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Abstract 

 

My master degree project is investigating how certain ideas from the traditional Japanese culture can 

be used within the field of interior design. The project has resulted in everyday objects - lamps and 

room dividers. In my opinion, these objects can very effectively be used to add life and poetry to 

space. I wanted to make objects for meditation and for keeping the balance of mind.  

Another ambition with the project has been to find ways to express immediate emotions through 

this specific media. For this reason I have turned to the technique of Japanese calligraphy1. This 

technique, which I have practiced for 15 years, is  expressing  ideas of crucial importance to my work 

– the philosophy of Zen2.  

The Japanese rock garden, Karesansui (“dry mountain water”), is another important part of my work. 

In simple words it represents the "empty and imperfect". Karesansui is the perfect manifestation of 

what I want to express about Japanese culture. The soul and logic, the very idea of my work – all of it 

can be found in the Karesansui.  My work, like the Karesansui, is encouraging the viewer to take an 

active, creative part in the process: the imagination of the viewer is what makes it complete. My 

intention is, by using the Karesansui principle, to reveal what I think is the main idea of the Japanese 

culture. Apart from this, I also hope that my design will prove to meaningful and reasonable in its 

every day use.  

 

 

 

 

 

 

1. Japanese calligraphy: Traditional Japanese Calligraphy is called Shodo and is based on Chinese verse which uses couplets 
or quatrains of four, five, or seven syllables. For traditional work, and especially for national competitions, the calligrapher 
will normally design a work based on only part of a Chinese poem. While Japanese calligraphy started with Chinese, today 
the Japanese calligrapher is versed in Chinese Calligraphy as well as calligraphy that is unique to Japan based on the kana 

invented in Japan around the 6th century. http://www.takase.com/JapaneseCalligraphy/Traditional.htm 

2.Zen: Zen is a school of Buddhism referred to in Chinese as Chán. Chán is itself derived from "meditation 
www.amacord.com/ taste/essaya/zen.html                                                                                                                                               

http://www.takase.com/JapaneseCalligraphy/Traditional.htm
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1. BACKGROUND 

 

In Tokyo 

My interest in Sweden began when I encountered Scandinavian music in 1992. For example, I 
listened to Stina Nordenstam is from Sweden, Bel Cant which is a group from Norway and Opus 3 
from Finland. Listening to their music was very cinematic to me, it triggered my imagination. I would 
float away in dreams of deep forests and fairyland.  I got a peaceful feeling from this music. I am still 
listening to it sometimes to remember the feeling and give my mind relief. During this period, I 
working as a fashion designer in the Japanese fashion company called Jun Ashida. It was two years 
after I graduated from Bunka Fashion College in Tokyo, where I studied between 1992- 1994. 
Sometimes I helped out with the sound at the domestic collection show and then I selected 
Scandinavian music. In my head a dream of visiting Sweden one of these days started to grow...... 
After that, I started my own company and ran my own shop, in which I created and sold original 
haute-couture gowns of wedding (during 1995 – 2003). I worked hard during this period. I forgot my 
dream..... 

My first trip to Sweden was in the summer of 2002. Finally my dream came true. It was made 
possible by taking a long vacation  from my shop. My purpose was just to relax and to see the nature 
in Stockholm and on Gotland. I wanted to run away from the crazy busy work in Tokyo. I wanted to 
return to the lost feeling, the forgotten dream. I had a great, enchanted experience in Gotland. The 
sky was milky blue and pink in the evening, and there was a nice view of the port from my hotel 
room. When I just dozed off for a while in the warm window, I could hear the beautiful sound of a 
guitar and a woman singing a Spanish song outside.... The atmosphere reminded me of a film from 
1955 called “Summer time”, featuring Katherine Hepburn and Rossano Brazzi.  I love films from the 
1950´s. Old films have a special kind of pale color which makes me dreamy and nostalgic. During this 
moment in Gotland, it seemed as if the world itself turned into this kind of old film. Time and place 
was blurred, real and unreal likewise. I felt like I was in a movie from the 1950´s. It was a new feeling 
for me, I had never experienced anything like it while living in Tokyo. I guess It was due to a kind of 
exoticism, but still I thought that this fairy world existed in Sweden. In a sense, it is irrelevant wither 
it actually does or not: staying here means to be in touch with the imagination of my mind.  

The last of December in 2003, my shop was closed as I had decided to study abroad. It was my 
biggest dream coming true. I thought that it was the last chance for me to study abroad considering 
my age. Because of my good memories from Sweden, I decided that it should be my final destination. 
But before reaching Sweden, I traveled around the south of Europe and Morocco for one year to 
study traditional hand work. First I went to Malta for six months to learn how to make a wire 
ornament decorating Catholic Churches. The craft is pursued as follows: a special silver wire is 
shaped into a spiral and a colored yarn is winded around it.  It is a really delicate work. After having 
stayed in Malta, I traveled to Morocco and Dubai to see the crafting of silver and gold and the 
embroidery work.  My fourth stop was in Sicily where I spent three months. Going around by bus or 
train I saw Italian architecture and several historical places in Sicily and around in Italy. I learned 
about the history of Italian architecture as a fashion student in Japan, and I have been interested in it 
ever since. I wanted to feel the real scale of such a rich history. The Japanese history is also rich, But 
our traditional architecture was made in wood which is not a long lasting material. Most of the 
ancient architecture burned down during the warring state period. However some ancient 
architecture remain and we also rebuilt some of it. 
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Moving to Sweden 

In the summer 2005, I moved to Sweden for the contentment of my mind. I was looking forward to 

living surrounded by nature, and therefore I preferred to live in a suburb. I had been living in Tokyo 

most of my life, and I figured I had experienced enough of such extreme urbanity. Everything 

happened very fast. I remember Tokyo as a reticulated city with a huge number of inhabitants. 

Everyone (including me) is working hard to make a career, it means long days and very little spare 

time. I was physically and mentally exhausted when I left Tokyo, I wished for a more peaceful life 

closer to nature. I think the Swedish nature is a special phenomena, and it urges me in my creative 

work. To be in the nature is a pleasure from which I gain ideas. During my first winter in Sweden I 

saw a shooting star slantingly cutting the black sky. White snow covered the grounds of my living 

area. It is like a fairyland for me. Gazing at the Milky way during a special night when my friend 

invited me to her original sauna bath in the forest. Meeting a hedgehog in the garden of my house 

on a summer evening. The buildings at the waterfront of Kungsholmen reflecting a blaze of light into 

the dark water at night, a reflection that changes every moment. Happiness for me. Finding my place 

here. 

 

To Konstfack 

 

I applied to Konstfack with the intention of developing new directions in my work. I didn’t want to 

limit myself to fashion any more, I wanted to move into other fields, to make interior textiles and 

even furniture. I am fascinated by making ornamentations in various materials and to use them in a 

narrative way in space. My perception of the Swedish nature is expressed in this work, the 

ornaments I make for body and space acts as a visual reflection of a complex world, including both 

the visible and the invisible. Usually I create these objects by following my emotions. The most 

important thing for me is that my work represents my instant emotions in a straight way. That is why 

almost all of my work is improvisational. Emotions, like moments are constantly slipping away, and 

therefore I regard my work as pictures of moments, a way of freezing time and preserving it as a 

memory. This understanding of creative work and aesthetics is very natural to me, and even as a 

Japanese living in Stockholm I haven’t considered it as a result of my cultural background until now – 

I just followed my emotions.     
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2. INTRODUCTION 

 

Turning point- Japanese culture and I 

Last year, 2008, I encountered the film “壺中- Kocyuu- Japanese former." It woke me up and helped 

me to find myself. It is a documentary consisting of interwievs with seven different architects – Tadao 

Ando, Kisyo Kurokawa, Toyo Ito, Kazuo Shinohara, Krischan Gullichen and Sverre Fehn. The 

interviews reveals interesting observations of the ideals in Japanese architecture. The special 

sensibility in which it is conceived has exercised a great influence on modern architecture. This 

influence stretches far beyond the borders of Japan, and can be found also in Scandinavian 

architecture, in the work of the Finnish architect Alvar Aalto for example. 

壺中- Kocyuu (Inside vase) is a metaphoric expression derived from the tea ceremony which became 

popular in Japan during the Edo period (about 1603-1867). The idea is that the whole universe can be 

reflected in miniature, in the vacant space of the tea house. With the help of imagination the world 

can fit into such a small object as a vase. It is a physically small space, but the philosophic ideas it 

contains are huge.   

 

 

"Invisible is richer than visible", states Kisyo Kurokawa who is a well know Japanese  

architect. 

 

We are dealing with the opposite of materialism. The Japanese architect Toyo Ito investigates the 

differences between European gardens and Japanese gardens in the film.  

 

 

"The point of Japanese gardens is not that they are large, bur that they express 

psychologically, in as a small an area as possible, a sense of their space by means, for 

example, of a mountain or river scene, Hence, there is no actual water, but rather the 

representation of a water scene is more real than real water.”  By Toyo Ito, Japan. 

 

 

We have a different idea with the European idea. It comes from an idea of Rousou3
 in China. 無為自

然（Muishizen). Human follows the reason of the universe and the nature, but Human does not 

master the nature. Accept things as they are and respect as we are. We coexist of nature.  

 



 7 

"Japanese architecture has Engawa4 which is an ambiguous space. There are eaves 

above the engawa. It becomes a part of a garden when it is sunny day. But it protects the 

architecture and we do not use it when it is rainy day. Japanese architecture coexists of 

nature by making the ambiguous space."  Toyo Ito, Japan. 

"The Tea house- Zuikitei in Stockholm, Sweden. A technique of drawing a tea house 

called okoshie5. Details of the interior is deliberately made to distort the symmetry. For 

instance, a position of window and its size and shape can be used. It is characteristic for 

traditional Japanese architecture to emphasize asymmetry."  Kisyo Kurokawa, Japan                                                                                                                     

                                                  

 
                                                                                                                                                      Okoshie from Film 

  

                                                                                                                                                                                   

______________________________________________________________________________________________ 

3.Idea of Rousou: Taoizm ( Taoizm is a part of Buddhism) http://users.ntplx.net 

4.Engawa: Engawa (縁側) refers to the typically wooden strip of flooring immediately before windows and storm shutters 

inside traditional Japanese rooms. Recently this term has also come to mean the veranda outside of the room as well. 

http://en.wikipedia.org/wiki/Engawa          
 5.Okoshie: design of tea house: drawing the plane figure of a part of tea room, and then raise each. From Kocyuu film 

 

http://en.wikipedia.org/wiki/Engawa
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When I began my studies in design at Bunka I was using symmetry as a guiding principle in my work, 

it was great influence from the design of Art Nouveau and Art Deco. For instance, I got many ideas 

from craft design and architecture during these movement.   

My design changed to asymmetry when my own character was fused into the design unconsciously. I 

am also influenced by the idea that “simple is the best”, which is emblematic for the Japanese design 

practice. Worshiping this idea means that we deliberately leave out design (keep design at a 

minimum). Almost every teacher was in design or art has taught me the importance of this. They say 

that it is real aesthetics. I think it comes from the philosophy of Japanese culture, and above all the 

Zen culture. And the Zen culture is not only connected with the Tea ceremony 茶道（sadou), but 

with all of the traditional Japanese art forms - calligraphy 書道 (syodou), martial arts 武道 (budou) 

and flower arrangement: 華道 (kadou). It is only simple practice for learning how to use a tool in 

each tradition. But we learn more deeply inside in our mental fulfillment. 

 The Zen culture affects me almost unconsciously, it takes its expressions in design as well as in life in 

general. Seeing Kocyuu was triggering me to regain my confidence as a Japanese. Before I used to 

actively suppress my cultural roots, the thoughts and customs of Japan. I thought it would help me 

absorb the new culture I was now living in. But as I tried to “accept things as they are and myself as I 

am”, I found an opportunity to ponder upon the ideas of  Japanese culture and my work. It made me 

realize that ideas of the Japanese culture exists as a basis of my work, which can also be found in the 

physical expressions of it. As an example I am often using asymmetry and negative space in my work. 

To understand these expressions is the theoretical part of my project, the making of meditational 

objects in space.  

 

To understand the theory of my work.  

Zen culture which  mind unconsciously, refers ideas regarding life and design. This film trigger for 

taking back my confidence as Japanese. Because I did keep away Japanese culture, thought and 

custom, due to interfere with the absorption of different culture. However accept every thing as they 

are and as I am. And it became an opportunity for me to ponder upon the idea of Japanese culture 

and my work. I realize that the idea of Japanese culture exist a basis of my work. Besides it is also my 

strong character of my work. For instance: asymmetry and  間 6-taking negative space. Both of them 

always come up in my work. Understanding them will be a sort of theory to create the meditational 

object in space. Because meditation brings me to feeling good or contentment of my mind. I do not 

know the mechanism of feeling good or cozy. But it is much more on the emotion, from follows one’s 

sight and experience 

 

 

6.Ma: 間 Ma (mah) “Like so many elements in Japan's traditional culture, the role of ma - which refers to both dimensional 

space and intervals of time- can be traced back to Shintoism- the indigenous religion which might be called 'nature 

worship', since it was based on total harmony with all things in nature, the spirit world, and the cosmos in general. 

Michihiro Matsumoto with Boye Lafayette DeMente: Japanese Nuance in Plain English, Tokyo: 

Koudansyinternational,Co.2007,P1        
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What does Japanese culture mean for me? 

It is my culture and it is rooted deeply in me as an individual. But what is natural and taken for 

granted at home becomes when seen from a distance. Hence, living in Sweden became a trigger for 

me to study my own culture. From working with the calligraphy, from talking to karate teachers and 

from reading, I began to realize that the center of my culture is “a way of life” – a path of practice 

used to obtain spiritual fulfillment.7 Actually I had noticed this before, but I did not put any attention 

to it, and especially not while living in Japan.  

In our life time, we strive and learn day by day. In a pause from daily life, we think back over the days 

that passed. We strive for perfection. But it is often not necessary to reach perfection. It is more 

humble to accept ourselves just as we are. Both virtue and flaws is what makes our identity.  

 

 

Invisible space from Karesansui in Kyoto 

Suddenly an image from my memory came to me. The image was of a stone garden in Kyoto: the Zen 

garden called Karesansui8. It is a space for meditation. Meditation brings us into satori9, this can 

mean finding something significant, like a good solution to a problem in life – it can be a turning 

point in life). The stones are carefully arranged to evoke the asymmetry of nature. By keeping the 

negative space wide, a dynamic room for our mind is created. We project each stones by our self, 

and It gives us to start the play of imagination. 

I want to visit to Kyoto, and feel real Karesansui 

 

 

 

 

 

7.Reference of Tenshin Okakura. The Book of Tea, Tenshin Okakura– Kodansha   international, Co, Tokyo. 2008, P207. 

8.Karesansui: Japanese rock garden in kyoto. Unknown creator made karesansui. The quintessence of karesansui is not 

solved yet. It is indeed mysterious. 

9.satori: Satori is a Japanese Buddhist term for enlightment. The word literally means” Understanding”. It is sometimes 

loosely used interchangeable with kensho, but kensho refers to the first perception of the Buddha- Nature or True-Nature. 

Sometime referred to as “ Awaking”. http://en.wikipedia.org/wiki/Satori 

http://en.wikipedia.org/wiki/Satori
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To use Karesansui into my work 

When I was sitting in front of the rock garden, karesansui, It stimulated my thoughts. Twice I was 

there during my stay in Kyoto. I was therefore able to see that the Karesansui was very affected by 

the different circumstances during my visits. Both external conditions like weather, light and 

humidity and the internal conditions of the visitor (me) had a remarkable impact on the experience.  

My emotions and my condition was reflected in what I saw. The Karesansui is always still, and yet it 

changes. This simple garden pulled the strings of my heart.   

 

" Gardens are for viewing. Gardens are a synthesized view of nature, which enable us 

to experience deep mountains and dark valleys without actually being there. Gardens 

share their harmony, before we even begin to think. However, the harmony of the 

stone garden of Ryuan temple cannot be expressed by mere viewing. It shares its 

thoughts with us.." 10 by Masuo Ikeda, Tokyo. 

 

                                                                                                                                                         Karesansui in Ryoanji- the rock garden 

 

10.Masuo Ikeda with Soshitsu Sen: Japanese garden-Ryoanji, Tokyo: Syueisya,Co. 2004, P52 
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An idea started to grow in my mind. Why not apply the idea of the Karesansui directly upon my own 

work. It manifests both the elements of the Japanese culture that I try to express: asymmetrical 

design and 間(Ma):negative space. My intention is to find out what people think about when 

confronted with empty space, can it be a way to find new perspectives? And why is the asymmetry 

and the negative space important? Some ideas on the subject can be found in the documentary 

“Japanese former”: 

 
 
"Abode of the asymmetrical11 inasmuch as it is consecrated to the worship of  
Imperfect, purposely leaving some thing unfinished for the play of the 
imagination to complete." 12  Tenshin Okakura, Tokyo  

                                                                                                                                                                                                                           

                                                                                                                                                                                                                                                                                                                       

 

Their lack of symmetry and formal perfection. The positive value of 
imperfection is fully evident as well in tea room architecture, which 
demonstrates the importance of the process of perfecting which is greater 
than perfection itself. True beauty, according to Zen thought, can be 
discovered only by one who mentally completes the incomplete. The virility 
of life and art lie in their possibilities for growth.13 

 
 

Why am I focusing on interior design in my project? 
 
Interior design is a part of our life, It has a great influence on our feelings and our mental health in 
our daily life. By applying the idea of negative space onto my work, I hope it will stimulate the 
thinking and imagination of its user. However, moving into interior design, a new field for me, is a big 
challenge in itself, and of course it is not certain that I will reach my goals.  

 

 

Design for space 
 

This project is a study and a process. The assignment is to find a way of fusing the theories stated 
before into practical solution, useful in a domestic space. It is a matter of finding harmony between 
circumstances and interests. The design will be simple, as it is one of the ways in which the “excluded 
design” can be expressed.  
 
The point of my products is naturally suitable for the other design which exist in our interior. It 
means that keep design at a minimum. My work will emphasize to harmony with each, which design, 
material and from color to the line of motifs. 
 
 

11.Abode of the asymmetrical is “数奇屋-Sukiya” is  Tea room. The tea room (the Sukiya) does not pretend to be other than 
a mere cottage- a straw hut, as we call it. The original ideographs for Sukiya mean the Abode of Fancy. Lattely the various 
tea-masters substituted various Chinese characters according to their conception of the tea-room, and the term Sukiya may 
signify the Abode of Vacancy or the Abode of Fancy inasmuch as it an ephemeral structure built to house a poetic impulse. 
TemshinOkakura: The Book of Tea. Tokyo: Kodansya Co, 2008, P109 
12.TenshinOkakura:TheBook of Tea.Tokyo: Kodansya Co,2008,P111.            
13.Tenshin Okakura: The Book of Tea, Tokyo:  Kodansha, Co,2008, P237. 
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3. MASTER PROJECT – Design project 

 
 

 

Room dividers 
 

Karesansui is used as a tool into my work. There is not meaning any more. Design of (間-ma) the 
keeping negative space in my products. It investigates a different effect in different material with 
same design of motif. Room dividers are composed of Soft type, and  Hard type. Soft type which is 
used a technique of Burn out on fabric. It creates narrative end. Hard type which is used a technique 
of Laser cut the motifs on Metal. They will be different from each other both in terms of function, 
visual appearance. Even the shadows cast on the floor will differ.   

  
Swedish rooms are in general bigger than the Japanese. Naturally, it can be both an advantage and 
disadvantage to have a big room. Occasionally it might be desirable to share one room into several 
smaller parts, and sometimes a room divider can be used instead of installing new walls. Room 
dividers has been used in Japan since hundreds of years, they offer a simple and effective way of 
creating and separating space. It has also frequently been used as a medium for artistic, poetic and 
narrative ends. 
 
  

Japanese calligraphy into my work 
 
I decided to use Japanese calligraphy to make the patterns to be printed respectively laser cut onto 
the room dividers. As stated before, calligraphy is an improvisational art form. It allows me to 
instantaneously express emotions by ink and brush. It demands skill and concentration to draw the 
smooth, definite line in one movement. To go over the same line twice is not acceptable as the 
double line reveals confusion of the mind. Such lines means we need to improve both our technical 
skills and our spirits. The practice of Japanese calligraphy follows the same ideals as the tea 
ceremony, it is a path of practice aiming to develop a way of life in which spiritual fulfillment is the 
goal. This practice demands attention, we have to be awake and attentive - present. It is not taught 
by words, one must use the senses to learn.   

 
 
 
Calligraphy is one of best ways of convey many important aspects of Zen teachings 
because in Zen, words are not merely spoken or represented as scripture, but also 
become a means of artistic expression through line, form, energy, and movement. In turn, 
Zen calligraphy is also a means of spiritual expression by revealing the mind of the monk-
artist. Therefore, both the words conveyed through art and the gestural action from 
which they emanate reflect expressions of "Zen mind".  by Audrey Yoshiko Seo with 
Stephen Addiss.14  

 
 
 

 
 
   

14.Audrey Yoshiko Seowith with Stephen Addiss:The Art of Twentieth-century Zen,Painting and Calligraphy 
by Japanese Masters, Boston and London: SHAMBHALA, 2000.P15. 
 



 13 

                                                                                                                                                                                               

By using calligraphy I transfer the impressions and feelings I had when visiting the Karesansui onto 
paper. I deliberately make several edges in the lines to create a lively drawing. Edges results from 
changing direction which means the hand must slow down a little before making the turn. It requires 
both skills and a careful hand to make this shape, daily practice is necessary. The edges corresponds 
with the powerful spirit I want to express in my work.  
 
 

Why are the burn out and the laser cut technique used on the room dividers? 
 
I have carefully tried to preserve the distinct expression of  the first paper models I made of the room 
dividers, I want the full scale prototype to be true to the original ideas and emotions. Both laser 
cutting and burn out printing can keep the character of the brush drawings in a good way. It 
resembles the technique of paper cutting which I am very well accustomed with.  
 
The burn out technique which is used on fabric makes the image appear more soft. Light finds its way 
through the motifs which are transparent. By arranging the fabrics in different layers, new variations 
can easily be made. In contrast, the laser cut technique produces sharp holes in a stiff material. Laser 
cutting is not only useful on wood, it can be used on many modern materials.  
 
 

 Why is metal (aluminum) a suitable material for making the holding room dividers ? 
 
First of all, when I examined the characteristics of Swedish design, I found wood and metal to be 
typical. Wood is also used in traditional Japanese art and craft, and I felt that the exquisite and high 
quality of this tradition could not be matched. My ambition was also to make something new, and for 
this reason metal seemed more suitable than wood. Aluminum is a new material in my work, and I 
thought it was very interesting to fuse this modern material with the traditional motifs I was working 
with. I like the bright silver surface of aluminum, I think it makes a more soft impression than the 
darker, more brutal surface of stainless steel. It also resembles real silver, giving my work notions of 
the same exclusive feeling jewelry has.  
 
 

Lamps - INVISIBLE movement- Butterfly’s wings 
 
The butterfly is an icon of beauty and it brings me into a visionary state. I imagine the beginning of 
summer, a deep forest, foggy and humid. The short lived butterfly falls into the river, it looks like a 
fluttering and twisting leaf. The consecutive movement of slow motion cannot be seen by our eyes.    
This sort of movement is normally invisible. But we can recognize this kind of several movements in 
an animation, slow motion and our imagination.  
 
The lamps are constructed from how I imagine the butterfly wings would move in slow motion. I 
want to capture the split second of movement when the butterfly falls from the air, and I want to 
stretch it out. In animated film, one second equals twenty-four frames. Hence, my product consists 
of twenty four wings and fiber optics. Fiber optics emits the light in my lamps, and it represents the 
uncertainties of life: life changes every day, and we know that death awaits us but we do not know 
when.  I think that the faint, fragile light of fiber optics evokes associations to this kind of thought.  
 
Material is used Milk color of transparent paper for butterfly’s wings. And Fiber optics with diode for 
electric lamp 
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Method of construction 
 
Twenty- four pieces of wings is put together in the same position. When they are opened they twist 
in the same manner as I imagine the butterfly moves through the air, and it takes the shape of a 
circle. Each wing is connected to a nylon wire, which determines the movement. Fiber optics are 
glued into the wings. It works as a relaxation lamp with Diode and battery.   
 
 

Why lamps? 
 
Lamps reveals a fundamental aspect of our perception of the world. Turning on the light and you are 
able to see, turning off the light and you tremble in the dark.  What is visible now will soon vanish 
from sight. This is clearly connecting with the ideas of Buddhism and especially the uncertainties of 
life. The faint light from the fiber optics creates a comfortable atmosphere in which we can find our 
way to inner balance.   
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4. SUMMARY 

 

The Japanese culture rests upon the religious ideas found in Buddhism and Shinto belief. Japan is a 

secular country nowadays, and even though we have religion it does not affect our lives directly. But 

as I thought about it, I realized that religion is still very present, hidden in the practices of our daily 

life, from where we learn it unconsciously. It does not mean our daily life is full of devotion, but the 

religion is a system of thought, and among other things it affects design and architecture.   

 

The two key words in this project: Asymmetry and 間(ma) negative space, is also the keys to 

Japanese culture. For me it has been an opportunity to open the door. For me, it is journey for 

putting the idea of religion in order. It is also journeying for realization it again. It is like this project 

concept which user  find something  significant for them from  間:negative space. It is like something 

for you consciously, but it might be something for you unconsciously. In the beginning , my products 

is for user, but it is also for me not to forget a great things of my culture. 

In this project, I spent a lot of time for drawing with calligraphy, scale 1:10 and real scale for printing. 

And consider a lot about disposition of stones motifs from Karesansui. Both of them: Stones and 

間:negative space, are important  for my work. Because, they help each other. It mean if stones 

emphasis 間:negative space. Does it work using Karesansui as a tool for my work? I think it works. I 

respect Karesansui and  try to good treatment toward it. I realized that people gaze into 間:negative 

space more than stones in my work, but in the real garden of Karesansui, people normally gaze into 

several stones. 

I expect my work reveal my thought without interpretation on words. I believe it is veritable work if it 

is possible. It might be complete when our imagination fit for my work. (It is a  way of Japanese 

thinking) 

I think that this project give me a good opportunity to apply to interior design. From product method 

to material, I had difficulties in the beginning. However contact with professional people and their 

advices make sure my work. I remember that I get one phrase from a guy who work in Metal,” Do 

you want make it professional way or hobby?” It wakes me up. It pushes me to take laser cut for my 

work. I think it is also open the new door.  

I will continue my project after this. It is also very interesting to analyze several proto types whether 

or not; it works from the spring exhibition. I will research how do people feel or think from my work. 

It is also good research for my new product in the near future. 
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