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 The project  Objects  Of Ambiqui ty:  an introduct ion into 
the role  of  the object  mediator,  looks at  a  possible  future 

s i tuat ion where the designer  has  been instal led within 

such a  s i tuat ion;  as  a  creat ive mediator,  working with 

his tor ical  records and ar tefacts  within an inst i tut ions 

col lect ion.  The s tory of  Objects  of  Ambiqui ty is  a  vessel 

used to  highl ight  the role  of  f ic t ion within his tor ical 

records.  Whils t  doing this  i t  s imultaneously quest ion’s  the 

designers  possible  role  within this  context  and how this 

wil l  a l ter  our  understanding of  what  a  museum is  in  the 

future .

The book is  spl i t  in to  two par ts ,  the  f i rs t  a  f ic t ion which 

fol lows the object  mediator  during the f i rs t  months 

of  employment ,  and the second,  a  non f ic t ion which 

explains  the choices  made by the object  mediator  and the 

background of  the project .





“At f i rs t  a l l  you’ve got  is  a  few disconnected 

pieces  of  raw observat ion,  the sheerest  gl impses, 

but  you le t  your  mind go,  fantasis ing the possible 

connect ions,  project ing the most  fanciful  l i fe 

cycles .  In  a  way i t ’s  my favouri te  par t  of  being a 

scient is t  -  la ter  on,  sure ,  you have to  bat ten things 

down,  contr ive more r igorous hypotheses  and the 

experiments  through which to  check them out , 

everything al l  c lean and careful . 

But  that  f i rs t  take -  those f i rs t  fantasies .  Those are 

the best”

-  Tom Eisner







VACANCY DETAILS
‘OBJECT MEDIATOR’ WITHIN THE INSTITUTION

Vacancy Ref: :  0055672 
Closing Date :  12-March-2014
Contact Person :  Senior Curator 
Contact Number :  08-519 556 00
Contact Email : applications@theinstitution.com

Applications are invited for a full-time Object Mediator within the Institution. 
The successful candidate will be expected to develop a broad approach to 
historical, contextual and theoretical components in material culture with 
enough rigour and focus to engage with the challenges of contemporary creative 
practice in their chosen discipline within the context of the institution. 

The Object Mediator will work with the Institution’s collection, creating 
three dimensional objects which are intended as discursive pieces reflecting 
possible pasts and possible futures equally ,within the framework set out by the 
institution. As an example the Object Mediator might wish to create a collection 
of objects which highlight a forgotten aspect of the daily lives of our ancestors, 
discuss possible past scenarios which reflect contemporary archeological 
understanding or simply create new work based on the Institution’s collection.

Closing Date: 12 March 2014

CORE DUTIES AND RESPONSIBILITIES

Working within the institutions framework, work alongside the collection team 
on self and institutionally initiated projects.
Help initiate various modes of dissemination of the work carried out within the 
creative facilitation unit. 
Undertake world-leading research in the field of cultural theory (see below) 
Support the institution’s developing framework for public outreach and learning. 

RESEARCH 

The appointee will be required to undertake research. It is essential that 
the applicant has a developed research profile with a publications record. 
This record should consist of academic publications such as books, edited 
collections, and scholarly articles. A track record in applications for research 
funding is desirable. 
The institution offers strong support for developing and disseminating staff 
members’ research and for developing new research directions through 
mentoring schemes, funding for conference attendance, study leave, archival- or 
field-work, and guidance on the submission of applications for research funding. 



REQUIRED KNOWLEDGE, SKILLS AND 
EXPERIENCE

Essential: 

MA in Humanities or Arts course with a focus on design research and 
production
A developed research portfolio in an aspect of visual/material culture
Ability to conceive, lead and deliver a rigorous discipline based body of work is 
necessary 
Ability to contribute to a specialism in visual/material culture
Ability to develop good working relationships with a wide variety of groups 
– researchers, colleagues within the museum and partner institutions, industry 
practitioners and representative bodies, etc

Desirable: 

Evidence of an ability to work in interdisciplinary groups on studio and research 
projects
A good understanding of archaeological/historical research methods and 
thinking.
A yearly subscription to the ‘new modes on old thinking’ journal. 
Digital skills 

SALARY

Starting from €30,000 per annum 

APPLICATION PROCEDURE

We encourage all applicants to apply online at:

http://www.theinstitution.com/jobs/ 

You will receive e-mail confirmation of safe receipt of your application. 
The online system allows you to submit your CV and letter of application as 
attachments. You will be notified by e-mail whether you have been short listed 
for interview or not. 

APPLICATION REQUIREMENTS

Applicants should also provide a full curriculum vitae describing their career to 
date. 
Applicants should also supply a covering letter (approx 500 words) stating your 
reasons for applying and why you believe you meet the person specification set 
out in the further particulars.
We cannot guarantee to consider late applications.





The door  a t  the end of  the corr idor  which had once been used for  the 

s torage of  old display cases  and exhibi t ion uni ts  was being cleared out . 

A member of  the museums s taff  was put t ing up a  s ign on the door  which 

read ‘object  mediator ’ ,  a  s t range new posi t ion within the inst i tut ion was 

being put  in  place. 

The room was small  and insignif icant ,  but  hopeful ly  the work done here 

would not  be.  I t  had been a  long road to  this  point  and there  was s t i l l 

work to  do in  get t ing people  to  bel ieve in  this  way of  working.  The 

fear  was that  this  would mark the rebir th  of  the cabinet  of  cur iosi ty, 

something which has  no place in  an inst i tut ion based on the showcasing 

of  factual  knowledge.  Such a  posi t ion could cause fr ic t ion within the 

s t ructure  of  the organisat ion by having a  sect ion of  the s taff  moving in  a 

different  direct ion. 

This  was of  course not  the intended message of  the ‘Object  Mediator ’ , 

but  more as  opportuni ty  for  gaining a  different  perspect ive on how we 

understand our  past  through creat ive thinking and designed objects . 

Rather  than act ing l ike a  virus  within the col lect ion these objects  could 

be seen as  an arm reaching out  into another  sector  which speaks of 

the work being done within the inst i tut ion and within archaeology and 

his tor ical  pract ice  in  general .  Can a  new object  te l l  us  something about 

old object?  This  is  the quest ion set  out  by the object  mediator ;  as  a 

temporary solut ion to  the unknown within the his tor ical  records. 

There had been issues  with how to showcase such work.  Do they need the 

museum set t ing? Can they be sold as  works of  ar t?  Or are  they sui table 

for  mass  product ion? These three rarely mix,  and by crossing over  these 

boundaries  there  are  many opportuni t ies  for  both great  success  and epic 

fa i lure .  The messages sent  out  by these objects  deal  with such deep set 

roles  and understandings in  society that  the way that  they are  shown can 

make or  break them. But  maybe this  is  a lso a  par t  of  their  s tory?





An internal  le t ter  arr ived at  the off ice ,  addressed to  the new object 

mediator.  A meet ing with one of  the senior  curators  had been arranged 

by the inst i tut ion to  go over  some of  the basic  procedures  for  the use of 

the col lect ion and other  var ious aspects  of  the role  the col lect ion team 

would have with the new object  mediator.  At  f i rs t  glance i t  was the usual 

dry internal  le t ter  sent  round to ,  for  example;  remind employees not  to 

use the publ ic  l i f ts  for  t ransport ing display uni ts ,  organise  departmental 

meet ings and new recycl ing rules  which were being put  in  place,  a l though 

at  the bot tom a small  hand wri t ten note  read ‘  I  might  have your  f i rs t  bi t 

of  proper  work!’ .  This  was a  s t range way of  communicat ing but  i t  seemed 

as  i f  the new role  of  the object  mediator  was one which was not  yet  ful ly 

understood by the rest  of  the inst i tut ions s taff . 

At  the end of  the meet ing the object  mediator  was led by the senior 

curator  to  one of  the s torage rooms,  the s ign on the door  read;  ‘Middle 

Eastern pot tery’ .  The room was f i l led with large drawers  and a  few glass 

boxes which contained complete  and par t ly  complete  vessels  and a  few 

small  f igures . 

There the object  mediator  was shown a small  dark bowl.  I t  looked l ike 

any other  bowl,  but  the curator  began to  explain that  this  bowl had in  fact 

been tes ted for  t races  of  food to  see what  kind of  diet  they had in  that 

area at  the t ime.  When the tes ts  came back they showed that  the vessel 

had in  fact  never  been used.

Or that  was the ini t ia l  conclusion anyway as  the tes ts  showed no s ign of 

any type of  food source or  l iquid other  than possibly water.  After  ini t ia l 

tes ts  i t  was tes ted again to  see i f  any t races  of  human DNA could be 

found and s ince nothing came back the team decided that  i t  was ei ther 

used to  hold water  or  was never  used at  a l l .



Some researchers  had been discussing the possibi l i ty  of  bowls  l ike 

this  as  being used as  crude domest ic  mirrors .  Since i ts  highly possible 

that  people  had already seen their  own ref lect ions in  water  i t ’s  not  too 

unl ikely that  they had taken this  phenomenon into their  l iving spaces 

with the use of  these bowls .  The Object  Mediator  looked at  the shards 

of  pot tery,  consider ing the possible  his tory of  them. He looked up to  see 

the curator  smil ing with enthusiasm. I t  was clear  what  the curator  was 

thinking;  the object  mediator  was thinking the same thing.  This  was too a 

good,  i t  was crying out  to  be the f i rs t  project  for  the Object  Mediator.

-
A few days past  but  nothing was real ly  happening.  Where was that  t r igger 

point?  That  spark? I t  seemed l ike the connect ion between the bowl and 

the mirror  was too s t rong,  too obvious.  Was that  real ly  what  i t  was to 

become? 

Si t t ing in  the small  room which had become the make shif t  off ice  the 

object  mediator  sat  a t  the large desk,  f rant ical ly  scr ibbl ing what  looked 

l ike small  hurr icanes in  blue pen on sheets  of  copier  paper.  There was 

a  f rant ic  nature  to  the sketches,  they seemed to  come from sort  of 

f rustrat ion.

He s topped and looked down at  the images scat tered across  the var ious 

papers  which lay across  the desk.  Looking at  the forms he not iced that 

they were basical ly  made up of  layers  of  ink.  I t  wasn’t  the best  way of 

working on the form but  one thing did come to mind when looking at 

the images.  The layer ing of  ink reminded him of  the way clay is  bui l t 

up on a  pot ter ’s  wheel .  I t  was a  nice connect ion to  the clay bowls  in  the 

col lect ion but  there  was s t i l l  something missing.  How on ear th  was this 

going to  work? A ceramic bowl mirror  would be too direct ,  even banal . 

The Object  Mediator  walked around the room consider ing the next  move. 

After  a  few minutes  i t  h i t  him.  What  e lse  is  turned? Buil t  up in  the same 

way.



On the f i rs t  day the Object  Mediator  had been shown the inst i tut ions 

workshop which was used to  bui ld  the exhibi t ion and make repairs . 

I t  was an amazing thing that  they even had their  own workshop.  Most 

other  places  had to  create  displays external ly,  but  this  way they could 

work closer  with the curators  and the space i tself  which had so far 

been of  great  benefi t  to  the inst i tut ion.  I t  would also be prefect  for  the 

Object  Mediator  as  some of  the pieces  could even be produced in  house. 

Remembering this  he decided to  go down to see i f  they could help out 

with his  new idea.

The head of  the workshop was a  wel l -known character  within the 

Inst i tut ion.  He was an I ta l ian who spoke in  a  very direct  manner  and who 

didn’t  have much t ime or  respect  for  many of  the s taff  that  worked within 

the Inst i tut ion.

Many of  the other  members  of  s taff  found i t  hard to  communicate  with 

the men in  the workshop s ince they had l i t t le  or  no understanding of 

construct ion techniques.  Maybe this  was why the head of  workshop had 

become a man of  l i t t le  pat ience?  

The Object  Mediator  knocked on the door  to  the workshop.  Another 

member of  the workshop team opened and greeted the object  mediator. 

The Object  Mediator  explained his  idea br ief ly  and was then led to  the 

small  off ice  a t  the back of  the workshop.  There the Head of   Workshop 

sat  smoking what  l i t t le  was lef t  of  his  c igaret te .  He looked up at  the 

Object  Mediator  who was s tanding just  inside the door.  He introduced 

himself  and began to  explain the idea he had for  the new project . 

After  a  few minutes  of  ta lking to  the Head of  Workshop paused and 

s tood up.  He took the Object  Mediator  over  to  a  metal  la the.  He began 

to  explain that  maybe he could spin a  sof t  metal  onto a  chosen form and 

use that  for  the body of  the Object  Mediator ’s  mirror.  I t  was not  anything 

the Object  Mediator  had considered.  Maybe this  was the way to  go? I t 

was becoming more of  a  product  in  his  head now, and more important ly 

fur ther  away from the ini t ia l  object .  The Object  Mediator  looked up, 

smil ing with del ight  a t  the Head of  Workshop.



This  was i t ,  th is  is  what  i t  was going to  be.  That  gut  feel ing was there .  A 

spun metal  body with a  glass  mirror  f ront .  The Head of  Workshop looked 

back at  the Object  Mediator,  t rying to  hold back from smil ing himself .  He 

was just  happy to  be par t  of  something that  wasn’t  just  bui lding endless 

boxes and display uni ts .  He couldn’t  show i t  though,  he had an image 

uphold.  One he didn’t  intend on changing.  The Object  Mediator  shook the 

Head of  Workshop’s  hand and made his  way to  the door,  s ta t ing that  he 

could be in  contact  soon as  he walked out .

The Object  Mediator  had spent  the las t  two weeks t rying to  f igure out 

how to execute  this  new idea of  his .  He had been s tudying ancient 

manufactur ing techniques and had found a  l ink between the use of  copper 

and mirrors  in  ancient  Egypt  to  the metal  spinning techniques which 

were being developed during the same per iod.  I t  was now his  intent ion 

to  include this  in  the project .  The back of  the mirror  would be in  copper, 

that  par t  now fel t  pret ty  much set .  He had though been consider ing 

creat ing a  black object .  Something which seemed myster ious.  This  was 

the feel ing he wanted to  create  with the object .  This  played against  the 

use of  copper  somehow so he was t rying to  f igure out  a  way of  including 

both.  He had wri t ten to  the Head of  Workshop asking for  t ips  on the 

matter.  He had repl ied by s ta t ing that  he could burn or  oxidize the 

surface of  the copper  to  make i t  b lack.  This  was something he had never 

considered but  i t  d id  seem l ike something that  could work. 

-



The Object  Mediator  was on his  way to  a  meet ing with the Senior 

Curator.  The Senior  Curator ’s  off ice  was on the 4th f loor  and i t  was not 

somewhere the object  mediator  spent  much t ime.  He walked down the 

long,  br ight ly  l i t  corr idor  (one of  the very few well  l i t  spaces  behind the 

publ ic  area) ,  towards the large off ice .  He knocked on the door  and the 

Senior  Curator  cal led him in.  The Object  Meditator  opened and walked 

over  to  the large desk that  s tood in  the middle  of  the room. They greeted 

each other,  both sat  down,  and the Senior  Curator  began to  explain why 

he had cal led him there .  Two things.  The f i rs t  one was just  a  general 

catch up.  The Senior  Curator  wanted to  know how he was get t ing on at 

his  new job and i f  he had any ideas   about  the f i rs t  project?  The Object 

Mediator  began to  explain the new idea and they both began to  chat 

over  ways that  they could work with i t  fur ther  and possible  ways of 

disseminat ing the project .

The object  mediator  began to  explain in  detai l  the  idea for  the new 

mirror.  A s imple product  with a  connect ion to  the way objects  are 

interpreted.  An f ic t ional  his tory which quest ions i ts  own legi t imacy 

alongside other  objects  in  the col lect ion.  The Senior  Curator  l iked the 

idea and explained that  he could see this  object  as  a  s tand alone within 

the inst i tut ions ceramics  room. 

This  seemed l ike a  good s tar t  to  the output  of  the Object  Mediator  and 

hopeful ly  as  t ime progressed the work would become more elaborate . 







I t  had been a  month s ince the Object  Mediator  posi t ion had been f i l led at 

The Inst i tut ion and things were s tar t ing to  t ick along nicely.  The Object 

Mediator  had become more and more accustomed to  The Inst i tut ion with 

i ts  many s torage rooms and long corr idors .  During this  t ime the Senior 

Curator  and the s taff  which worked with the col lect ion and archive 

had got ten more and more acquainted with the Object  Mediator  and 

communicat ion had been good.  The col lect ion team were always wil l ing 

to  help with projects  and in  some cases  external  experts  had been invi ted 

to  join in  discussions with the var ious members  working there  and the 

Object  Mediator  as  a  way of  gaining even more insight  into the objects 

and their  context .

In  one such discussion a  professor  of  archaeology with an expert ise 

on Late  Neol i thic  ceramic s tyles  had been invi ted to  discuss  with 

the col lect ion team some of  the objects  in  the col lect ion.  The Object 

Mediator  had been invi ted to  join the meet ing.  These cross  discipl ine 

meet ings were par t  of  the new system being put  in  place by the inst i tut ion 

to  help gain new insight  into the f ie ld .  Fresh eyes and in  this  case the 

naïve and curious mind of  the Object  Mediator.

Today’s  discussion was on the inst i tut ions col lect ion of  Late  Neol i thic 

pot tery from Bri ta in  as  wel l  as  a  col lect ion of  pot tery fragments  f rom 

central  Europe,  which they wanted to  discuss  with the Professor.

There had been plans to  loan out  some of  these i tems to  other 

inst i tut ion’s  but  they had been poorly documented and had real ly  only 

been s tored in  the archives  unt i l  now.  I t  was the inst i tut ions goal  to  work 

with these objects  fur ther  to  a l low them to be loaned out  to  specif ic 

external  exhibi t ions,  as  wel l  as  displayed upstairs  in  the newly f inished 

ceramics  room on the second f loor.



During the meet ing there  were a  lot  of  detai ls  which seemed very 

confusing and al ien to  the object  mediator.  Although they were ta lking 

about  objects  and their  re la t ionships  with the humans who made and used 

them – a  subject  which of  course the Object  Mediator  was very famil iar 

with -  there  seemed to  be a  cer ta in  language which was al together 

removed from the way the design world discussed s imilar  topics .  Even 

though this  was the case the object  mediator  was able  to  effect ively 

par take in  the discussion.  After  45 minutes  they came onto the topic 

of  the marking and surface decorat ions on the many objects  in  the 

col lect ion.  Many of  the ceramic vessels  in  the col lect ion contained some 

kind of  abstract  markings which had been ei ther  pressed or  dragged into 

the surface.  Since these pat terns  did not  contain any kind of  f igurat ive or 

symbolic  icons there  must  have been another  kind of  visual  language that 

was being communicated. 

The Object  Mediator  was sketching and scr ibbl ing a  few short  pieces  of 

text  on his  note  pad.  Both as  par t  of  understanding the topic  more and 

to  some degree because his  mind was wandering s l ight ly  throughout  the 

meet ing.  This  was not  uncommon and had been a  problem in some of  the 

other  meet ings with the other  s taff  members .  This  was the object  mediator 

dis t i l l ing the discussions in  his  head.  Trying to  come up with a  way of 

approaching the subject  f rom his  own angle .

The Professor  s topped and looked at  the Object  Mediator.  He asked him 

if  he had anything to  add to  the discussions,  but  the Object  Mediator 

just  sat  there  in  s i lence.  After  a  few long seconds he began to  explain 

that  he was having t rouble  coming up with anything in  regards  to  the 

days discussions.  He began to  explain a  few things which he found 

interest ing.  He looked down at  the notebook to  f ind the thoughts  he 

had scr ibbled down.  He explained that  he found i t  in terest ing that  there 

was no symbolism or  iconography within the pat terns  and that  maybe 

they just  found the minimalis t  forms beaut i ful .  As most  reasoning for 

the decorat ion within ancient  ar tefacts  had been put  down to symbolism 

i t  was s t range to  see this  kind of  decorat ion.  The technique was also 

something that  fascinated him.  How did they develop them and were they 

connected to  some kind of  older  form of  product ion?



The Professor  began to  explain some theories  for  the product ion of 

‘groove ware’ or  any of  the other  abstract  pat terned ceramics  of  the same 

age.  Some had not iced a  correlat ion between the construct ion techniques 

in  woven baskets  and that  of  the ear ly  pressed pat terns  in  ceramic goods 

which la ter  became more abstract  as  t ime went  on.  Was there  a  forgot ten 

l ink? Or was this  just  an evolut ion in  the aesthet ic  tas tes  of  these people? 

I t  was of  course l ike most  of  the quest ions about  this  t ime very hard to 

answer.  Of course any at tempt  to  come up with possible  theories  would be 

hard,  involving a  deep invest igat ion into ancient  product ion techniques.

The Object  Mediator  had never  worked with ceramics ,  weaving or  glass 

in  this  way before .  I t  would be an interest ing and chal lenging task i f  he 

were to  take i t  on.  Rewarding for  sure  but  r isky at  the same t ime.  Both 

glass  and ceramic techniques can produce unexpected resul ts .  Maybe that 

was the key? Where these old developments  a  product  of  past  mistakes in 

the product ion of  each s tyle  of  goods?

I t  sounded l ike a  big project .  One which would take a  fa i r  amount  of 

t ime.  The object  mediator  f rant ic ly  wrote  down al l  the information the 

professor  was communicat ing. 





The col lect ion team were opening up boxes in  the archive of  marble  and 

l imestone s ta tues  f rom the ancient  Mediterranean.  New work was to  be 

carr ied out  on them as  par t  of  exhibi t ion which was planned for  next  year. 

Other  inst i tut ions had been s tudying their  own sculptures ,  af ter  UV scans 

had s tar ted to  show more detai led views of  the intr icate  pat terns ,  and 

vibrant  colours  used in  the paint  work of  these ancient  sculptures .

An exhibi t ion explaining and showcasing what  we consider  to  be a 

monochrome world in  which the ancient  Romans and Greeks l ived in  was 

in  fact  extremely colourful . 

The Object  Mediator  had been asked to  join the team in unpacking the 

objects  to  see i f  there  was a  possibi l i ty  that  he could add something to 

the exhibi t ion as  a  way of  communicat ing these new f indings.  A modern 

interpretat ion of  the ancient  objects .  He overheard some of  the members 

of  s taff  discussing the reproduct ions other  inst i tut ions had made of  the 

new coloured s ta tues .  They laughed as  they made fun of  the gar ish use 

of  colour.  The value of  the mater ia l  had been lowered due to  the ki tsch 

and chi ldl ike over  e laborat ion of  the decorat ion and colour  palet te .  This 

seemed l ike a  s t range way for  the team to act  but  some other  inst i tut ions 

and researchers  had been s t ruggl ing to  come to terms with these new 

discoveries  and their  impact  on our  understanding of  the ancient  Greeks 

and Romans. 

Of course this  information was nothing new but  i t  had never  real ly  been 

shown in this  manner  before .  Many sculptures  were found with reddish 

paint  s t i l l  v is ible  and there  had even been accounts  of  the paint  being 

washed off  by some researchers  as  the colourings were seen as  gar ish 

and dis tas teful .   There was def ini te ly  something there  to  be worked on. 

The pol i t ical  nature  of  these new reconstruct ions and their  connect ion to 

our  own aesthet ic  tas tes  and values  was something that  would make for  a 

real ly  interest ing project .



After  unpacking al l  the boxes the Object  Mediator  went  up to  the Team 

Leader  and told him that  he def ini te ly  wanted to  be par t  of  this  new 

exhibi t ion,  and that  he already had a  few ideas  in  his  head on how to 

advance with them. The Team Leader  explained that  there  was a  small 

team going to  the Cararra  dis t r ic t  in  I ta ly  to  speak with some marble 

experts  there ,  and do some surveys of  some old temples  which were to 

be included in  the exhibi t ion.  The Team Leader  s ta ted that  i t  might  be of 

benefi t  to  the whole exhibi t ion i f  the Object  Mediator  came along,  and 

took on a  larger  role  within the whole setup of  the show. This  sounded 

perfect  and the Object  Mediator  spared no t ime in  agreeing to  the offer. 

The Team Leader  then shouted over  to  another  member of  s taff  to  come 

over.  The three men ta lked and decided to  organise  a  casual  meet ing to  go 

over  the f iner  detai ls  la ter  on in  the week.

The group met  in  one of  the old social  rooms,  a  disused space which had 

become a s torage space for  objects  which had yet  to  be catalogued;  the 

curators  bad conscience.

They had already decided that  the t r ip  would par t ly  be used as  a  way of 

cataloging f inds in  s i tu  as  a  way of  juxtaposing them alongside the ‘out 

of  s i tu’ objects  within the col lect ion.  They would also speak with a  few 

chosen experts  and his tor ians  in  the area on the mater ia l  propert ies  as 

wel l  as  the cul tural  importance of  the new f inds.  The object  mediator 

suggested that  he be the one to  take the photos  due to  his  ar t is t ic  eye 

and sense of  composi t ion al lowing the others  to  focus on the dig i tself . 

The other  members  would work the dig as  usual  and the object  mediator 

would document  the whole t r ip .

-
The team arr ived in  port  of  Genoa and began packing the cars  in 

preparat ion of  the 114 km journey to  Cararra .  The team had packed 

l ight ly  for  the t r ip  as  they were only planning on a  one week s tay.  The ki t 

was l ight  and the rest  they could borrow from the I ta l ian team which had 

already taken up post  on the s i te .



When they arr ived they set  up at  the s i te  and began by meet ing with the 

I ta l ian team which was posted there .  They explained that  the dig had gone 

wel l  so far  and that  there  were many objects  for  the team to examine. 

They had not  been much in  the way of  f inds with vis ible  paint  remnants 

but  they were posi t ive that  they had enough to  take back with them to 

examine fur ther  with the UV l ights

The Object  Mediator  went  around taking photos  of  the var ious s i tes  and 

of  some of  the objects  which they had successful ly  excavated.  He was 

s t ruck by what  looked l ike a  few marble  a l tars  which lay half  excavated 

in  one of  the s i tes .  Where they al tars  or  where they t runcated columns 

from an archi tectural  s t ructure? Next  to  them lay one of  the few f inds 

which had vis ible  t races  of  paint  s t i l l  on the surface.  This  seemed l ike a 

good place to  s tar t .

The differ ing heights  of  the ‘al tars’ made them look l ike a  col lect ion 

of  s ide tables ,  adding a  sense of  the common to something which at  the 

same t ime seemed ful l  of  myst ique.  There was something in  the fr ic t ion 

between these two polar  opposi te  expressions which the object  mediator 

found t ruly magical .  He took a  photo and moved on to  the neighboring 

dig.

-
Two weeks had passed s ince the t r ip  to  I ta ly  and the Object  Mediator 

was working in  his  off ice ,  sketches for  the piece which he had drawn 

during the t r ip  lay scat tered across  the desk.  With each sketch the image 

changed,  forever  in  f lux.  I ts  f luid form becoming more and more s ta t ic 

and ref ined.  The form was a  direct  l ink to  the al ters  found in  I ta ly,  the 

al terat ions made to  the form were gut  feel ings on the Object  Mediator ’s 

par t .  He was becoming more set t led in  his  role  and such choices  had 

become second nature .  The rest  would come.



After  speaking with the other  members  of  the t r ip  he had decided that 

he would apply a  gradient  colouring on the marble  object  which would 

be created.  There had been many discussions about  pat tern and the 

techniques used by the Romans and how they could be appl ied to  the 

project .  They decided that  they would display pigments

and samples  of  their  a t tempts  to  recreate  the way of  applying the colour 

to  the marble  as  par t  of  the exhibi t ion

but  that  the object  the Object  Mediator  would focus on should be more 

connected to  our  current  tas tes  and visual  language.  That  was the reason 

a  gradient  had been chosen s ince i t  to  some degree contained no pat tern 

but  a t  the same t ime displaying some sor t  of  visual  t ra i t  o ther  than sol id 

colour.  I t  was also contemporary in  i ts  expression and that  was s ta ted as 

being very important  as  these objects  were to  be seen as  lenses  used to 

help us  see and understand the past  through the re  imaginat ion of  these 

topics  through contemporary objects  which we can connect  with.

Through the research undertaken he had discovered that  blue was a  colour 

which was held in  high regard during ancient  t imes and that  i t  was at  that 

t ime worth more than the marble  i tself .  This  seemed l ike a  good choice as 

i t  would highl ight  the fact  that  to  the Romans,  the marble  was merely a 

canvas for  their  e laborate  colourings.

Now the Object  Mediator  was wai t ing for  the marble  to  arr ive,  hopeful ly 

i t  would come in one piece. 







The Collect ion Supervisor  took the Object  Mediator  down a long corr idor 

into one of  the rooms at  the end.  The s ign on the door  read ‘Dry Room’. 

The name on the door  didn’t  real ly  give any clues  into what  kinds of 

things were housed there  or  the type of  work done there .  The col lect ion 

supervisor  open the heavy metal  door  and lead the way over  to  a  few 

cabinets  and pul led one of  the drawers  open to  show a col lect ion of  what 

looked l ike nothing more than rot ten wooden branches of  some sor t . 

At  c loser  inspect ion there  were def ini te  s igns of  human interference with 

the mater ia l .  Some sect ions s t i l l  showed tool  marks.  A knife  or  some 

other  sor t  of  shape tool  had been used to  shape the wood.

The Object  Mediator  asked why he was being shown these pieces ,  whils t 

a t  the same t ime t rying to  f igure out  how the could be worked with in 

some way.  The col lect ion supervisor  went  on to  explain that  these pieces 

had just  been tes ted in  the lab for  dat ing,  and to  f ind out  the types of 

wood.  The tes ts  showed that  they dated from 2200 BC -  2000 BC and 

al l  had or igins  in  north Afr ica  and the middle  east ;  places  which t raded 

with ancient  Egypt  extensively throughout  that  per iod.  All  apar t  f rom one 

that  is  which was,  according to  the data  which came back from the lab,  a 

small  piece of  ash with or igins  f rom northern or  central  Europe.

This  was very s t range.  The Supervisor  ment ioned that  the his tor ian that 

works in  the department  of  Egypt ian technology mentioned that  there  was 

evidence of  t rade between central  Europe and Egypt  around this  per iod 

and that  there  had been f indings in  Germany and Denmark of  Egypt ian 

folding s tools  dat ing from that  per iod. 

The Object  Mediator  s tood for  a  moment  consider ing the possibi l i ty  of 

using this  in  a  new project .  I t  seemed l ike another  obvious project .  Was 

i t  too obvious.  The issues  that  had come up in  other  projects  due the 

closeness  to  the l ink had caused problems before  and for  some reason i t 

d idn’t  seem l ike there  was much deeper  this  project  could go. 



He took a  few photos  of  the pieces ,  thanked the Supervisor  and went  on 

his  way back to  his  off ice  to  be greeted by the mess of  paper  scat tered 

around the room. He s tood there ,  knowing that  these photos  and the info 

the supervisor  had given him would only be more wood for  the f i re .  He 

placed the camera down on the edge of  the oak desk and threw the papers 

down next  to  i t ,  pushing the other  papers  fur ther  to  the edge of  the long 

desk.

I t  seemed l ike this  was one for  the archive.  Out  of  one archive and into 

another. 





A let ter  arr ived at  the off ice  of  the Object  Mediator.  I t  was from the dig 

team which had recent ly  come back from Cyprus.  A big project  was being 

organised by the inst i tut ion for  a  team to go out  and take par t  in  one 

of  the digs  outs ide Cairo.  They were wondering i f  the Object  Mediator 

would be interested in  joining them and taking on larger  role  in  the 

project .  They wanted to  see the object  mediator  work in  a  more hands on 

manner  and to  a l low him to work on mater ia l  that  was ‘fresh’ in  a  sense 

that  he could jump into the discussions sooner  s ince he would be there  on 

s i te  as  the team excavated the objects . 

He ran to  the phone and dial led the internal  number to  the off ice  for 

Egypt ian t reasure to  confirm his  interest  in  the t r ip .  I t  would be his 

second t r ip  s ince s tar t ing and by looking at  the le t ter  i t  looked l ike this 

one would be longer,  and without  a  doubt  more demanding.

-
The sun was t rying i ts  best  to  break through the thick canvas of  the tent 

the Object  Mediator  was s i t t ing in .  I t  was luncht ime and he was t rying to 

avoid the hot  midday sun.  He opened his  bag and pul led out  a  one of  his 

notebooks.  He had taken some of  his  notes  and sketches with him to Cairo 

as  he thought  there  might  be a  chance that  some of  things he had been 

working with back at  the inst i tut ion might  come up whils t  he was here . 

There were some loose ends he was looking to  t ie  up.

The team met  a t  one of  the digs  s ince they had been cal led there  by the 

Cairo team which had been s ta t ioned there  for  the past  month.  They 

wanted them to look at  some small  f inds they had found in  what  seemed 

to  be a  passageway to  a  tomb of  some sor ts .  This  s i te  was qui te  new so i t 

was unclear  what  the s i te  actual ly  was and i f  there  was anything fur ther 

in  as  they had not  yet  had the t ime to  cont inue deeper  into the dusty rock 

face. 

One of  the Egypt ian archeologis ts  told them that  the f ind looked l ike i t 

could have been par t  of  an unsuccessful  tomb raid or  robbery.  They had 

found a  small  col lect ion of  jewelry,  f ragi le  golden thread with emerald 

and amber  s tones. 



The team watched as  they packed the ar t i facts  into cardboard s torage 

boxes.  The Object  Mediator  asked i f  the f ind looked rare  or  i f  i t  was 

in  fact  a  common thing in  these par ts?  One of  his  companions from the 

inst i tut ion sof t ly  explained that  s tones such as  amber  and emerald had 

been found in  a  few si tes  in  Egypt  which date  f rom the same t ime and the 

they were seen as  myst ical  objects  which were imported from the north. 

Amber was regarded as  a  mater ia l  which had heal ing powers  and was 

associated with Ra the god of  the sun due to  i ts  appearance.  The object 

mediator  looked at  his  col league with intr igue.  Myst ical ,  power,  these are 

a lways words that  are  going to  grab he at tent ion of  the viewer.  He went 

to  ask more but  was interrupted. 

I t  seemed the team needed to  s top work in  the nearby s i te  and move to 

this  dig.  I t  seemed the Egypt ians  wanted to  get  as  much out  of  this  as 

possible  before  the day ended.  He would have to  wai t .

-
The t rouble  with Cairo is  that  i ts  sometimes hard to  think in  the heat . 

The Object  Mediator  had been walking the narrow shaded s t reets  t rying 

to  avoid to  sun.  He walked past  a  barbers  shop where the owner  s tood 

outs ide greet ing passers  by.  He smiled at  the barber  as  he passed,  hear ing 

him shout /s ing to  passers  by what  seemed l ike at tempts  a t  persuading in 

customers .  The Object  Mediator  s lowed down,  a  moment  of  spontanei ty 

came over  him.  His  hair  had been bother ing him of  la te ;  soaked wet  by 

the baking sun.  He turned around and walked up to  the barber,  pointed at 

his  hair  and imitated a  pair  of  scissors  with his  hands.  The crude at tempt 

a t  communicat ion worked and the man showed him to a  chair.

Whils t  he was get t ing his  hair  cut  the object  mediator  looked through 

some of  the images on his  camera to  see i f  he could f ind anything he 

had missed.  He had taken images from some of  the var ious digs  around 

the s i te  they were working and of  some of  the f inds they had excavated. 

There were many images of  jewelry and f iner  belongings from what 

they bel ieved to  be a  royal  tomb.  He zoomed in  on one of  the images,  a 

f ine necklace with small  pel le t  shaped amber  beads connected to  i t .  He 

highl ighted the image number and put  the camera back in  his  bag.



Back at  his  tent  the Object  Mediator  sat  in  his  fold out  chair  looking at 

the images he had taken at  the dig.  He was taken in  by an image of  the 

amber  necklace which had been excavated.  He had been ta lking with 

one of  the Egypt ian archaeologis ts  who had been posted at  the s i te ,  he 

had explained that  the amber  necklace shows that  there  must  have been 

some sor t  of  t rade with Scandinavia  and the Bal t ic  s ta tes  during this 

t ime.  Other  scholars  had discussed a  possible  t rade route  cal led the 

Amber Road,  something s imilar  to  the Si lk  Road in  the east ,  but  fur ther 

development  of  this  theory had not  been taken out  yet . 

What  was he to  make of  this?  I f  there  was t ruth in  this  i t  might  be the 

case that  this  was the moment  that  Scandinavia  moved into the Bronze 

Age.  With al l  the  information and goods which must  have come f looding 

back from the south,  the t rade of  amber  would have brought  a  huge boost 

to  the region.  He thought  for  a  moment ,  t rying to  connect  the s tory to  the 

present  day in  some way l ike he had with the other  objects .  I t  seemed the 

most  interest ing par t  about  this  was the not ion of  t rade and information 

so there  might  possibly be something there  which he could use.   He sat 

there ,  quest ioning this  theory of  the Amber Road in  his  head,  desperate 

to  get  back to  the Inst i tut ion and discuss  this  more with the other  experts 

there .

-
Back at  the Inst i tut ion the Object  Mediator  was on his  way down into 

the archive to  pick up a  few pieces  of  information the Inst i tut ion had on 

this  possible  Amber Road.  When he got  down there  he not iced the large 

pul lout  bookshelves  which housed the paper  based sect ion of  the archive. 

Row af ter  row of  these large s torage uni ts .  He walked down one of  the 

‘ais les’ ,  looking for  the books he needed.  About  half  way down i t  hi t 

him.  Make a  bookshelf!  I t  seemed pret ty  obvious af ter  he thought  of  i t . 

Storage,  information,  t ransport  maybe not  so much but  there  was t ime to 

i ron that  out  la ter.  He turned the wheel  on the s ide of  the archive shelf , 

i t  s lowly opened up to  reveal  a  large col lect ion of  books dat ing from the 

1600’s  to  the present  day,  as  wel l  as  some binders  which contains  notes 

and var ious other  piece’s  of  wri t ten information. 



He  searched the shelf  which contained the book he was af ter  and once he 

found i t ,  c losed the shelving uni t  and walked towards the door.  Maybe he 

didn’t  need any other  input  in  this  project?  I t  might  be interest ing to  play 

with the not ion of  unknown more in  this  one or  a t  least  take ownership of 

i t .  That  was something he hadn’t  real ly  done in  the other  projects .  Maybe 

i t  was t ime to  t ry  i t  out  now?

-
The object  mediator  was down in the workshop speaking to  the Head of 

Workshop.  He wanted to  know what  mater ia l  to  use in  his  bookshelf . 

He had considered glass  or  plast ic  but  needed a  second opinion as  he 

couldn’t  decide.  Whatever  i t  was going to  be made of  i t  needed to  have 

some kind of  property s imilar  to  that  of  amber.

The Head of  Workshop explained that  he could use a  type of  plast ic 

cal led polyurethane.  I t  had a  very s imilar  look to  amber  and i t  a lso came 

in  different  colour  and t ransparency var ia t ions.  The Head of  Workshop 

explained  a  few ideas  he had on how to construct  the bookshelf .  He 

mentioned something about  construct ing i t  us ing dowels  to  connect 

the different  shelf  levels  to  the s ides .  This  s tuck in  the mind of  the 

Object  Mediator  as  i t  reminded him of  the f la t  pack furni ture  which was 

typical ly  associated with Sweden.  He could use that  to  l ink back to  the 

ancient  t rade of  amber  f rom Scandinavia  as  this  could be seen as  the new 

trade coming from that  region.  I t  seemed l ike an interest ing thing to  add 

into the narrat ive.

-
A few days la ter  the samples  of  the polyurethane sheets  arr ived.  Some 

of  them were real ly  sof t  and some of  them were as  hard a  glass .  Each 

one had a  different  tone of  yel low and a  few of  them were s l ight ly 

opaque.  He cross  examined them with the col lect ion small  amber  pieces 

he had,  t rying to  decide on the r ight  colour  to  choose.  After  a  few hours 

of  deciding and la ter  changing his  mind he decided on the pale  yel low 

colouring as  i t  created a  subt le ty  to  the piece.  He cal led to  suppl ier  and 

ordered to  sheets  he needed.







The Object  Mediator  was cleaning his  off ice  before  the opening of  the 

exhibi t ion based on the work carr ied out  in  Egypt .  He moved some 

of  the papers  which lay scat tered around his  desk into a  box.  He was 

planning on taking some of  the info down to the scanner.  Digi ta l  copies 

of  a l l  physical  work created had been requested to  be digi ta l ised by the 

Inst i tut ion.  Even the f inal  objects  had been scanned before  the show for 

s torage in  the digi ta l  archives . 

This  fact  had t roubled the Object  Mediator.  Even though ful ly  created 

by himself ,  wi thin his  contract  i t  s ta ted that  the work was required to 

be added to  the archive.  What  would happen to  them then had not  real ly 

occurred to  the Object  Mediator  unt i l  now.  What  good is  an object  in 

s torage? Was i t  a  precaut ion for  the future? Were these to  be used as  the 

museum objects  of  the future?

The scanning room was empty.  Did he have the wrong t ime? An 

appointment  had been scheduled with the Digi ta l  Archiver  ear l ier  in  the 

month,  so i t  was s t range to  see the room empty.  He opened the door  and 

walked in .  I t  was not  in  his  nature  to  just  walk in  but  he only wanted 

to  leave the documents  and wri te  a  note  for  the Archiver.  He placed the 

box of  papers  down on the desk and turned to  walk out .  As he did so he 

not iced something on the computer  screen which had been lef t  on.  'object 

mediat ion algori thm' .  The Object  Mediator  heard the sound of  foots teps 

walking down the corr idor.  He s tar ted frant ical ly  wri t ing the note  and 

turned to  leave as  the door  swung open.



“The vis i tor  to  the Museum of  Jurassic  Technology 

cont inual ly  f inds himself  shimmering between 

wondering at  ( the marvels  of  nature)  and 

wondering whether  (any of  this  could possibly be 

t rue) .  And i t ’s  that  very shimmer,  the capaci ty  for 

such del ic ious confusion,  Wilson sometimes seems 

to  suggest ,  that  may const i tute  the most  blessedly 

wonderful  thing about  being human.”

Lawrence Weschler







Whist  working on this  project  i t  became evident  that  i t  needed a  s tory, 

something that  t ied the objects  together ;  a  col lect ive narrat ive.  This 

manifested i tself  in  the s tory about  a  designer  who is  placed within a 

museum set t ing,  and looks at  how they might  work alongside the other 

s taff  members  which work there .  I  was interested in  how someone with a 

creat ive background could add new value to  old objects  and use them to 

br ing up quest ions about  our  re la t ion to  the past  and i ts  ar tefacts .

 The project  Objects  Of Ambiqui ty:  an introduct ion into the role  of  the 
object  mediator,  looks at  a  possible  future  s i tuat ion where the designer 

has  been instal led within such a  s i tuat ion;  as  a  creat ive mediator,  working 

with his tor ical  records and ar tefacts  within an inst i tut ions col lect ion. 

The s tory of  Objects  of  Ambiqui ty is  a  vessel  used to  highl ight  the role 

of  f ic t ion within his tor ical  records.  Whils t  doing this  i t  s imultaneously 

quest ion’s  the designers  possible  role  within this  context  and how this 

wil l  a l ter  our  understanding of  what  a  museum is  in  the future .

This  new role  for  the designer,  which I  cal led the ‘Object  Mediator ’ , 

was something that  became a  way of  looking at  both the role  they might 

play and how this  might  a l ter  the output  of  the museum, what  i  cal l  the 

‘ Inst i tut ion’ in  the text .

I t  became a  method for  tes t ing out  some of  the f iner  detai ls  in  the 

narrat ive within each project .  Wri t ing in  this  way created total  f reedom to 

twist  and pul l  the ‘ t ruth’ in  a  way that  created new stor ies  for  the objects .



When doing this  we are  instant ly  confronted by both t ime,  and memory. 

Both of  these constant ly  play against  each other  and so our  a t tempt  a t 

understanding the past  must  include some degree of  interpretat ion as  a 

means of  creat ively gaining knowledge from what  is  lef t  behind by the 

past ,  the  ar tefacts  of  previous cul tures .

Whils t  looking into the not ion of  t ruth within his tory I  was confronted 

with Aris tot le’s  ‘Poet ics’ .  This  led me to  work more with what  you might 

cal l  poet ic  t ruths  as  a  way of  quest ioning our  re la t ionship with his tor ical 
t ruths . 

This  f r ic t ion is  what  in  turn creates  the f inal  objects  and manifests  i tself 

within the narrat ives  connected to  them.

This  is  a lso fur thered through the use of  old imagery in  a  contemporary 

or  future  context .  The images used within the text  come from Stockholm’s 

Mediterranean Museum and range from 1910 to  1950 but  placing them 

within this  context  i t  creates  a  sense of  t imelessness ,  an effect  usual ly 

appl ied in  science f ic t ion.  Of course the use of  these images also br ings 

up quest ions how the people  in  the images,  most  of  whom are  f inely 

dressed white  males  viewed their  roles ,  and the role  of  the museum 

within a  world context .  During this  t ime per iod they would have t ravel led 

countr ies  with r ich his tor ical  cul ture  such as  Egypt  and Greece and in 

many cases  exploi t  the locals .  Taking their  cul tural  her i tage out  of  the 

soi l ,  cataloging i t  and shipping i t  to  count ies  in  the west .

This  of  course is  not  the way of  working for  the Object  Mediator.





To be human is  to  be curious.  We know that  our  ancient  ancestors 

looked at  the world around them with great  wonder.  They t r ied to  gain 

understanding of  the natural  world and i ts  phenomena and through this 

contemplated over  their  place within i t .  When they witnessed the cycles 

of  l i fe  and death they sought  explanat ion and meaning in  them.  This 

inquis i t ive nature  and want  to  understand the larger  system which they 

were par t  of  is  what  contr ibuted to  the development  of  cul ture ,  a  type of 

user ’s  manual  which could be passed down through the generat ions and 

bui l t  upon,  creat ing a  more and more complex body of  knowledge and 

understanding as  t ime went  on. 

Although we understand much more than our  ancestors  did about  world 

that  surrounds us ,  some old quest ions s t i l l  remain unanswered while 

new discoveries  have generated new quest ions.  As long as  humans exis t 

we wil l  contemplate  the myster ies  around us  and seek to  acquire  the 

knowledge and understanding necessary to  sat isfy our  needs and solve our 

problems.   This  thirs t  for  knowledge reaches into the past ,  even when one 

is  focused on solving contemporary problems.  The search for  solut ions 

of ten requires  an understanding of  how diff icul t ies  developed or  how 

our  ancestors  might  have approached paral le l  s i tuat ions in  the past .  We 

s tudy both our  col lect ive pasts  and our  individual  pasts  to  gain a  bet ter 

understanding of  who we are  today and where we are  going in  the future .  

To understand the present  and begin to  consider  the future  we must  learn 

and understand our  own past ,  in  s imple terms i t  i s  l ike any other  method 

of  learning where lessons are  made through the experience of  mistakes 

and success  of  past  cul tures  and people .



We can never  go back;  we can never  ful ly  know. In some ways we miss  i t , 

we want  to  experience i t ,  l ive  i t .   We can never  go back;  but  we can look 

back.  Although,  when we do this ,  we are  a lways looking at  i t  through our 

own eyes,  mirror ing i t  through our  world.   But  maybe this  is  what  we are 

t ruly interested in ,  as  i t ’s  the closest  we can get  to  t ruly experiencing the 

past  is  through an embodied experience,  something which s tays  with us . 

Even though we may forget  exacts  we are  s t i l l  lef t  with the feel ing of  the 

past . 

When the past  can speak to  us  in  this  way we can gain perspect ive and 

values  f rom i t .  I t  helps  us  understand our  current  s i tuat ion;  i t ’s  a  way of 

taking a  s tep back and seeing the wider  picture .

I  bel ieve that  i f  we can create  t ruly engaging experiences through 

the physical i ty  of  objects  and spaces  we can create  a  more embodied 

experience of  the past ,  something which I  feel  wil l  be  easier  for  people 

to  digest  and connect  to .  Although this  experience wil l  par ty  become a 

subject ive one,  I  s t i l l  bel ieve that  i t  can be more frui t ful  in  helping us  to 

understand the past  and how i t  re la tes  to  us  today.

Some of  these not ions already exis t  in  the curat ing of  contemporary 

museums as  they s tage and present  to  us  a  view of  his tory.  This  is 

because these new f indings are  of  pol i t ical  and nat ional  interest  in  the 

form of  cul ture  bui lding through mater ia l  his tory.  They at tempt  to  create 

a  sense of  del ight  around objects  and their  meanings.







As our  f i rs t  technology for  contemplat ion of  the self ,  the  mirror  is 

arguably as  important  an invent ion as  the wheel  yet  within design I  feel 

that  the focus has  become more about  the shape of  the glass  and the frame 

which contains  the mirror  ra ther  than i ts  emotional  effect  on the user.

The fact  that  human beings,  unl ike animals ,  recognize themselves  in 

the ref lected images of  their  bodies  forms speculat ions on the role  of 

the image in  the development  of  the human psyche.  One’s  awareness  of 

one 's  own posi t ion within the physical  world and the abi l i ty  to  imagine 

that  posi t ion in  re la t ion to  other  physical  objects  is  one which makes the 

mirror  such an al lur ing object  to  s tudy.

To s tar t  off  I  wanted to  go back to  a  point  where humans had just  s tar ted 

to  place importance on the abi l i ty  to  see themselves  in  some sor t  of 

ref lect ion which they could control  and contain in  some form.   There 

is  actual ly  no concrete  evidence but  some his tor ians  bel ieve that  small 

ceramic bowls  may have been used to  contain water  which could be used 

as  table  top mirrors  during the la te  Stone Age.

The fact  that  i t  cannot  be proven also adds to  the objects  mystery.  Is  this 

a  new object ,  or  an old one reinvented? I  wanted to  take this  not ion and 

create  a  modern object  which quest ioned i ts  possible  past  and i ts  re la t ion 

to  ‘ the self ’ .  Within ‘Objects  of  Ambiqui ty’  I  wanted to  showcase this 

abi l i ty  to  decide or  propose the past .  Once the words leave the mouth of 

the person who is  proposing these scenarios  they ul t imately become true, 

no matter  how false  they are .  Unti l  proven otherwise of  course,  but  i ts 

that  abi l i ty  to  bel ieve in  something so beaut i ful  that  i t  must  of  course be 

t rue that  is  the most  beaut i ful  thing about  the human condi t ion.  These 

creat ions show how we wish to  see our  world,  and in  turn how we wish to 

see ourselves .  They mirror  our  dreams.

The objects  t i t le  comes from the phrase to  see “through a  glass  darkly”, 

( to  have an obscure or  imperfect  vis ion of  real i ty) .  The expression comes 

f rom the wri t ings of  the Apost le  Paul  in  Corinthians 13 where he explains 

that  we do not  now see clear ly,  but  a t  the end of  t ime,  we wil l  do so.





White  Lies  looks at  how the choices  made by those who wri te  and 

disseminate  his tory can become so deep set  that  once our  understanding 

changes we are  s t i l l  unable  to  accept  them. Our understanding of  the 

events  of  the past  ref lect  the decis ions we make in  the present ,  so when 

confronted with a  new truth i t  can undermine the current  s t ructure  of 

cul tural  meaning.  We choose to  curate  or  direct  the past  in  the way we 

want  i t  to  be seen as  i t  aff i rms the decis ions we make in  the present .  I f 

we la ter  f ind this  to  be untrue i t  can quest ion the reasoning behind those 

past  decis ions which are  in  turn based on the then present  understanding 

of  past  decis ions.

In this  case I  chose to  look at  our  connect ion with the marble  sculptures 

of  the ancient  Romans and Greeks.  These to  us  are  symbols  of  ar t is t ic 

and cul tural  good tas te .  The opposi te  of  this  could be seen as  what  the 

Romans might  cal l  barbar ic .  We have known years  that  Roman and Greek 

sculptures  were painted and in  recent  years  thanks to  new technology 

we have been able  to  re-create  some of  those vibrant  works of  ar t  as 

they or iginal ly  might  have looked.  Although this  is  what  we would now 

consider  to  be t rue representat ions of  greek and roman sculptures  we s t i l l 

cannot  accept  them. To us  they are  gar ish,  crude and ki tsch. 

The outcome of  this  par t  of  the project  is  the console  table ,  ‘White  Lies’ . 

The tables  form echoes that  of  the ancient  columns which held up the 

carved sculptures  of  bui ldings such as  the Parthenon.  A blue gradient 

design is  spayed onto the table  (a  colour  highly valued in  ancient  t imes) 

creat ing a  sense of  fur ther  myst ique as  i t  h ides  and shows at  the same 

t ime.  Does this  paint  add value or  take away? I t  seems shocking and 

almost  madness  to  paint  over  marble  yet  this  was the t rue representat ion 

of  the mater ia ls  or iginal  use.

In Euripides  play Helen,  Helen of  Troy is  noted as  saying,

“If  only I  could shed my beauty and assume an ugl ier  aspect
The way you would wipe color  off  a  s ta tue.” .  This  shows how the 

ancients  viewed white  unpainted marble ,  to  them i t  was the opposi te  of 

what  we now see i t  as .





Balt ic  Gold s tar ted when I  wanted to  take the next  s tep in  working with 

his tor ical  f ic t ion.  Since the previous objects  deal t  with the interpretat ions 

of  others  I  thought  i t  would be interest ing to  create  my own interpret ive 

t ruth. 

Is  i t  possible  to  create  new meaning from f ic t ional  accounts  of  the past? 

And i f  so are  they relevant  today?

Routes  of  t rade in  goods and knowledge in  the ancient  world seem so 

ful l  of  magic  due to  the l imited modes of  t ransport  avai lable  and the 

great  dis tances  covered.  They also serve as  the carr iers  of  information 

yet  due to  the large dis tances  t ravel led and the many exchanges of  hand 

which take place during t r ips  information can get  twisted.  Like a  game of 

Chinese whispers  taking place over  a  whole cont inent .  In  this  par t  of  the 

project  I  wanted to  fur ther  bend these not ions of  t rade and the t ransfer  of 

information.

The hypothet ical  Amber Road is  a  t rade route  of  amber  f rom Scandinavia 

and the Bal t ic  s ta tes  down to the Mediterranean  which may have exis ted 

as  ear ly  as  the la te  Paleol i thic  era .  I t  i s  said that  the amber  road may 

have caused br inging of  the bronze age to  Scandinavia  due to  the f lood 

of  new information coming in  f rom the south when t rading with cul tures 

such as  the Mycenaean’s  and the ancient  Egypt ian’s .  I f  this  is  t rue i t 

would mean that  in  Scandinavia  amber  could be seen as  a  symbol  of 

progress ,  a  token which is  exchanged in  re turn for  information.

I  wanted to  take this  not ion and t ransform i t  into an object ,  us ing the 

s tory of  the Object  Mediator  as  a  method for  creat ing the narrat ive 

around i t .  The outcome is  a  archetypical  bookshelf  in  raw polyurethane, 

you could cal l  i t  a  re- imagined IKEA Bil ly  bookcase.  The bookcase is 

the only piece of  furni ture  which holds  knowledge yet  i t  i s  not  seen as 

an i tem of  high s ta tus .  With this  in  mind the goal  was to  create  an object 

which expressed the enter ing of  Sweden into the bronze age.



 I f  this  is  t rue i t  would mean that  in  Scandinavia  amber  could be seen as  a 

symbol  of  progress ,  a  token which is  exchanged in  re turn for  information. 

I f  t rue,  this  is  the moment  that  Sweden became vis ible  to  the rest  of 

Europe.  Amber could be more important  to  the country than current ly 

acknowledges.  Could this  be a  new icon for  Sweden?  I  wanted to  take 

this  not ion and t ransform i t  into an object ,  us ing the s tory of  the Object 

Mediator  as  a  method for  creat ing the narrat ive around i t .  The outcome is 

a  archetypical  bookshelf  in  raw polyurethane,  The bookcase is  the only 

piece of  furni ture  which holds  knowledge yet  i t  i s  not  seen as  an i tem 

of  high s ta tus .  The polyurethane darkens in  UV l ight  which means af ter 

years  of  usage i t  wi l l  contain the ghost  shadows of  the books and objects 

which f i l led i t  shelves .



Tell  the t ruth,  but  te l l  i t  s lant .

Emily Dickenson


