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INTRODUCTION 

The leading idea of my Master project is based on my private experiences which have 

become an inspiration for making an artistic project and writing my master thesis. 

 “I want to make my art personal but not private” is my main statement in creating my 

works.  I believe talking about what touches me in my private life can be expressed through 

my art works and would move and become close to my audience.  

When I started working with this project I wanted to raise awareness of body death body-

decay which is excluded from our daily lives and not quite visible in our contemporary 

societies until it touches us personally. Through the work I realized that the project is not 

just about death of the body (my first inspiration) but it is bringing a whole lot of new 

qualities: time, the passing of time, timeline, aging,  transformation, the  process of  existing 

(making) and the process of dying.  Comparing what is/can be considered as “beauty”- 

superficiality, external beauty, with what it is/can be “ugly” (ugliness - in the physical 

context) is a very important aspect of my work. In my work I use my own aesthetics to create 

definitions of ugly and beauty which is based on my previous inspirations. Since the process 

of making has become more important than expected, it shifted into this particular state. 

I have decided to “lock myself” (my torso) in a dead sculpture. I am keeping a particular 

moment of time and displaying „what” I looked like some time before and „now”. My torso 

is created by me and I can choose when it is “alive” and when it is “dead”. I treat my project 

as ongoing study, which will not end with my graduation at Konstfack. In my thesis I will 

communicate my inspirations and fascinations, process of making, and transformation of the 

project. As for inspirations and fascinations I will investigate different artistic approaches 

that I have chosen from the contemporary art.  As I am interested in creating art based on 

craft I will talk about the importance and huge influence of process and transformation. 

 

 

 



4 
 

 

1. DEATH OF THE BODY REPRESENTED IN CONTEMPORARY ART – CHOSEN 

EXAMPLES. 

 

“Live to die” 1 

 

Along all centuries death was a great inspiration for artists, philosophers and spiritual 

leaders. The nature of death has been a central concern of the world's religious traditions 

and of philosophical enquiry for millennia, and the belief in some kind of afterlife or rebirth 

has been a central aspect of religious belief. In the modern scientific enquiry, the origin and 

nature of consciousness have yet to be fully understood; therefore any such a view about 

the existence or non-existence of consciousness after death remains speculative. 

There are many ways to look at death: medical, forensic, cultural, archaeological, ideological, 

religious, artistic, humanistic... 

 

“Death is both a moment in time and ritualized process; it also refers to a physical 

transformation and social phenomenon”.  [ibid] 

 

“Time before person dies is known as the mortem period whilst that after death is called the 

post mortem period. The moment of death is called the ‘agonal period’- the word being 

derived from ‘agony’ because t used to be believed that death was always a painful 

experience.” 2 

 

                                                             
1  Nigel Llewellyn; “The Art of Death. Visual culture in the English Death Ritual 1500-1800.”; page: 7 

2 Alan Gunn; Liverpool John Moores University; “Essential Forensic Biology” page: 11 
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            4 

                                                             
3
 “Live to die”, Mourning spoon, Thomas Mangy. 

4  Cherry-red coloured hypostasis as a consequence of carbon monoxide poisoning causing formation 
of carboxyhaemoglobin. “Essential forensic biology” Gunn Alan 2009. 
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But why is death always about body? First of all, it can relate to the sociological 

thinking of a body as an basis for representation of the self and the need for self-expression. 

Secondly, being overloaded with the western contemporary pop culture and life in the 

societies where very often the discussion on the death of a body is hidden or “swiped 

underneath the carpet”, where violent media have only interest in mostly in youth, healthy, 

co physical aesthetically idealized bodies and hides old, sick and dying in places which are 

mend for them.  

Through ages death was always big question for philosophers, writers and inspiration 

for artists. Idealized alabaster monuments with beautiful, everlasting young bodies 

promising immortality and afterlife or very opposite personifications of death in classic 

“Dances of death”. Interesting is that death in some cultures and times, literature, folklore, 

and art was commonly represent as man, in others as woman.  

“(…) In earlier centuries, the gender of the figure of death contributed to the 

interpretation of biblical narrative- in particular, whether original sin was that of Adam or 

Eve; it related to concepts of the devil and also reflected the importance of the classical 

figure of Thanatos. More recently, the gender of death as angel, lover, or bride-whether 

terrifying or welcome-has carried powerful psychological and social connotations.”   

In this chapter I would like bring to spotlight the question: how death of the body is 

perceived in the contemporary art world and connected to it society responses. I am finding 

it as an interesting subject to investigate because of the silence and what follows or big 

scandals which contemporary artists, scientists are causing mostly in Christian based 

societies which I am personally familiar with. 
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5 “Death and Maiden” N. Manuel, “The gender of Death”. 
6 ”Frustrated expectation” J.R Schellenberg, “The gender of Death”. 
7 Dance of Death “Death seated on “Globe” Thomas Rowlandson. 
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8“The reward of Cruelty” William Hogarth. 
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9 “Mr. Legge”, plaster cast from flayed corpse. 
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GUNTER VON HAGENS 

Professor Gunter von Hagen’s has been referred to as Frankenstein, the modern 

Mengele and the Galileo of anatomy. He flew into controversy in 2002 when he performed 

the first public autopsy in Britain for 170 years. First of all this brings to minds the final 

scenes from the cycles from 1751 William Hogarth’s cycles “The Four Stages of Cruelty” and 

piece called “The Reward of Cruelty”. During performing public autopsy a policeman sat in 

the packed audience to determinate whether he was breach of the 1984 Anatomy Act but 

no charges were brought.  

Twenty years ago “Mr. Plastinator”- how he calls himself- discovered a method by which 

bodily fluids could be replaced after death with silicone, epoxy or polyester polymers, thus 

preserving every single body part a in its original form down to the last sinew, cell and vein. 

“Plastination has enabled professor, he says, to democratize anatomy and bring it to the 

masses”10 

This brings to mind XVI century when two remarkable plaster casts preserved in Royal 

Academy, London, record how the bodies of criminals were flayed, posted and turned into 

models for young artists. 

In XXI century we are witnessing the exhibition “Body Worlds” which is touring all over the 

world and evokes scandals and appreciations. Exhibition consists of two hundred preserved 

human corpses and body parts on display. The corpses are obtained through a donor system 

from people who bequeath their bodies for Professor von Hagens to “plastinate” when they 

are dead. At the entrance a notice reads:  

“Anatomical Cabinet. Think before you enter here, because plastinations are on display that 

could seriously hurt your feelings.” [ibid] 

At the first glance exhibit resembles a collection of clinical medical models. But at a closer 

look it reveals how real they are: a woman in the fifth month of pregnancy with a slashed 

abdomen revealing the curled up foetus, her lungs blackened by years of smoking, her blue 

eyes staring out of mascared eyelashes. The most controversial aspect of the entire  

                                                             
10 Kate Connolly ; The Guardian. “Dead body zone shocks Germans.”; 
http://www.guardian.co.uk/world/2001/feb/10/kateconnolly 

http://www.guardian.co.uk/world/2001/feb/10/kateconnolly
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exhibition is the real foetuses inside several glass cases. Some of them are severely 

deformed, from 13 to 33 weeks old. The centrepiece is a reclining pregnant woman in the 

eight month of pregnancy. This has caused an outcry of the Roman Catholic and Evangelical 

churches, many of whose members have called for it to be banned. 

“Other exhibits include tumorous lungs, alcoholics’ livers, a seated corpse playing chess, and 

skin-stripped man on horse, offering up his brain in his right hand, the horse’s in his left.” 

[ibid] 

One of the spokesmen for Evangelical church describes exhibition as: “(…) another attempt 

in German history to redefine human dignity.” Professor von Hagens (he describes himself as 

agnostic) responds:  

“fail to respect the feelings of the donors. The church thinks it has a monopoly on what 

should happen to our bodies when we die. I am offering them another way” [ibid] 

To support his claim, he produces the signed testament of a particular female donor, born in 

May 1949.  

“The sense of my being must not end with my death. The thought that after my death I could 

be part of museum in comforting and fascinates me. What a shame I’ll never discover how 

my dead body will be used.” [ibid] 

Gunter von Hagens is causing a lot more controversy with his artistic/anatomical project by 

planning to sell corpses in slices (they are usually 2mm thick) not just to Universities or 

clinics  but to private collectors as well. 

“There are strict controls and an ordinary member of the public can't just come and buy a 

body part. You have to be a special "qualified user," like for example, a doctor or professor, a 

research institute, hospital or museum, to be able to buy a human plastinate” 11 

He declares that he will not sell body parts if it damages the dignity of the corpse:  

“and if the owner wants to get rid of the corpse he will be required to cremate them and not 

simply throw them in the bin.” 12 

                                                             
11 “Time”2010  Q&A: "Dr. Death" Gunther von Hagens by Tristana Moore / Berlin  
http://www.time.com/time/world/article/0,8599,1994218,00.html ( read on 08.10.10) 

http://www.time.com/time/world/article/0,8599,1994218,00.html
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 One of the reasons  for his ideas and activities, making worldwide  artistic/ anatomic ideas is 

the will to stop the widely spread black body market. 

“There's a huge black market in body parts operating — for years you've been able to buy 

parts of dead bodies on the internet — and I wanted to stop that underground market and 

make it open and public.”[ibid] 

 

 

13 

 

 

                                                                                                                                                                                              
12  “The Times”, 2008; “Dr Death's body art for the home — if you have the stomach for it” by Roger 

Boyes in Berlin; http://www.timesonline.co.uk/tol/news/world/europe/article3307869.ece 

 
13 “Body Worlds Exhibition”, Gunter von Hagens. 
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14 “Body Worlds Exhibition”, Gunter von Hagens. 
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15 “Body Worlds Exhibition”, Gunter von Hagens. 
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16 “Body Worlds Exhibition”, Gunter von Hagens. 
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 GREGOR SCHNEIDER 

Is an artist who caused controversy in 2008 with his concept for an art project. 

"I want to show a person, which dies a natural death or just died a natural death. My target 

is to show the beauty of death."17 

Schneider works base on rooms constructing. In 2001 the artist was awarded the Golden 

Lion at the Venice Biennale for his infamous work Totes Haus, exhibited at the German 

Pavilion.  Now his main goal is to construct a room/place for a dying person or somebody 

who has just died and exhibit it at the Haus Lange Museum in Kerefeil in Germany.   

“For years, I have a dreamed of a room in which people can die in peace. It's a simple room: 

flooded with light, with a wooden floor. It is a copy of a room I once saw at the Museum 

Haus Lange-Haus Esters in Krefeld, Germany; a marvelous piece of classically modern 

architecture that concentrates on the basics. I have recreated this room - as an artist that is 

what I do - and at the moment, it is standing right here in my studio. Any minute it could be 

dismantled, put on a plane and reinstalled anywhere in the world, for someone nearing the 

end of their days and who wants to die in a humane and harmonious environment.” *ibid+ 

Politicians of several German parties, voiced their opinions accusing Schneider of abusing 

artistic freedom, calling his plans an attempt at provocation and a half-baked idea. Schneider 

was threatened via emails, post and over the phone. His concept evoked a scandal.   

“Someone emailed to suggest I should be "slaughtered" and given "the Jesus treatment". 

Someone else emailed: "Why don't you kill your mother and show her to us while she's 

dying?" Another told me my artworks were "degenerate". [ibid] 

Schneider states that he is not the type of an artist who courts controversy for the 

controversy's sake. He compares his idea to the Michelangelo's statue of David. He says 

Michelangelo used to cut up dead people in order to study their anatomy. “Is that not much 

more shocking than what I am proposing to do?”*ibid+   

The artist says he is not the first artist who is interested in death as a subject. 

                                                             
17 Gregor Schneider. “The Guardian” 2008; “There is nothing perverse about a dying person in an art 
gallery.” http://www.guardian.co.uk/artanddesign/2008/apr/26/art ( read on 10.09.10). 

http://www.guardian.co.uk/artanddesign/2008/apr/26/art
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“(…) our culture needs to reinvestigate the way we deal with death. It has not just become a 

taboo; it is something that we actively try to push out of our daily lives. People used to die 

within the family. These days, many die in hospitals, locked away from the public (…) I find 

the public portrayal of death on TV and on the internet violent and cruel; it lacks grace and 

respect for the human spirit. But I don't think there is anything cruel in the reality of death in 

itself: there has to be more humane way of presenting it.” *ibid+ 

 Schneider supports his idea by many different references starting with the  example of 

Michelangelo and finishing with the posts on his website about the Jade Goody story; an 

English  reality-TV celebrity.  She is best known for appearing on the third series of the 

Channel 4 Big Brother reality TV program in 2002. she was told she had cervical cancer. She 

returned to the UK and signed up a contract with Channel which bought the rights to film 

her until she died in March 2009. She signed up a contract to raise money for her sons after 

her death (4,5 years old at that time). 

“I've lived my life in front of the cameras, and now maybe I'm going to die in front of them 

too," Jade Goody 18 

Why is it easier to accept Jade Goody’s death on TV – and therefore clearly in the realm of 

entertainment – than it is to see somebody die as part of an artwork? It could have to do 

with the fact that television is likely to broadcast the death without its corresponding agony, 

edit it to a reasonable running time and to place it within a sensible dramatic context. 

“For my project, I am not proposing that I would bring about someone's death, or stage it. 

Nor am I suggesting that I would encourage someone who wants to take their own life. All I 

want to do is offer a room, a space in which they spend their last hours as they wish. 

Whether it is a public event or a private event, that is entirely up to them and their 

relatives.”19 

                                                             
18 Thomas Ackermann “Welt online” 2009, “Jade Goody's death in the public eye.” 

http://www.welt.de/english-news/article3429196/Jade-Goodys-death-in-the-public-eye.html  read 

on 10.09.10). 

 
19 “The Guardian”, Gregor Schneider. 2008 “There is nothing perverse about a dying person in an art 
gallery.” http://www.guardian.co.uk/artanddesign/2008/apr/26/art (read on 10.09.10). 

http://www.welt.de/english-news/article3429196/Jade-Goodys-death-in-the-public-eye.html
http://www.guardian.co.uk/artanddesign/2008/apr/26/art
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20 Installations by Gregor Schneider. 
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SALLY MANN 

Sally Mann is an American photographer that was named "America's Best Photographer" by 

Time Magazine in 2001. 

Mann creates a haunting series of photographs that speak about the one subject that affects 

us all; the loss of life. Through her work spanning over 20 years she shows a big collection of 

pictures taken with antique cameras. She also uses the methods more commonly known in 

the 19th century and adds an eerie caught in time feeling to her pictures, which many other 

photographers have tried, and failed. Perhaps it is the amount of time she spends taking her 

photos that make them so remarkable, 

"All things summon us to death. Nature, almost envious of the good she has given us, tells us 

often and gives us notice that she cannot for long allow us that scrap of matter she has lent 

(…) She has need of it for other forms. She claims it back for other works." 21 

The quote above, introduces Sally Mann's book: “What Remains”. It is a meditation on 

mortality and the human condition. The sections progress from the actual death and decay 

to the images of what still remains after death. Mann, who has never been a stranger to 

controversial and difficult images, graphically concentrates on the emotions and biological 

processes that make up and constitute death and eventual decay.  

The artist divides her exhibition into five sections one of them is "Matter Lent”.  Sally Mann 

being concerned with the death of her dog, greyhound Eva, is confronted with the grief of 

losing a favourite dog. She has the curiosity to get to know what would happen to its body 

through the process of decay. Mann decided to let the dog decompose and picture what 

remained when it was removed from the earth. Mann collected the remains and brought 

them back to her studio where she reassembled the skeleton.  

The “Untitled” derives from Mann's fascination with the formation of a buffer between 

death and life in our culture, one that had not been presented for previous generations. The 

most visually shocking sections are made up of images of human bodies going through the 

natural process of decomposition at a forensic study site. In this series, Mann does not spare 

the viewer the reality of bodily decay. 

                                                             
21 Jacques-Benigne Bossuet 2001 (1627-1704);  http://www.corcoran.org/ ( read on 10.12.10) 

http://www.corcoran.org/
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"There's a moment where you look at those bodies and say, 'that was a human being.' That 

was someone who was loved, cherished, caressed. That's a very tough one for me, the whole 

question of when a human becomes remains. That question came up over and over again 

while I was doing this work." [ibid] 

The “What Remains" is a series of thirty-six extreme close-up portraits of her three children's 

faces seen floating in an inky black atmosphere. The images have a mask-like quality to them 

unlike the death-masks used by earlier cultures; they are also reminders of the post-mortem 

photography, a practice whose heydays date back to the nineteenth century. In this context, 

her children are "what remains." 

"Death is powerful. It's perhaps best approached as a springboard to appreciate life more 

fully. That's why this show ends with pictures of living people, pictures of my children. This 

whole body of work is a process of thanksgiving.”[ibid] 
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 “What remains”- photography, Sally Mann. 
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23 “What remains”- photography, Sally Mann. 
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24 “What remains”- photography, Sally Mann. 
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25 “What remains”- photography, Sally Mann. 
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26 “What remains”- photography, Sally Mann. 
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ANDRES SERRANO 

 Andreas Serrano is an American photographer and artist who has become most  for his 

photos of corpses, as well as his controversial work "Piss Christ", a red-tinged photograph of 

a crucifix submerged in a glass container of what was supposed to be the artist's own urine. 

The “Morgue” is a series of photographs Serrano took in 1992. Serrano photographs dead 

bodies and body parts. On display he presents different angles of bodies. Some of the 

corpses belong to people who died in accidents, they have drowned, burnt etc.  

Serrano’s photographs of dead bodies raise questions about the death and art, art and 

provocation. Large colour prints make one wonder how and when and why Serrano made 

these images. The success of Serrano’s work is his ability to provoke.  

“Idea of death being opened for scrutiny is very disturbing. Most of us assume we are going 

to go gently into that good night. What I found when I went to the morgue is that most of 

these people there died tragic, violent deaths.”  27  

One of the pictures “Death by Drowning” catches my eye. It is a dead body photographed, 

cropped from just below the nose to the top of the chest, lying on its back with the head 

turned toward the camera.  There are no clothes or sheets shown other than the black 

canvas backdrop in the background.  There is no other content besides the body and the 

backdrop. It is very textured and rich in colour. The body is tinted red and purple as a result 

of the drowning. The lights create a shimmer on the lips, chin and neck of the body 

producing a sharp contrast with the black background. The extreme cropping along with the 

open mouth and the turned head create a sense of yearning mixed with sadness.  It’s 

terrifying and brings up the questions of ethics in art.  

When we look into the past there was a time when death was everywhere. It looks like 

death is something to be handled by professionals. These works tell us that our western 

culture does not normally deal with death. The culture surrounding the work must be 

sensitive to viewing the dead.  Serrano explains that in the beginning when he started 

photographing, the entire sections of the body, but as time went on he concentrated on a 

                                                             
27  Andreas Serrano 1993 “The Artist’s voice since 1981” 
http://bombsite.com/issues/43/articles/1631  (read on 10.11.10) 

http://bombsite.com/issues/43/articles/1631
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detail which can tell more than the whole. As a result, his intention was to let the audience 

see what he wants them to see. “This is what an artist does.” *ibid+ 

“The morgue is a secret temple where few people are allowed. Paradoxically, we will all be 

let in one day. I think you’re upset and confused that I’ve brought you there prematurely. My 

intention is only to take you to this sacred place. The rest is entirely up to you. I explored this 

territory with fresh eyes and an open mind. I want the audience to do the same and to see it’s 

a process of discovery for me too. (…)Idea of death being opened for scrutiny is very 

disturbing. Most of us assume we are going to go gently into that good night. What I found 

when I went to the morgue is that most of these people there died tragic, violent 

deaths.”*ibid+ 
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28 “Morgue”- photography, Andres Serrano.  
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29   “Morgue”- photography, Andres Serrano. 
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The idea of exposing death and death of the body in the contemporary society and 

art is very provocative and touchy. It questions our existence as human beings and deals 

with ethics. It raises questions about the sense of existence and brings up to light that there 

is no life without death. 

While Gunter von Hagens is scandalous in Germany, he is accepted in Great Britain with 

open arms. Andres Serrano can easily exhibit in USA while in Sweden neo Nazis destroyed 

the half of the exhibition called “The History of Sex.” While speaking of death in Europe and 

in the USA is controversial, it is perfectly alright in South America. 

Mexican Nobel prize winner writer Octavio Paz says that  the basic difference between the 

USA, Europe and  the Latin countries is that Latin people find pleasure in death. Death is 

something normal for them while for Europeans death and everything connected to it is a 

taboo. 

The intention of many artists is to let the audience see what the artist wants them to see or 

experience what they have never experienced before. The context in which art is exhibited is 

a crucial key to the commercial success of an art piece and the artist. It proves that culture, 

religion, political systems and the national history have a huge impact on how we perceive 

art.  
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2. THE CONCEPT OF BEAUTY – IN REALTION TO MY WORK. 

While I started working with my own body, the process of making brought up to light 

these topics I had not considered important to this subject. Being interested in creating art 

based on craft/ the making brings up the importance and huge influence of the process and 

the transformation. At the beginning I had set a very specific frame for my work and what I 

wanted to achieve and the making was just in the background.  

 The body became more important than I expected. Working with my own body had a huge 

influence on how I felt about my project. Because I work with my private experiences I made 

the work more personal than I expected by putting myself in a first leading part, exposing my 

body. That is very dangerous to me and very hard to work with, but at the same time it is 

real and true. In this project I am showing devotion, loyalty and how serious I felt about my 

art by putting myself so close and attached to it, and at the same time it was harder to step 

out and look at it from a distance. I learned more while making and constantly working with 

the representation of my own body.  

My deep personal involvement into that piece of work makes me think about the 

importance of my existence, my body as a tool, as transformation and timeline. 

By “locking” myself into the sculptural representation of my torso I place myself in a certain 

moment of time that can’t be repeated with this kind of result and feelings attached to it.  

Questions of what is beauty/ugly body is the personal perception-taste are important as well 

in my work. Because I already have my own artistic style I can create things I consider as 

beautiful or ugly and by doing so play with the meanings and objects that I am creating. This 

is my own perception which many others can agree or argue.  My role is to create pieces of 

art/craft and be able to control them while making, or purposely letting the material I am 

using speak and tell a certain story. 

Showing my point of view to the audience is my right/job but it is up to them to 

interpret/judge my work based on their own aesthetic code.  

Speaking of beauty and taste is more complicated than we might think. Why do we think 

that some things, people, ideas, situations are beautiful? Is it just a state of mind how we 
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feel about certain things? Why are there so many views on beauty? When does the 

discussion on beauty finish and when does a discussion about the fashion/taste start? 

The ancient philosophers like Plato and Plotinus had the idea that beauty was connected to 

the values like: justice, truth, the sacred and the profane etc. Beauty has become 

incorporated into the Christian theological thinking of the Western culture. 

“Beauty should therefore be compared to truth and goodness, one member of a trio of 

ultimate values which justify our rational inclinations.”30 

 The examples of what was considered beauty in the past that has remained in our western 

culture are mostly about art. There are not many theoretical, poetic and philosophical texts 

concerned with what beauty in our western world is (while Chinese and Indian culture are 

rich with respect to this subject) but there are a lot of examples of portrayed beauty, mostly 

in paintings and sculptures. 

“Beauty has never been absolute and immutable but has taken on different aspects 

depending on the historical period and the country: and this does not hold only for physical 

Beauty (of men, of women, of landscape) but also for Beauty of God, or the saints, or 

ideas…”31 

The judgement of beauty emerges. It can be expressed in many different ways and demands 

attention what is right, fitting, correct, attractive etc. Speaking of beauty can be held on 

different levels. One of them is the state of mind. But does the state of mind have any 

rational ground? This is a very philosophical approach to the topic.  

Another level is discussing beauty from the reproductive point of view considering human 

body and which my work mainly concentrates on.  It is an open discussion about neither 

beautiful or ugly.  To make closure and ask an open question about the qualities in my work I 

will finish with ancient Greek statement on beauty which is current in my opinion in 

contemporary times.  

“Only that which is beautiful is loved; that which is not beautiful is not loved.” *ibid+  

                                                             
30  Roger Scruton, “Beauty”, 2009. 
31  Umberto Eco, “History of Beauty”, 2002. 
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32 Man Ray “Venus Resorted” 1936,  Milan Arthuro Shwartz collection. 
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33 The beauty of the media; opposite clockwise Ling by Richard Avedon (Pirelli Calendar, 1997), Naomi 
Campbell by Terence Donovan (Pirelli Calendar, 1987),  Kate Moss by Herb Ritts (Pirelli 
Calendar,1994) Denis Rodman. 
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34 Chosen examples of “Nude Venuses” from History of beauty” by Umberto Eco. 
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2. PROCESS- WORKSHOP DIARY. 

 The process of making became a crucial factor while I did my research for my 

Masters thesis as well as for my artistic project which is in the making. Combining the three 

roles of a student, crafts-woman and artist made me have different points of view on the 

previously chosen subject.  

Creating is not just about fulfilling a previously made plan but also about being open 

for suggestions that show me the new ways of perception by which the very same project is 

very valuable to me as a maker. Accepting and using the new input as an advantage, new 

qualities that the “process of making” is bringing into the body of work. It is that the physical 

activity and hard work became unquestionable value in this project.  

 I am letting my idea grow and develop in a new way by working with the vision in an 

intellectual way on one side and at another hand with combining it with previous 

perceptions of my work. The progress of “the making” period and taking decisions along the 

way can be compared to wine- the older, the better. An opportunity to step back and 

analyse my previous ideas and return to the “process of making” is very valuable to me. I like  

to distance myself from my work.  

Explaining the process to the outsiders can be hard because not everybody has 

interest in the same things I do and that many people these days take many craft skills for 

granted. We do not necessarily think how the wine glass was made when we are drinking 

wine out it, or how many firings a certain cup needed in order to get a special, unique 

decoration.  

In the beginning I took the process of making in this project for granted and I 

experienced difficulties during “the making”. I would like to highlight a few aspects I am 

personally finding interesting in my work. At the beginning I started with a clear idea of what 

I would like to achieve and especially how I would like my pieces to look like. While making, 

even me – the maker/ author, forgot the adjustments I needed to do in order to achieve 

certain effects and how to confront the material I am using to make it in my own advantage. 

As an example I can mention the very casual idea of casting the porcelain torso. To be able 

to take out a half-porcelain cast torso from a mould, I needed to construct it in a very special 
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way. It needed to be able to stand a pressure of around 1 tone, while holding 50 litters of 

liquid clay inside the mould. How do I know how to build a certain mould? The answer is 

very easy. It is a “Tacit knowledge”… 

“Unwritten, unspoken, and hidden vast storehouse of knowledge held by practically every 

normal human being, based on his or her emotions, experiences, insights, intuition, 

observations and internalized information. Tacit knowledge is integral to the entirety of a 

person's consciousness, is acquired largely through association with other people, and 

requires joint or shared activities to be imparted from on to another. Like the submerged part 

of an iceberg it constitutes the bulk of what one knows, and forms the underlying framework 

that makes explicit knowledge possible. Concept of tacit knowledge was introduced by the 

Hungarian philosopher-chemist Michael Polanyi (1891-1976) in his 1966 book 'The Tacit 

Dimension.' Also called informal knowledge.” 35 

It is impossible for me as an artist and craftsman to explain exactly why I made the decisions 

that I made because most of them were based on unwritten knowledge, my instinct, 

aesthetic code, taste, idea and concept.  

A personal advantage in my project is to be able to understand and work with the qualities 

that different materials are bringing to the body of work. Dealing with it is more valuable 

experience than fighting it “the perfect result”. Most artists or makers (including myself) are 

trying to be perfect in what they are doing. 

“Have no fear of perfection - you'll never reach it.” Salvador Dali 36 

The first idea that grows in our head is the purest, the most beautiful and untouchable 

feeling, the most valuable concept. But when we are under the influence of gravitation again 

which brings us down to the reality, we are starting a struggle with anything we are 

touching. This is a beautiful pain, lesson and on-going study. That is why philosophy, which 

originally meant exploration, love of wisdom or possession of wisdom (which come probably 

from Pythagoras, a mathematician and philosopher) is one of the most idealistic and 

                                                             
35  2011 http://www.businessdictionary.com/definition/tacit-knowledge.html 10.03.2011 
36  2011 http://www.brainyquote.com/quotes/authors/s/salvador_dali.html 10.03.2011 
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http://www.businessdictionary.com/definition/intuition.html
http://www.businessdictionary.com/definition/information.html
http://www.investorwords.com/4858/tacit.html
http://www.businessdictionary.com/definition/person.html
http://www.businessdictionary.com/definition/association.html
http://www.investorwords.com/10896/require.html
http://www.investorwords.com/2659/joint.html
http://www.businessdictionary.com/definition/activity.html
http://www.businessdictionary.com/definition/bulk.html
http://www.businessdictionary.com/definition/form.html
http://www.businessdictionary.com/definition/framework.html
http://www.investorwords.com/10256/make.html
http://www.businessdictionary.com/definition/explicit-knowledge.html
http://www.businessdictionary.com/definition/concept.html
http://www.businessdictionary.com/definition/dimension.html
http://www.businessdictionary.com/definition/informal-knowledge.html
http://www.businessdictionary.com/definition/tacit-knowledge.html
http://www.brainyquote.com/quotes/authors/s/salvador_dali.html
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beautiful concepts. Until we are exploring, learning, and going forward with anything we are 

facing 

Workshop Diary 

Speaking of tacit knowledge in my on-going project and the process of making cannot be 

represented without a work description and the photographical documentation of “the work 

in progress”. 

Step 1 Model making:  
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Step 2 Model making 
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Step 3 Mould making
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Step 4 Mould Casting – building and filling with liquid clay.  
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Step 5 Mould Casting – emptying and opening. 

 

                                                             
46 The process of making. Pictures by Maria Juchnowska, Vivan Chan and Maria Zetterstrand. 
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Step 6 Object drying, retouching, firing. 

 

 

                                                             
48 The process of making. Pictures by Maria Juchnowska. 
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Step 7 Object the final look 
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Step 8 Material speaking… 
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CONCLUSIONS 

 

“The death of the body” is the work about the body, my body, which I transform in various 

ways to tell a story about “the body death” and connect it with other factors like: beauty/ 

ugliness, timeline, process. Partly through this piece I am trying to raise awareness of the 

hidden death of the body, excluded from our contemporary societies. I have experienced 

this kind of death myself and I have taken it as an inspiration.  In my work I do not want to 

be so much “into your face” with exact description how exactly the audience should read my 

work. This is my conscious decision not to explain and say too much.        

I have this opportunity not to use just words and create objects and let the visual side of the 

project to speak or to remain silent. I believe that it is the beauty of art/craft to remain visual 

and it will talk to the audience in its own language. 

 

By introducing in this thesis the works of other artists I wanted to draw a line and 

show in how many ways different artists can talk about similar subjects. I find it truly 

interesting how body and the death of the body can be inspirational and provoke so many 

reactions and interpretations, how people perceive e.g. beauty and ugliness, on which levels 

these topics can be discussed.  

 

In this work I am not merely looking just for answers, for it would be too easy to narrow it 

down to this single aspect only. I always want to be able to ask questions and search for the 

answers. 
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