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INTRODUCTION

There is a new order on the farm, the animals are long since gone, new people have moved in. 
On a farm in Bergslagen, which is also my home, a barn (or lada in Swedish) stands empty. The original 
function of this barn, to house a small number of cows and their feed, has been lost. Since moving to the 
farm, we have asked ourselves how it should be used. 

It is here the project I Want to Become a Barn plays out. In my degree project, I explore how to have a dia-
logue with the building and how the barn can be approached by starting from its current condition. 

The work process is guided by a care for that which has been, where the new has to adapt to the old. The 
history of the place, the ravages of time, and the forces of gravity are elementary starting points.

The project proposes that the building can be made habitable and meet basic everyday needs. When does it 
stop being a stable for animals and when does it start to become a home for humans?

Exhibition text for spring exhibition at Konstfack 2023

My desire has been to illuminate and highlight the existing, to let the building’s conditions set the agenda for 
how it can be used. Unlike how it usually is, that a program is formulated, and then the building is adapted 
to be able to meet these needs.

At  the same time I want to tell you about the site and its history. I want all parts of my process to be connec-
ted and related to materials and construction techniques used in the barn but also to tools that were used in 
running the farm. As the project moved forward it became both personal och self explorative in my desire to 
approach nature for origin and authenticity. When I imagine a life in the barn, I picture it in interaction with 
the timber in the walls, the force of gravity and the energy of the fire. 

In the wake of industrialization and the pursuit of rational methods and materials, my experience is that 
interior architecture and design tend to appear generic, predictable and lifeless. As an interior architect and 
designer, I see it as a task to be curious and present with the materials and processes I use.
 
I have been working in Bergslagen for 10 years transforming Ställbergs gruva, a closed iron ore mine, into a 
cultural center. Over the years, the fascination has grown for a beautiful but also very damaged nature explo-
ited by mining and forestry. It is an opposite relationship between beauty and decay that interested me, it´s 
like the beauty of the landscape is  enhanced becouse of its vulnerability.

The main spatial context for my work is the building that in this project description and hereafter is called 
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The Barn. It belongs to a small farm located in Västmanland in the municipality of Hällefors, or in what is 
sweepingly called Bergslagen. The farm’s origins go back to the 17th century. Central to this area is the min-
ing that has been carried out in the area since the 15th century. First in the form of mining and extraction, 
later in the form of refining various metals. This place is my part-time home, which I live and work from.
Those prerequisites in the form of materials and tools create a basis for my work.

In Bergslagen, like many other regions, there is a strong connection between cultural expressions and na-
ture. Where building traditions and materials reflect the landscape and its resources. This project aims to be 
a contribution to this connection. The project is proposing solutions to make the barn livable, it is explor-
ing aproaches that leans on interplay with the existing prerecuisities, it strives to bridge the gap between the 
inbabitant and the souranding nature.  With simple means create conditions for carrying out basic human 
activities such as eating, sleeping, socializing. 

My main questions that I asked myself is tthrough out the project is:  How to make the barn livable, create 
conditions for carrying out basic human needs without losing the character and history of the building, but at 
the same time suggest alternative solutions to everyday needs?
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An attempt at positioning- Sculpture in the extended field and the meaning of place

In the conversation after my final presentation, I was asked whether I considered my work to be considered 
art or architecture, I don’t remember exactly what I answered but something like “it’s up to the viewer to 
decide. I’m not interested in to put a label on my work without there being a quality that it moves between 
these fields.” Now when I approach the question again, I see no problem with the question being asked, 
but it is obvious that the questioner is trying to place the work, find a context to put the work in. A problem 
arises if the viewer dismisses the work at first sight because it appears detached and lacking context. That 
this question is asked in this particular context by this specific person could be due to several things but what 
is interesting is how specific and conscious design decisions can lead the viewer through a borderland of 
disciplines with a sustained interest and without needing to be able place the work in a special category.

Rosalind Krauss wrote in 1979 an essay “Sculpture in the Expanded Field”. She describes a shift that began 
in the 1960s where the boundary between art and architecture is blurred. The essay is based on a view of 
what sculpture has been in Western art as something that can be equated with the monument. Often sculpture 
was a vertically raised figurative figure that was placed in a specific place to mark a special event or person 
(Krauss, 1979, p.33), Or as she herself writes “It sits in a particular way and speaks in a symbolic tongue 
about its meaning or use of that place” (ibid, p.33). They are no longer two separate fields, but they are 
mixed, connected and criticized each other. She describes sculpture during the 60s as a no-man’s land where 
almost anything and in any material can be considered sculpture: “It was what was on or in front of a build-
ing that was not the building, or what was the landscape that was not the landscape” (ibid, p.36).

She takes Robert Morris’s Untitled (Mirrored Boxes) as an example where she describes the work reduced to 
what cannot be described as a part of the landscape (Krauss, 1979 p.36), like if the mirror glass itself, with 
the motif in the glass, is consider as a part of the landscape. The examples above see sculpture as something 
that can rather be defined by what it is not instead of what it is. Instead of seeing sculpture as a negative 
force, she reverses the concepts and paints a diagram where sculpture relates to “not architecture” and “not 
landscape”, i.e. the opposite relationship between built/unbuilt or cultural/nature (Krauss, 1979 p.37 ).

Three more concepts that Krauss adds are site construction, marked sites and axiomatic structures and which 
she uses to place the works of artists who were active during the 60s and work within the expanded field 
of sculpture. Examples she brings up to describe these are Site construction: Partially Buried Woodshed by 
Robert Smithson; Marked sites: Michael Heizer’s double negative; and axiomatic structures: Bruce Nau-
man’s diffrent video corridors (Krauss, 1979 p.41). 

The question is then, how can I understand my own work in relation to the expanded concept of sculpture 
that Krauss presents? Based on her text, it can be stated that sculpture is a broad term that enables works in 
different materials that are rather defined by what it is not instead of what it is. As I see it when I read about 
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Krauss, her text has gained great importance for the understanding of place-specific art during postmodern-
ism.

Without going deeper into trying to define what architecture is or has been throughout history, Vitruvius 
three basic principles for what architecture consists of can be mentioned here: Beauty (Venustas), Durability 
(Firmitas) and Function (Utilitas), or as Elias Cornell, according to Wikipedia, said to his students at Chalm-
ers University of Technology: “Aesthetic organization of practical reality” (Wikipedia, 2032).
What is relevant for me is not the categorization itself, but rather a starting point or method for putting a 
light into and shaping a place in relation to the given conditions. Miwon Kwon divides the site-specific 
art into three parts: “phenomenological, social/institutional, and discursive” which seem to have a certain 
chronological order where the first begins in the 60s. However it is clear that the different categories can be 
found in different decades and and even within the same work (2002 p.30).

Place in the case of this text is the barn, or rather the barn as a built structure, but also the landscape in 
which it stands, the slope of rocky barren land on a Finn farm in Bergslagen with origins from the 17th 
century. But to understand it in relation to Kwon’s categories, it consists of layers of information in the form 
of the physical building and its materials, the landscape created by nature, a settlement where Finns came in 
the 16th century to escape famine and with support in the form of tax reliefs from the Swedish state. Or from 
a personal perspective, a place I apply my dreams of an ascetic life beyond market-oriented performance so-
ciety. The list could be made longer but I think the central one here is the interest to approach this by being 
present at the place. In that way, most parts of the work with ”I want to become a barn” probably fall under 
the first category, i.e. “phenomenological”. “Site-specific work in its earliest formation focused on establish-
ing an inextricable, indivisible relationship between the work and its site, and demanded the physical pres-
ence of the viewer for the work’s completion” (Kwon, 2002 p.11-12).

 My own presence, or rather different methods of approaching and experiencing the place, have been central 
to my work, for that reason it seems essential to see the method in relation to phenomenological1, i.e. ex-
perience with hearing, sight, smell and touch. Here it is probably essential to see the barn as a place chosen 
precisely for its rich material in the sense that, for example, the aged surface of the timber communicates the 
passage of time, the wear and tear of use. They place the viewer in relation to the history of the place and a 
stream of time. As Juhanni Paalasmaa writes well in his well-cited text The Eyes on the Skin: Architecture 
and the Senses “Natural materials express their age, as well as the story of their origins and their history of 
human  use” (2002 p.30).

1“In  most basic form, phenomenology attempts to create conditions for the objective study of topics usually regarded as subjec-

tive: consciousness and the content of conscious experiences such as judgements, perceptions, and emotions. Although phenome-

nology seeks to be scientific, it does not attempt to study consciousness from the perspective of clinical psychology or neurology. 

Instead, it seeks through systematic reflection to determine the essential properties and structures of experience” (Sinha, A. & 

Sreekantan, 2014, p.172).
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The material here acquires a characteristic of carrying a wide palette of impressions that extend over time. 
Time is central in this context in two ways: to read a place in relation to its history but also the time required 
to be able to take in a place to a greater extent. All my ways of approaching the place by measuring, docu-
menting, imaging have been done in time-consuming ways. Paalasmaa refers to the American therapist Got-
thard Bootch and says: “We have a mental need to grasp that we are rooted in the continuity of time, and in 
the man-made world it is the task of architecture to facilitate this experience” (2002 p.35).

It seems clear to me and many others that the architectural field is facing a decisive shift in how it connects 
to the local and relates to ecological ethics, lifestyle, and mindset of sustainability. We tend to separate our-
selves and the physical environment we create from nature. Paalasmaa describes this as a shift from “meta-
phorical functionalism to ecological functionalism” (2002 p.35). It is a big challenge that is not only about 
resource use and that involves a shift in what can be considered comfortable or beautiful. I think an equally 
big adjustment is the mental adjustment we need to make, that reconect to the value of the natural resources 
that constitutes the physical conditions of everyday life. 

 In connection with Kerstin Ekman’s Händelser vid vatten becoming a TV series on Swedish television, Po 
Tidholm wrote an article in the daily newspaper Dagens Nyheter which, among other things, dealt with the 
lack of utopias in today’s society (Tidholm 2023). That when we try to imagine alternative ways of living 
that would be a solution to our alienated reletionship to nature, it seems to him that we need to look back-
wards to find the answer to the utopia of our time2.

I don’t mean that all the answers are already there and that we should stop trying new things, researching 
and developing but as in the case of the old barn we need to ask ourselves “what can I do for you and what 
can you do for me”. Or as in the Stjärnberg collective in Händelser vid vatten it means that we will have to 
start from the local and make use of the resources that are around us and value them as powerful offspring 
from mother earth (Ekman, 2015).This also applies to our idea of what the good life should offer in terms 
of comfort and indoor climate. In a chapter of Andreas Nobel´s desertation Dimmer on the Enlightenment 
he writes about the emergence of the office chair, using cushions that are placed around the points where 
the weight is distributed to create a feeling of weightlessness, or mechanics in backrests that replace the 
body’s muscles (Nobel, 2014, p.70-71). A quest for a state where the body is completely dissolved and we 

2 The actual meaning of utopia is no place or nowhere, a formation from Greek ou ’not’ and toʹpos ’place’. 
https://www.ne.se/uppslagsverk/encyklopedi/l%C3%A5ng/utopi
also the name of a shopping mall in Umeå.
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are reduced to some kind of consciousness that floats around in a landscape of technological wonders. No-
bel writes that the idea itself is not new, but is rooted in thoughts from Socrates, who pitted body and soul 
against each other where the senses belonged to the body while thought and intellect were considered to be-
long to the soul. He believed that the body stood in the way of seeing reality clearly. (ibid, p.69). He takes it 
as an example of how we are alienated from our own bodies and that makes it hard to understand and relate 
to our surroundnings and everydaty objects (ibid, pp. 69-70).

In terms of comfort the heatet floor in the barn is the opposite to the example Nobel is stating with the office 
chair. There are no mechanics that relieve the body or pillows that make the body weightless, however, they 
both aim to give the body comfort, the latter by offering a warm surface to lie on. A surface that can seem 
hard, and even if I prefer a thin mattress between my body and the surface of the earth floor, the point here 
is that the latter example function as a metaphor but also actually examples of how architecture needs to act 
as a bridge between man and nature. I think architecture will have to play an important role in changing the 
prevailing approach of the idea of infinite resources.
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Series of solutions to a problem

“Our lives are full of drama and theatre, but we ignore it. I try to bring drama into everyday life. 
To make the ordinary into something that is special”

 (Wexler 2021)

My mission as a designer is to solve problems and then shape them. As a method in my work, I present 
several solutions to the same problem with the aim of liberating from a single perspective, to see things in 
several ways to contribute to a broader view, that there are more than one truth. Nobel advocates that you 
can knock on open doors in order to find new constructive solutions. which can ultimately lead to the most 
sensible solution (Nobel, 2014, p. 39). I agree, a solution to a problem has a purpose even if it can be per-
ceived as flawed, as long as it solves the problem, it is a solution and can thus be evaluated and discussed 
(ibid, p. 40). The flawed and perhaps complicated solution adds something to the problem in the same way 
as the simple conventional one and I think if we are to reevaluate given truths, it is important to question and 
discover things anew. As an attempt to give a descriptive example, we can take the table. A table that is de-
signed with one solid leg is conventional and for that reason we do not add any major notice to it, the viewer 
recognizes it and takes its function of lifting up the table top for granted. Because we seen it before we take 
for grantaed how it solves the problem. If we istead imagine that table but with legs that is divided into three 
parts that are jointed together it will highlight the problem more clearly because it obviously has to struggle 
to hold up the table top.

One person whose work permeates several parts of my thesis is Allan Wexler. Wexler’s work has followed 
me since I met him in supervision during studies at the Parsons School of design in New York where he 
taught. 

At first sight his objects appear familiar, something whose logic I recognize as the solution to an everyday 
need. Material, shape and proportions are connected. But, the solution to the problem is new and something 
I have not seen before, he illuminates in such way events and relationships that are easy to miss and makes 
them thinkable. I am forced to reformulate my idea of   how the object should be used or how a problem can 
be solved and it´s purpose. I become in a way an observer of myself and the cultural context I belong to. As 
an example, we can take his work Bucket house (1994). His idea is to highlight water as something valua-
ble, a fact in many places but something which we often take for granted when it is in abundance. Different 
from pumping up water from the ground in a well, here the water is collected in a number of buckets that 
are suspended under the house gutters and connected to a counterweight. When the bucket is full of water, it 
sinks to the ground and can then be ”harvested”. The buckets are in different sizes and will therefore sink to 
the ground at different times.

Wexler’s work often imitate objects that are used to fulfill the primary human needs, such as in the example 
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above, the need of drinking water. Activities that are existential and therefore not optional. However, the 
way we perform them is optional. In that perspectives his works strikes me, because in many cases it is easy 
to mix the existential with what is elementary,  that we are tricked into thinking that we need certain things, 
or that things must be done in a certain way for us to survive. We forget that anything that is not existential 
can be play.

As an observer of his work, I am faced with a multitude of questions about what we really need and how 
we do things. In this way, his work can be seen as a critique of pragmatism, rational thinking and capitalist 
society with its ability to trick us into needs that only exist to maintain a certain system. In a world where we 
have largely lost touch with the meaningfulness of our actions, Wexler feels relevant. He likes to play and he 
is open to the unknown.
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PROCESS AND PROPOSALS
The site

The place that is the starting point for this work is located in Björksjön in Bergslagen, Västmanland, in Hjul-
sjö Socken. Here is a small farm that has been my part-time residence for a few years. Today it consists of a 
dwelling house, guest house, barn, sheepfold and three other smaller barn buildings. The plots amount to 14 
hectares, of which 9 hectares are forest and 3 hectares pasture. The farm is situated high, 230 above sea level 
and offers a view of the forests in a north-westerly direction. The landscape is hilly, from the plateau that 
makes up the farm, the terrain falls 70 meters down to the valley where Rödmyren spreads out and which 
also forms the border of the old fields that belonged to the farms in Björksjön and which even today delimit 
the properties. In my research about the place, I have benefited from the local magazine Finnmarken förr 
och nu, which is also my main source when it comes to years etc.

The first year the farm was registered for taxes was 1652. It was then called Grells Simonsställe. The home-
stead were later divided into the two farms which are still called Ivans and Folkes. During Laga skifte3  that 
took place between the years 1854-56, several buildings were moved to what is today the neighboring prop-
erty, due to overcrowding and risk of fire. (Fredriksson, 2004. p.8). The so-called Lofthus still stands at Ivans 
and is considered to be one of the oldest preserved houses in Hällefors municipality (ibid.p.8).

Dating the Barn is difficult, as said, older wooden buildings are often moved or consist of parts from other 
houses and especially outbuildings like this one. If you study the map that is published in Finnmarken förr 
och nu, which describes Björksjön before the laga skifte3, it is possible to distinguish a building in the same 
place where the barn is located today but a building less to its area, so a guess is that it has been added ad-
ditions since then (ibid. p.10). The building is placed right next to the crest down towards the valley like 
several other buildings on the site, one speculation is that it was because the fertile soil was kept for farming. 
and therefore buildings were placed where the land was less suitable for cultivation.

The barn mainly consists of two rooms. A part that is walled with a foundation of larger natural stone and 
a part made with a log construction with stones stacked on top of each other as a foundation. The entrance 
is located in the middle of the building which leads into a smaller space equipped with two doors into the 
respective rooms. The brick part is made with slag chips, i.e. chips from slagstone4. The technique simply 
consisted of lay mortar as good as possible with chips from slag and other residual products that were avail-
able locally (Gunnarsson & Nyblom, 2016.p98). The building is executed with a high degree of physical 
presence in the building process, with manual techniques and tools. You can feel the hand that shaped the 
logs in the construction or forged the door handle. The work is carried out with varying precision and with a 

3 Laga skifte name for the parcel system for land that was introduced through the 1827 probate statute. Like other land reforms, 
it meant that they wanted to combine the landowners’ properties in as few parcels as possible. The aim was to streamline their 
capacity but this meant that farms were split up when houses were moved to the new owners (NE, 2023).

4Slaggstone or Sinnerstone is a residual product from iron ore mining, which was very widespread as building material in the area 
(Gunnarsson & Nyblom, 2016, p.98).
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large measure of, as you say in Swedish man tager vad man haver (you take what you have).

Even in the part made with log construction, large parts of material are reused. Logs left over after when 
other buildings were moved or burnt down, in many places in the building you can see notches in the logs 
from previous use, or burnt sides from fires. Much of the building’s character lies in this very composition 
of older parts. To the surface, the building area measures approximate 15 x 5.5 meters and with a building 
height of 3.6 metres. An elongated house body along the crest of the landscape. The stone part is made to 
be able to hold a smaller number of cows, in the attic above feed was stored. The roof rests on longitudinal 
ridges of round timber which in turn are supported by the outer walls and joined together over the two inner 
walls. Today, the roof covering is sheet metal, but originally it was fitted with a construction of round staves, 
fists and turf. Settlements in the ground have over time meant that the building has sunk on the southern long 
side by about 50 cm at most, which has easily led to some cracking in the walled part of the gable. Despite 
that the building is mostly intact and will survive an another generation of human inhabitants at the farm. 
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The barn.
Picture taken from the south. 
Photograph: Author.
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Entrance of the barn.
North elevation, the picture is an example of how material 
was reused at the farm.
Photograph: Author.

Construction detail.
Interior, the picture is an example of how material was 
reused at the farm.
Photograph: Author.
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The farm: 
Overview of the farm, picture probably taken in the 1950s. 
The building on the far right is the barn.
Photograph: Unknown.
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Method, materiality and moments of uncertainty 

One of the most difficult phases in this project was the beginning. Traditionally in academic works, a project 
description, purpose, aims and a number of questions are formulated (in writing) in advance; these are to be 
answered with the help of a defined method. It sounds reasonable and whether it is a successful approach for 
others I leave unsaid but for me it usually just leads to a dead end, in this case and in many projects before. 
I am not opposed to formulating frameworks and goals for a project, but I believe that many times it is 
something that must emerge during the course of the work. For me, artistic work is about exploring the un-
known through practical work. My body simply needs to be active. Probably it would work better to build, 
or maybe dance my project description. In later stages of projects, writing works as a way to formulate and 
reflect on things I have done, but it needs to be preceded by practical sketching and shaping in materials. 
But at the same time I need limitations that can create some kind of context for my work, it is contradictory 
here, maybe it’s all about an idea not having to be more complicated than a word, or a sentence. That writing 
for me is associated with something definite that cannot be contradicted, or it simply has to do with attitude. 
Anyway, it might have been easier if I just scribbled down some thoughts on a piece of paper and went to 
the wood workshop and got started. It could have stood, lada, gravity, existing materials.

The starting point of the project has been the barn, and a fundamental question: what should we do with it?
I have tried to follow my intuition, there has often been a feeling of not knowing where my explorations will 
lead, but during the course of the work I have seen it as my method to try to remain in the search and the un-
certainty. Several times there have been familiar paths for the project, but these, with the help of supervisors 
and peers, I have tried not to take hold of.

 The work has taken place in several parallel tracks at the same time, which has been an asset as the vari-
ous parts, incomplete and vague, have drawn parts of a the whole picture. I realized that it is about daring to 
trust intuition and to keep searching, working on several parts at the same time but make sure to make them 
finished to the point that they can be evaluated.

In the text Navigating in Heterogeneity, Catharina Dyrssen asks the question “why knowledge today is still 
so strongly glued to producing answers and solutions” (Dyrssen 2010, p.225) and she goes on to claim that: 
“Answers are only one part of generating knowledge [ ...] If knowledge is understood as a networking, con-
tinuous and collective field of action, it must be equally important to produce alternative perspectives, ideas, 
strategies and new questions, including the innovation of models and products, not as final statements but as 
part of a shared action space extended over time” (ibid. p.225). I agree and in my case I have, as I previously 
explained, presented a serie of solutions to the same question and the answer may as well lie between or in 
the question that arises from the presented proposal.
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In order to undermine the idea of the perfect proposal, or the final truth, I strive for a contradiction in the 
proposal, that leaves a door open to an unresolved question.

Is it a building or a piece of furniture? What material is it made of or how should it be used? I have tried to 
portray ideas to be both familiar and self-evident but also foreign at the same time.

Further on in this chapter I will describe the main parts of my work, how I have been thinking and why I 
made certain decisions. These descriptions are written in retrospect and can perhaps be perceived as the pro-
cess being straight forward, but as I explain above, formed in a search.
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Snapshoot from my workdesk: Bartos, Veine (2023).
Photograph: Author.
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Snapshoot from my workdesk: Bartos, Veine (2023).
Photograph: Author.
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PROCESS AND PROPOSALS

Measuring tool

Early in the project I hung plumbs in and on the outside of the building, I wanted to create a reference point 
for the vertical plane when looking at the building. To begin with, it was with the purpose of measuring the 
building’s dimensions in order to be able to make a relational drawing of the building. Later it also became a 
representation of time, or rather a way to illuminate the passage of time. I will try to explain: The plumb line 
hangs completely vertically weighed down by gravity here and now, the building is seen skewed in relation 
to the plumb line, a skewness that is also due to the force of gravity among other things, which happened 
over time. The building’s movement/decay is ongoing and will continue, the plumb line will always be 
straight as long as the building stands. I see the plumb as a representation of the new, the addition, its new 
inhabitants. A meeting between the building and myself.

To approach the building I have designed two tools.The Work table was designed as a prerequisite when 
working with taking the measurement of the building. The main elements of the table are a leg, table top, 
rope and four fixing pins. Its dimensions are 650mm wide and 500mm deep and 1000mm high. One long 
side of the table top is shaped to fit my body. The foot of the table leg consists of an iron stick and can there-
fore be made stable by anchoring it in the ground. It is designed to be an extension of the body and further to 
become a link between me and the ground I stand on, a way to mimic how the building rests on its founda-
tion stones.

The instrument for measuring height consists of two glas vessels that are connected with rubber hoses, these 
are attached to wooden sticks and can be adjusted in height. When the vessels are filled with water, the level 
will always strive to be the same in both vessels, a phenomenon in physics called communicated vessels. 
Next to the barn is a well where the water is taken from. The purpose of the survey is to define the corner of 
the building in relation to a horizontal plane and in this way understand how it leans. By using water, I want 
to materialize a horizontal plane in relation to the building, and at the same time make it a concrete action 
that I perform with help of water and the force of gravity. I used joining techniques that I found used in tools 
on the farm. Coiled steel wire that is tensioned afterwards with a wedge, or steel wire that is tensioned by ro-
tation. I have sought an expression that uses the perpendicular and machine-planed in relation to the forged 
and hand-wrapped, a representation of the meeting between me and the place or between now and then.
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Measuring on the site: Bartos, Veine (2023).
Photograph: Author.
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Measuring tool: Bartos, Veine (2023).
Altar wood, garden hose, glass bottle, hemp string, metal 
skewer, silicone tape.
Photograph: Author.
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Table for uneven surface

The flat surface was something the room needed, the table was born out of a need to be able to work with 
my thesis work. As mentioned earlier, the approach here is that the table should relate to the existing condi-
tions on the site. To meet the needs of a leveled surface the design had to adapt to the uneven surface of the 
ground and be designed in such way that the table surface strives to be leveled.

The series of tables consists of a number of different solutions based on the given problem and conditions.

Table I has one leg and is similar to table for field studies but instead of iron sticks it has stones connected 
in the end of the strings. Stones constitutes the foundation of the barn and in this case also becoming the 
foundation stones for my activities on the site.  The table is designed to be used in the terrain outside the 
building.

Table II is a variation of table I.

Table III is designed from the part of the building that has a concrete floor cast with a slope, constructed to 
help cleaning up after the cows. The floor slopes but is otherwise flat, with the help of the weights attached 
to a ledge on the underside of the table top, the table top strives to be leveled.

Table IV is suspended in the middle of the top beam in the ceiling, like Table II it has a weight attached to 
the underside of the table. It is attached to the building but regardless of movements in the building it will 
always strive to be leveled.

All variations compensate for the unevenness of the ground or the movements of the building. They are 
becoming a link between the old and the new or between me and the building.
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Table for uneven surface, table IV : Bartos, Veine (2023).
Pine wood, nylon string, paper, sand.
Photograph: Author.
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Table for uneven surface, table II: Bartos, Veine (2023).
Pine wood, nylon string, paint.
Photograph: Author
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Table for uneven surface,table I : Bartos, Veine (2023).
Pine wood, nylon string, stone.
Photograph: Author.



Thesis report: MFA Spatial design 

Konstfack: 2023.06.19

Veine Bartos 

p.28

Table for uneven surface, table III : Bartos, Veine (2023).
Pine wood, nylon string, paper, sand, metal string.
Photograph: Author.
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Working table: Bartos, Veine (2023).
Pine wood, nylon string, iron skewer, leather, metal wire.
Photograph: Author.
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I want to become a barn video documentation

The film consists of still images taken with a camera on a tripod. I have endeavored to find as simple im-
age sections as possible where small movements of a branch of a tree or shadow are the only movement, an 
effort to make the viewer alert to details. These image sections are alternated with images where I am seen 
working with measuring, heating and hanging clothes inside the building.

The video documentation tries to find perspectives that show how the building relates to the landscape, but a 
I have also tried to see the landscape from the perspective of the building.

The work of filming the building has been an act of being present on the site, standing next to the camera 
quietly, vigilantly watching the slightest movement or to hear the smallest sound, for example the snapping 
of the tin roof moving in the heat from the sun. For me it has been something ritualistic trying to capture it in 
both picture and sound.
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I want to become a barn video documentation: Bartos, Veine 
(2023).
Screenshots from making the video documentation.
Photograph: Author.
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Working with the video documentation: Bartos, Veine (2023).
Snapshot from making the video documentation showing the inte-
rior of the barn.
Photograph: Author.
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Heating

I think of the heating system as a way to give the building new life, or to give the building the opportunity to 
be inhabited by people. As been said before, the building lacks plain and leveled surfaces. I have two dif-
ferent proposals, one uses water and the other hot air. Fire and water as two basic conditions for life, are in 
these proposals becoming a part of the architecture.

Similar to the two communicating vessels in the measuring instrument, the water-borne system is based 
on the two open vessels being equal level to each other. The heat source is here placed in the middle of the 
room and has one inlet in the bottom and one outlet at the top part of the vessel. Hot water rises and creates 
circulation true out the system. Since the vessel in the heat source is open it needs to be placed in level with 
the two open vessels and together they are defining the horizontal plan. The vessels are connected with tu-
bes, and intertwines elementary functions such as bench, bed and table. They can be moved, but are limited 
to the flexible tubes. In order to not overflow, the vessels need to be orientated in relation to the horizontal 
plan. The system works independent from the existing building and the heating system defines the room and 
how it can be used, where you can sit and lay down for example.

The hot air heating system is designed with inspiration from heating systems called Ondol in Korea or Kan-
go in China. Hot air from a fireplace, usually located in an adjacent room, flows through ducts in the floor 
and heats the room. The chimneys are traditionally places separated from the building.
Traditionally people slept on the floor and children lay closest to the fireplace where it was warmest. Even in 
Sweden, beds have been placed above or on the fireplace to benefit from the warmth. In this case the surface 
is made 3x3 meters and placed in the middle of the room, contrasting to the surrounding slope of stones and 
soil.
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Heating system, air based: Bartos, Veine (2023)
1:1 prototype.
Metal pipe, stone, garden hose, plastic funnel, steel wire.
Photograph: Author.
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Ondol Heating system, air based: Bartos, Veine (2023).
Pine wood, paint, graphite, wood glue, plaster, hemp string, 
cardboard.
Photograph: Author.
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Heating system, water based. : Bartos, Veine (2023).
Beech wood, latex tube, paint, graphite, wood glue, plaster, 
hemp string.
Photograph: Author.
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Plumb/light

The role of gravity is exaggerated and plays a decisive role here; the structure is a manifestation of the force 
of gravity and weight. I want to establish a vertical reference point in the center of the room. The building 
will slowly continue to slide and tilt, the hanging piece will continue to be straight and vertical. It also refers 
to the measuring instrument in the way that it makes the change of settlement visible.

The shape derives from one of the timber walls, it is the negative shape of the logs stacked on top of each 
other. The structure consists of black 4mm rope alder wood, graphite and stone with iron hanger. The stone 
was found during a day working on site, close to the well next to the barn. Later talking to Börje, a neighbor 
that grew up at the farm, he showed me a photograph of his father taking water from the well with the help 
of a long wooden stick and a counter weight. It was that counterweight that I found and now using as the 
weight for the plumb/structure.

The room has two openings fitted with shutters, one to the south and the other to the east. The last rays of 
the evening sun enter via the one from the east at a low angle. During a period of time before the dawn the 
interior lights up in a very significant and striking way, the black graphite surface reflects the light and the 
treatment on the surface highlight that moment of presence. I have experimented with graphite and lacquer/
hard wax to find a durable surface that still have the qualities of silver/black shifting surface of the untreated 
grafhite surfaces. The best result is with hard wax oil. Graphite consists of the element carbon that are mined 
in Norberg not far from the site.



Thesis report: MFA Spatial design 

Konstfack: 2023.06.19

Veine Bartos 

p.38

Plumb/light. : Bartos, Veine (2023).
Altar wood, graphite, nylon rope, stone with metal hanger.
Photograph: Author.
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REFLECTION

A mandatory part of the education is the spring exhibition, the task is to present the work at a given place in 
the school premises. The work will now leave the drawing room and meet an audience, no longer me and 
my table peers or supervisors who will take part in the project, but now the audience consists of the general 
public who, during their walk through the school’s premises, will take part in hundreds of other master’s 
works. The part of the room that I assigned was 5.5m x 5.5m, which pretty much exactly corresponds to 
the part of the barn that I chose to direct my main focus around. The disposition of the various parts fol-
lows exactly the logic as stated above. Thus, an effort for all parts to have equal value, the small models are 
placed in the middle of the room to highlight their value. The podium they are placed on is square and refers 
to the heated floor (Ondol) that is placed in the center of the barn, its size is adjusted so it does not become 
too dominant in the room. The video documentation was projected on the wall in the extension of the main 
viewing angle in a size corresponding to the size of the podium, which made them read together as two parts 
of the same room and contributed to the exhibition room’s connection to the actual location of the barn.

My project does not follow a line of sketch, iteration and a finished result as often is the case when archi-
tecture or design projects are presented. In my case, the process does not lead to a final proposal, but the 
work, as you know, consists of different parts, which in themselves do not always provide complete answers 
either. If you are looking for a clear, complete answer to how the barn can be made livable, you will go 
empty handed, instead the work should be read based on the different parts where the viewer needs to contri-
bute to the reading.

It has been my endeavor that the parts are held together by their design in the form of choice of material and 
expression. During the exhibition, I received a comment from a person who had seen my previous works at 
the department and who stated that there was no doubt as to who made what he was viewing. Having said 
that, I can leave it unsaid whether this approach to results and selection was a result of lack of time and 
inability or of an artistic consideration. It is probably possible to consider most of the parts of the project as 
unfinished, i.e. in a development process, that continued work on site at the barn had led to my suggestions 
and tools being changed and developed. But in any case, it can be regarded as just finished, in the same 
way that a process is constantly ongoing and at a certain time something is snapped off to be presented and 
should then be regarded for what it is at that moment and nothing else. 

I have tried to be generous in my selection, but of course there are sketches and tests left in the wood 
workshop or the studio, including a couple of drawings. It is probably easy to argue that it would contribu-
te to the project with a section of the barn where I describe how the proposal with the heated floor (Ondol) 
could be done in more detail, how it is constructed and with which materials, maybe it would have straigh-
tened out several question marks and made it more clear and more of a concrete proposal. But, on the other 
hand, as I have already explained, there is a flat hierarchy between the parts without a clear answer, the 
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answer rather lies in the whole or perhaps the relation between the parts. This is exactly what I think is im-
portant for me with the approach. The point here is that the answer should lie with the viewer, an invitation 
to think for yourself, to question.

Another central question is how to reach or touch the viewer, perhaps it is too big of a question to ask but it 
is so important. I think it is important that what is presented is reliable, that the viewer believes in what he 
sees, that it works, that it relates to its context, that it is complete. To use the example of Wexler’s bucket 
house again: the problem he formulates is bounded and because of it comprehensible, a solution to collect 
and harvest water. The proposal works, and is based on a very simple idea of using a counterweight to let the 
water fall to the ground when the bucket is full. The whole construction is simple and obvious, it is belie-
vable. Then the counterweights are of different sizes, creating a complexity and rhythm that adds depth and 
captures the interest to study it more closely. In the same way, I have tried to relate to the barn, to separate 
different problems from each other and present them as separate proposals, so that the formulation of the 
problem does not become too complex and therefore difficult to understand. How the barn gets warm is an 
example of an isolated problem that I have tried to solve, and presented in various proposals. Separated from 
the fact that the barn is leaky and cannot, in its existing state, be able to insulate the heat on the inside of the 
building, the solution becomes reliable. But, the project claims to present a solution for how the barn can be 
made inhabitable but there are other problems that remain to be solved. Such as, for example, the question 
of insulation, how can this be done in a simple way taking into account the qualities of the existing building? 
Unlike how Wexler works, it is in this case a site that the work relates to, and therefore a complexity on 
another level.

 Phillip Morris’ work Untitled (Mirrored Boxes) which Krauss uses as an example of how sculpture within 
the expanded field can be defined using the exclusion method. In this case, the viewer is also required to 
interact and be present with their body for the work to be complete (Kane, 2000, p30), or with Morris´s own 
words: “It was a confrontation with the body. It was the notion that the object recedes in its self-importance. 
It participates in a complex experience that includes the object, your body, the space, and the time of your 
experience. It’s locked together in these things” (ibid. p.30).

Lets´s return to the barn and the proposal with the heated floor. The barn constitutes a shell, roof and walls 
distances to the defined and heated surface of 3x3 meters in the middle of the room where life takes place. 
The boundaries are blurred. Then, what happens to the barn? It becomes a sculpture in an interaction with 
the surface of the floor and me as some kind of actor in the middle. A physical confrontation with history in 
the aged condition of the barn but at the same time a search for a new use. An exercise in presence and utili-
zation. A dance with the site. A habitable sculpture that needs care, or a pavillion for self-reflection. 

This project has developed within the framework of a degree project and although it crosses the line of what 
is considered relevant, it has been done with great freedom. Nor have financial or time frames been limiting. 
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One understands that this is a privileged position to work from. But having that said, I believe that there is 
a great responsibility for the architect to be a counter force to the mechanics of the economics force of the 
market, which pays to demolish and build new instead of preserving and refining. To dare to make proposals 
that involve little or no intervention, to reformulate the program instead of the physical environment. To start 
from the existing and ask the question: what can a building do for society and what can we do for the buil-
ding?
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Spring exhibition 2023 Konstfack: Bartos, Veine (2023).
The exhibition as a whole.
Photograph: Katya L.
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Spring exhibition 2023 Konstfack: Bartos, Veine (2023). 
Photograph: Author.
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Spring exhibition 2023 Konstfack: Bartos, Veine (2023).
Photograph: Author.
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Spring exhibition 2023 Konstfack: Bartos, Veine (2023).
Podium with scale models. 
Photograph: Author.
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Spring exhibition 2023 Konstfack: Bartos, Veine (2023).
Detail of Plumb/light. 
Photograph: Author.
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Spring exhibition 2023 Konstfack: Bartos, Veine (2023).
Detail of Plumb/light. 
Photograph: Author.
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Spring exhibition 2023 Konstfack: Bartos, Veine (2023).
Detail of Measuring tool. 
Photograph: Author.
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Spring exhibition 2023 Konstfack: Bartos, Veine (2023).
Detail of Plumb/light (part). 
Photograph: Author.
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Spring exhibition 2023 Konstfack: Bartos, Veine, (2023).
Detail of Working table. 
Photograph: Author.
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