 
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2.7
                  
18/03/2014

at sea 
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NAMELESS POINT FOUR.
Internal Island

                                     

18th Mars 2014

Distance to next point:
434,52 NM

Direction:  

Embarking: 09:45
All aboard: 16:30 (local time)

Latitude 17°41'37.47"N
Longitude 24°42'31.93"V

Sunrise: 8:37  
Sunset: 20:37

Weather: 
22º C / 71,6º F 

MAX 
12º C / 53,6º F 

MIN

                  

The closer we get, the further 
away its edge reach. Material-
ised through its interior, this 
inverted life exist only by it 

self. Where everything is inside 
and nothing is left to see from 
far. Come really close and ex-
perience a world unseen from 

below.  



30

Before to leave.
                  

forum post four.

1522. Cruise Review - The highlight of this cruise was getting off!!!! 
by landboater, December 28, 2013, 16:43

The common areas of the ship were disappointing. There was nowhere 
to enjoy dancing, unlike our favourites of the larger ships Carnival 
and Royal Caribbean. Fitness areas were restricted to people who got 
some kind of medical clearance. We did not bother to try to get that, 
not wanting to fill out lots of personal information without even being 
able to see the fitness room. The pool was outdoors, and the weather 
was quite chilly. No one used it. We only found one place to take a 
cutesy photo of the interior-the lounge which had a leopard or ocelot 
theme. Otherwise it was quite a plain ship. The casino was too smoky 
to enjoy. Many smokers were sitting on the seats by machines, smok-
ing and not gambling. About half of the computers actually worked.

Member Name: landboater
Country: Hamburg, Germany

Posts: 253
Reviews: 74

Rank: Novice

2302. Interior admiration even if no view. by sandiefran, 
June 23, 2012, 12:31

Cabin: We were on Deck 8 and had upgraded to a balcony cabin - we 
would have preferred an "ocean-view" cabin as it offered a lot more 
storage space, however there are only 8 cabins on Deck 8 that are not 
"obstructed" by the life boats -- some are so bad that the view is just 
of the (red painted) side of the lifeboat. But even that is ok, when 
you have a room like this. Lighting was excellent, with good overhead 
downlights as well as bedside lights. There were four powerpoints -- 
two 220w with European/Asian two pin (round) plugs and two US 
110w for two (flat) pin plugs.

Member Name: sandiefran
Country: London, England

Posts: 3513
Reviews: 21

Rank: Pirate
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Diary 
                  

note four.

Everything happens inside of this boat. As the scenery outside yet 
again show blue water and nothing else. No other boat passes. Not 
even a seagull. We stop to look towards the horizon, and turn all eyes 
inside. 

Its not at all boring in here. I thought my time would feel endless, but 
somehow time goes faster without a notice. All of the materials that 
build this ship makes it feel full of change.  As I walk just 100 meters 
it feels like I walked across whole of a town. Every step the surfaces dif-
fer, and the floor changes texture. Carpeting, tiles, wood. Velvet, metal 
and fur. In a repeating action, bringing you to different worlds every 
door you pass. 

Even if the spaces is full of widows you can´t see them for all of the 
sights in its way. This ship is like a catalogue of materials waiting to be 
ordered. 
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2.8
                  
19/03/2014

at sea 
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NAMELESS POINT FIVE.

Comfort Island 
                                     

19th Mars 2014

Distance to next point:
-,-- NM

Embarking: 08:00
All aboard: --:-- (local time)

Latitude 22°41'53.91"N
Longitude 21°43'0.27"V

Sunrise: 8:30  
Sunset: 20:26

Weather: 
17º C / 62,6º F 

MAX 
7º C / 46,6º F 

MIN

                  

 Open your mouth and see, 
you will love the pizzeria and 
kebab service, in the Cafeteria 
La Piazzetta. Pizza and kebab 
are served nightly between 7 
and 10 p.m. If you still crave 
the midnight buffet offers an 
arrange of delicious snacks all 

the way until breakfast starts at 
6:00 am. 

Room service is also available 
24/7, so don´t make a move 

we will cater all of your desires. 
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Before to leave.
                  

forum post five.

4671. How to get the most bang for you buck on board! 
by familyof4cruising, April 3, 2011, 22:31

8. Milk and Cookies. You're lounging pool side in the afternoon, and 
all of a sudden you get a craving for something sweet -- but you're 
perfectly comfortable and don't want to move. What do you do? If 
you're on board a Princess cruise, you relax while the wait staff bring 
over fresh, soft-baked cookies and ice-cold milk. And then you silently 
wish that you could afford to employ someone to do the same for you 
at home.

9. Midnight pizza. Don´t tell but almost every night after the kids fell 
to sleep I snuck out of the cabin for some exercise. Or well exercise I 
did (by walking to the buffet) but it was all just to earn my self a mid-
night pizza. The "pizzamaster" on board was fantastic. He must have 
turned out hundreds of thousands of pizzas. All tastier then the one 
before. 

Member Name: familyof4cruising 
Country: Verona, Italy

Posts: 5183
Reviews: 321

Rank: 5,000+ Club

RE: 4671. How to get the most bang for you buck on board! 
by mamasue, April 4, 2011, 10:11

But don´t say I did not warn you! I magically gained four kilos on my 
last trip. I blame it on the hunger of the ocean. But I know really its all 
about those king size plates they offer in the buffet. 

Member Name: mamasue 
Country: Georgia, USA

Posts: 2101
Reviews: 19

Rank: mermaid
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Diary
                  

 note five.

This is mainly about eating I think. There is something to eat at any 
time at any place. When dinner ends, the evening snack is served. And 
if you wake up at midnight the buffet is once again aligned. Rows and 
rows of food is placed in front of me, and I see far to many combina-
tions of food share plate. Cake, french fries, mango and calamares  
would not really be friends in real life. 

When a space is concentrated around eating, but not only being a 
restaurant it also deals with the side effects. Longer into the journey 
people started to more and more intensely exercise to keep their con-
science in check. Every space became a long relay of running to a meal. 

Turning into a floating island of comfort, I found my self a bit shy, to 
all of the services offered. Not being used to get my room cleaned or 
my will directed by anyone else. The hierarchy visible makes our land 
based society most visible, reassembling a small city of occupations. 
Where everyone sleep, eat, work, have leisure in the same house.  



36

Chapter 3: 
                    
destination.
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3.1
                  
20/03/2014

somewhere else!
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NAMELESS POINT SIX.

Somewhere! Island  
                                     

20 Mars 2014

Distance to next point:
0,00 NM

Embarking: 08:00
All on board: --:-- (local time)

Latitude 22°41'53.91"N
Longitude 21°43'0.27"V

Sunrise: 8:30  
Sunset: :26

Weather: 
17º C / 62,6º F 

MAX 
7º C / 46,6º F 

MIN

                  

The island of somewhere else! 
is hard to grasp. A immaterial 
step don´t allow any feet, and 

an unseen shore won´t feel 
anyone's breath. 

The closest you get is from 
far away. Constantly on the 

horizons edge where ever you 
watch its a mirage you never 

reach. 
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 final note.

During these days of sea I been waiting. First to see a bird or a fish. 
Another boat or even just a cloud. But nothing. There is nothing to 
see out there. Just my own anticipation. I turn my eyes to the inside 
instead. These metal corridors draped with textures and materials 
reminding of places ashore, I like them. They construct an imaginative 
real world where everything seems to possible. I'm not even bothered 
by the animation team cheering me on to do something! I see how 
they are liked. How they make a crowd fuse and making them sing 
songs about home. All the comforts and schedules rain over my own 
will to see. Pulling me into the circle of dance passing the time of a sea. 

But deep inside we all still wait. To see something slowly grow in the 
horizon. Materializing in front of my eyes. First in a blur. Then to 
grow slowly until reached. When the destinations goal is secondary 
and the route towards a escape is our desire the destination become 
something else. A point of trajectory mobilising its passengers towards 
the next. Towards a endless point never reached. 

"the life of the nomad is the intermezzo. Even the elements of his dwelling 
are conceived in terms of the trajectory that forever is mobilising them"1 

1. Deleuze, Gilles and Guattari, Félix, Nomadology, The War Machine 1986
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3.2
                  

20th Mars 2014

Zebra velvet sofas. 
Tiger striped wallpaper.

Disco shining chrome tables.
Marble in all of the rainbow colours.

Mirrored roof, floor, walls, windows, bedrooms. 
Endless amount of carpeting (roughly 60,000 m2)
Kilometre running handrails in lacquered wood. 

Fake fur, fake diamonds, faked tastes.  
Green marked emergency signs.

Rust hidden in white paint.
Plastic covered in silver. 
Gold drenched pillars. 

Ocean blue tiles. 
Plastic palms. 
Fabric roses.
Towel swans.
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The single elements that forms a space are just ingredients contained 
in my memory. Left alone without a recipe the objects remain alien to 
each other without the relationships needed to create a context. The 
fragmented pieces hang free until we enter the space and give them 
order and a place in our memory. The sorting of objects undergoes the 
notions of knowledge, anticipation, recognition, and is created each 
time we go back, both through reality by visiting the space and every 
time we recall and imagine it. 

“Although it's a fundamental of memory, the idea that recall alters memo-
ries seems intuitively wrong. How can recalling a memory change it? Well, 
just by recalling a memory, it becomes stronger in comparison to other 
memories. Let's run this through an example. Say you think back to one 
particular birthday from childhood and you recall getting a Lego spaceship. 
Each time you recall that fact, the other things you got for your birthday 
that day become weaker in comparison.”1

Does this mean that the memories we keep are not entirely true and 
stabile? What do we remember and why?  Memory is not a stable 
constant of information, it changes and transforms it self constantly by 
ourself and by new memories. 

1. Dean, Jeremy, How Memory Works: 10 Ting Most People Get Wrong, www.spring.org.uk/2012/10/how-
memory-works-10-things-most-people-get-wrong.php , 091213
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Process.

Islands. 

By looking in all of the directions of my journey I materialised my mem-
ory into islands. In this essay they are unseen. But they do exist in real 
form. I created them after arriving back from my research journey. Five 
small models. Real or unreal they are the imaginative world once visited. 
The form they take its shape out of my observations, materials, acts and 
sights blend together to make visible what I experienced.  

All Islands have a main substance, a mineral stone or sandy beach. I 
used materials that represents what the island is from with in. Taking the 
smallest parts and assembling in a process to create a real world to visit 
from my own transformed memory.  

Souvenir. 

A souvenir (from French, for a remembrance or memory), memento, keep-
sake, or token of remembrance is an object a person acquires for the 
memories the owner associates with it. The term souvenir brings to mind 
the mass-produced kitsch that is the main commodity of souvenir and 
gift shops in many tourist attractions around the world. But a souvenir 
can be any object that can be collected or purchased and transported 

Mirage. 

The mirage is the end of my process. The final destination that you can´t 
reach. For the spring exhibition this I what I will reproduce. The shape 
and form of a immaterial somewhere else!
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Epilogue
                  

The knowledge of space for me consists of the emotions carried within 
the experience. What makes one feel at home, awkward or just under 
dressed. These experiences are directly related to how I interact with 
my surroundings and its objects. The way relationships and attach-
ments are created by the spaces we visit.

My first approach to space came through the textile as a material and 
its closeness to our body. I dress up, dress to keep warm or to feel 
comfortable. The bodies cloth affects our identity and how we feel, it 
falls all around the spaces we visit. And in the same way clothes affects 
our identity they change architecture. I started out sewing clothes, and 
experimenting with patterns in the textile, soon I realised that its not 
only the garment itself that create its state, its a intimate dance with 
the spaces and people that surrounds it. How patterns change their 
face depending who the wearer is, how it moves and where its situated. 
The qualities of a fabric runs in my hands, the way wool itch my skin 
and how silk falls between my fingertips. Textile moves. Movement 
that transforms the material face. This movement was a main point of 
research during my bachelor in textiles. 

During my master education in interior architecture the shift from the 
soft tape measurer used within textile to the scale millimetre ruler bent 
me in a new path to see space from. Through my projects I started to 
search for points where the connection between the body and textile 
meets architecture. 

In my work “whisper down the lane, the transmission of memory, 
2013” I started to connect architecture with memory. Looking closer 
to how we experience and remember space. I created a mnemonic 
instrument. A thread suspended between two cans (classic analog tel-
ephone type), the amplified sound created by your fingertips running 
along the thread, made the sound keeping the memory of the ocean 
alive (try holding a wool-thread close to your ear and then drag your 
fingers along it, for me it sounds just like the ocean reaching shore). 
This project was a turning point in my work. I found a connection 
where the body and a material meets to create a fictive space, sus-
pended only in the moment of an act, and controlled by the fingertips 
speed a new memory of a space was created to the one listening. 
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In my writing research essay I continued to search for points to inves-
tigate our interpretations of space, it lead me to search for “somewhere 
else”. Defined by my me as a situation and site I´am not yet familiar 
with. When I positioned myself somewhere else I felt that I could look 
on my surroundings with a clean view. Making similarities and alike 
of here and there visible. Even if the colour is different and food you 
think would taste salt taste sweet, most things are the same. Routines 
of daily life is carried out in similar way and its difficult to gain a per-
spective.   

The only thing different is how we interpret and experience the spaces. 
And being somewhere else puts us in a sort of uncertainty and unfa-
miliarity to our surroundings, opening our eyes to what we see. Mak-
ing us recess our relationships to our surroundings, and to the memo-
ries created by it. When returning back from this somewhere I started 
to analyse some spaces I crossed, and in particular one staircase leading 
up to Hotel Villa Paradis second floor. I deconstruct the stairs content 
and detached the objects relationship to its surrounding. Leaving them 
as just ingredients of space. I then built up the space again from my 
own analysis and connections of the objects. Showing another type 
of space than the one visible in the photograph I took. My own real 
space. 

I continued this process in my thesis work. To look upon space both 
from the smallest single components and the larger structures aligning 
them. In our memory, the present and the future. A journey was essen-
tial for me to bring my questions and research in practice. To position 
myself into what I wanted to investigate. 

In my writing research essay I looked at space from an un guided view, 
this time I came prepared. I did not know what to see, but I knew how 
to document what I saw and experienced. I used the parts of a journey 
to shape my diary, a before, during and after. Writing first about what 
I actually saw, then again what I remembered, then again afterwards 
what my memory transformed. This have been a difficult process to 
use but it also enabled me to look at space from a new point of view. 
Both real and unreal space transformed into an unreachable space. 

This is my next destination that mirage far of in the distance. I will try 
to bring it back close here. 
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"the ship is the heterotopia per existence. In civilisations without boats, 
dreams dry up, espionage take the place of the adventure, and the police 
take the place of the pirate."1 

1. Foucault, Michel. "Of Other Spaces, Heterotopias, 1984  
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YOU ARE HERE!



                  

Tack alla för er hjälp. 
Er tid, ert stöd, ert tålamod.






