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“Being temporary comes with a beginning and an ending. 
It is not forever. The incomplete allows for participation 
and interaction. Designing for the impermanent allows for 
flexibility, recreation and regeneration” 
(Sarah Bovette)

What is temporary and how is it defined? Architecture, 
art, installations, emotions, age, time, occasions, seasons, 
light and life. All of these examples are at some point 
temporary, but related to different time estimations.

Synopsis

1 
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In this thesis and in my graduation project, I am taking 
a closer look at the word temporary. It is an investigation 
in the transition between the two states: temporary and 
permanent. I am using the contrasting state permanent 
as an anti-pole to get perspective and to have a fair 
comparison. I want to give the state of temporarily a 
shape or a face and to define time through the material 
and design, like a time capsule. As an interior architect 
I am questioning the usage of the temporary in the 
architectural and giving it attention by using architecture, 
furniture, states and materials as my framework

Abstract

2
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I am constantly aware of my surroundings in a space and 
I advocate change in spaces, since the urge for being part 
of change is one of my interests. The facts that can make a 
fixed space change can often be temporary, such as light, 
shadow, material, temperature, bodies, air, and these 
aspects gives spaces and the user different experiences 
even though the foundation of the space stays in the same 
state as it started as. This is what I am interested in, the 
different states and the fact that they are temporary is 
unavoidable to talk about time since they all rely on being 
defined by and in relation to time. 

My interest in the subject started by an observation 
of my personal need to document and capture light 
and shadows through photography, which temporarily 
touches and highlights surfaces. This led to the larger and 
more broader perspective temporality. I am interested in 
transitions between states in relation to time, different 
states, being, to be and to have been. How things quickly 
change between these stages depending on the context 
and consequences, from one state to another, being 
temporary to being permanent and the inbetween state.

Purpose and Background

2.1 
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What is the state in between temporary and permanent? 
Can I document and capture this transition into a 
individual state, the state of being temporary? Which are 
the values of being temporary?

Issues

2.2
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”After trillions of years, we won’t even be here. There will 
just be perhaps some stars, doomed to die. Eventually, 
perhaps after 10-100 years, after the last black holes have 
evaporated, last protons have decayed and the universe 
has achieved maximum entropy will there finally be 
something permanent; an eerie, cold and desolate place 
with nothing. Literally nothing. Maybe, that’s why they 
say ‘nothing’ is permanent because that’s the fate of 
everything in the end, to be nothing”. 
(Unknown)

Subject

3 
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How is temporary defined through architecture? 
Generally it lacks the feeling or estimation of existing for
evermore. Mobile and flexible spaces that are thought of 
as being used short and temporarily before it becomes 
dismantled or relocated. The impact and effect that these 
spaces have is measured by its imprint, context, visitors 
and its emotional impact. I think it is important to talk 
about the temporary architecture and what is means 
since what I am doing is about making architecture for 
the temporary. Temporary spaces are not in need of an 
indication of its purpose. We often claim unexpected 
spaces, using the existing architecture in public and 
private spaces where we see possibilities without 
reflecting further. When it comes to defined temporary 
spaces that are created for the purpose of being there for 
a short period of time, it is easier to become restricted to 
its given purpose, instead of exploring the possibilities 
of the space.

3.1

Temporary Spaces
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“Curiously, even counterintuitively, the fact that 
the works were temporary (though those by David 
Hammons and Ronald Jones remain) magnified their 
effect. Their ephemerality demanded of residents and 
visitors: “look now, before they are gone”. Bringing 
conscious attention to bear, an experience can take root 
and then later unfold as it is recalled or repositioned 
over time. Whereas permanent, publicly cited works can 
quickly come invisible out of habit, temporary words can 
live vividly in memory”. 
(Public Enquiries, park, lek and the scandinavian social 
turn)

The point of an exhibition is to organize and present 
objects or phenomenon. The purpose is to figure and 
share a message through communication, and to create 
an environment where people can meet. The themes or 
projects backgrounds has been controlled by the time 
and context and divided into different categories such 
as economics, politics, religion and culture. The idea of 
showing something in the format of an exhibition for a 
regulated period of time, the idea of working towards 
finishing a project on time for a deadline, the idea of 
having a clear goal and reaching it, what happens nexts? 
The title of my project is “In Eleven Days I’ll Be Gone” 
refers to the eleven days that the spring exhibition will 
take place, and the temporality of the exhibition. For 
these eleven days, I have a been given a site-specific 
place in the exhibition, and after these days, it will be 
taken down. My purpose is to leave a mark in form of 
a temporary experience that will turn into a permanent 
memory.

3.2

Temporary Exhibitions
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“Site-specific works are, by definition, unique to a given
space, and cannot be replicated exactly the same way
twice”
(“Ars longa, vita brevis” Holly Koons McCullough)

Ephemeral materials can be translated into short-lived 
materials, such as oil paint, marble, and bronze, which 
were chosen for their ability to stand the test of time.
Ephemerality refers to a condition of being fleeting, 
impermanent or transitory. In an exhibition called 
“Ephemeral” in 2015, several members of the Washington 
Sculptors Group explored the theme ephemerality 
through site-specific works. The duration of these 
artworks was dependent on the materials used in its 
creation, but several of the artists interpreted the theme 
in the way that natural organic materials was necessary 
to have an intrinsic lifespan. One of the artists, Gil Narro 
Garcia, used grapevines as her primary material in her 
work. She created a openwork “natural spheres” that live 
in the landscape. They are intended to age and to decay 
in the natural environment over time. Other mentioned 
ephemeral materials were milkweed fluff, horsehair, 
wood-based cardboard, twigs, sand, roots, wood from 
tree downed in a storm and potato chips.

Ephemeral and temporary materials 

3.3 
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Method

4

temporary: implying a measurable but limited duration. 
Unlike most other adjectives in this set, temporary 
indicates what is meant or known to last for a limited 
time only: a temporary job; a medicine that gives 
temporary relief. Further, temporary often suggests 
makeshift arrangements made for the time being under 
the pressure of circumstances: temporary shelter from 
the storm. It is also used to soften the impact of a harsh 
reality: a temporary setback, not a final defeat. 
transitory: like temporary, points to impermanence. 
It designates something destined to pass away, either 
fairly soon or, at least, eventually, transitory pleasures as 
opposed to sources of enduring satisfaction; a transitory 
stage of enduring satisfaction; a transitory stage of 
development. 
ephemeral: in a sense, ephemeral refers to that which 
lasts only a single day. It is stronger than transitory in 
indicating not only certain but speedy extinction. For this 
reason, that which is ephemeral is looked on as slight and 
perishable. (Our lives are transitory. A flowers existence 
is ephemeral) Ephemeral can also sometimes carry a 
suggestion of contempt: the ephemeral popularity of a 
handsome actor who never learned to act. In extension, 
ephemeral denotes that which changes aspect rapidly or 
continuously: an ephemeral inspiration. Ephemeral is a 
rather literary word.

(Synonyms and related words)
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4.1

I have focused on doing research on the word temporary 
and its significance through various dictionaries, poetry 
and literature. I also looked at objects and furnitures 
that I interpret as temporary (hammock and brass 
chair). Both of them are limited by season, state of 
mind, function and location. From those objects I made 
smaller designs where I try to freeze and capture the 
state temporary in relation to bodies, using 3D printing 
as my tool to represent and communicate the idea. This 
way of capturing and defining the state in a frozen form 
was contradictory to my vision of seeing and showing 
a transition from one state to another, so I chose to 
continue in a different direction, towards representing a 
fluid transition between the states.

Proces
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Survey about temporality

To be able to have a wider understanding and 
interpretations of the subjects importance, I created a 
temporary survey with some of my key questions. Since 
the scenarios I have based my interest and subject on 
is personal, it was important for me to see how others 
interpret the subject. I was not sure what the outcome 
of the survey would give me, but the ideas and answers 
I received was interesting and made my mind expand 
in the understanding of how to deal with the subject 
further.

The survey was anonymous and the answers on the
following pages are selected from the survey.
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What does the word temporary mean to you?

”Fluid, change, instantly, fragile, passing, change”

”Nothing is forever”

”Just for short limited period”

”Something none fixed- in motion and can morph”

”For a short amount of time”

”Not in the past, not in the future, but here and 
now”

”A state that does not last to long”
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What is the state in between temporary and permanent? 
Is there one?

”It's either nothing or thousands of micro states? So 
tricky questions, you make me think about universe 
organization and why we are all here and what's the 
point”

”Release”

”Regrowth? Transformation?”

”Yes, and I will call it "fluid"”

”I would call it something like 'undetermined duration'
Like holding a breath, need to be temporary and not 
permanent”

”I don’t see a inbetween. As temporary has a wide 
spectrum of existance”

”I would say that there is a state inbetween. It is depending 
on its context, and maybe that is where the active choise 
comes in. That something goes from being temporary 
to becoming permanent. Most of the time we might not 
perceive something as either temporary or permanent, 
that we  live in the inbetween all the time unti we have to 
define what something is”



19

In order to reflect over what temporary is, reflection of 
the permanence is necessary. How would you describe 
the difference between these two?

”Vulnerable - stable”

”Temporary is the basic condition of everything - 
permanence is our desire for control and attachment”

”Permanence is just temporality for a really long time.
the difference between with or without limitation”

”Temporary can sometimes been permanent depending 
on context and the element on the other end of the table. 
Everything is defined by comparing to something else”

”Permanence is here to stay, the temporary is only 
visiting”

”Permanence is meant to be lasting, but permanence 
itself doesen’t exclude being temporary. I would not say 
that it is the opposite, but that the temporary is included 
in the permanence”
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Describe situations or events that has happened to you 
that you would classify as temporary. 

”Kindergarden, school, college, love, friends - it is all 
coming and going. There is nothing permanent. Life 
itself is temporary. Events are temporary. But your 
memories though... that's something amazing. You make 
things permanent by memorizing them. You make them 
permanent then? I find this beautiful”

”Everything; love, conversations, my body..”

”I am temporary. Thus the whole world, because it 
centers around me, and when i grow or change it does 
too”

”Open days in school are temporary. But in the spam of 5 
year, it's permanent because it happens annualy,”

”Doing a half a year exchange semester somewhere, 
travelling, summer loves, location-specific friendships”

”Seasons in the nature - life”
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How do you deal with the knowledge of something 
being temporary? (Housing, relations, employment, 
daily objects etc)

”It is the experience, i think people have to learn not to 
be attached to things/people that much. I mean it's not 
about live in abandonment, but it's more like mindset 
that it will come to the end, but there will be other things. 
you just perceive them as constantly coming into your 
life, having an influence on you, shaping you and leaving 
you. and all over again and again”

”Moving between fear and freedom”

”It's important to enjoy, work and deal with the situation 
in that speciall moment and observe. If something is 
temporary, it also opens up possibilities to change your 
own behaviour every time you approach the subject
trying to enjoy it as much as i can while i have it, and 
always treasure it after i 'lose it'”

”Create a mindset of that nothing lasts forever, and learn 
to adapt changes in a positive way”
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”In one way, the tree in my backyard is temporary and 
permanent at the same time. I mean, it is permanent in 
relation to me and to time, since it will outlive me and 
my existence. But in a bigger perspective, it is temporary 
in relation to the creation of earth”. The relation to time 
is cannot be denied. Could you think of a different 
comparison where one figure (the tree for example) has 
both permanence and temporarily?

”Love? or? yes, love. basic situation. You had a great love 
- you broke up, but you are still in love. Physically it's not 
there anymore, he is gone, but the feelings are present. 
spiritually you are still connected to that person. And 
that what makes it permanent. I mean not permanent 
permanent, because nothing is permanent”

”Parenting; I am always a parent and will be a parent all 
my life but my parenting will constantly change”

”The tree can be cut down and transformed into a chair 
or some such, if your idea is good it might last longer 
than the tree would have lived”

”I mean it is quite broad, since everything which are 
permanent for us is actually temporary in a broader 
sense”

”The sun”

”Probably the same way i experience living in a different 
city for half a year. The city will always be there, the 
landmarks will remain the same, but when i'll come back 
i might not be able to relate to it at all or to recognize the 
things that once made me happy there”

”Having a cold is temporary, but it will make you more 
resistant in the long end”
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Could you think of an object/ objects that are temporary 
to you? 

”Everything”

”All my objects”

”Everything. I don't have sentimental value for objects. I 
don't dwell on the past”

”I guess all my clothes are temporary, my bags, all the 
daily use objects like pens and toothbrush. but i wouldn't 
call temporary the furniture in my house”

”Sleep, food, exercise, time, people”
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From ceramics to sand

I started looking at smaller objects that did not have a 
clear defined function, and how I could change the state of 
the objects by exposing it to the power of gravitation. By 
looking at restoration and different repairing techniques 
within architecture and objects, I could observed the clear 
documentation within the work itself. 

What is it? What has it been? How has it changed from one 
state to another (broke, been replace, aged, repaired)? How 
has it been repaired? What is the new state? How has the 
value of the object changed? How do we relate to it now? 

I call this transition and documentation, the journey of the 
object, where I see the change of state as something valuable 
and worth making visible and doing that by refining it 
through its defective appearance. I made this transition 
into one of my methods, using a multifunctional object 
as my representation. In the documentation of the object 
in different states, I could visualise the transition from 
the object being permanent and ending up as permanent, 
but the value and the journey in between was what I was 
aiming to capture. To document the transition from one 
state to another. The ceramics was also a bit to definite for 
me and did not give me the flexibility I was aiming for, 
so I chose to continue working with sand as my material 
to enhance my subjects purpose, being completely in the 
state of temporality but representing different shapes by 
treating the material differently.

4.2
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(Julia Holmgren)
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Kintsugi

The 500 hundred years old japanese method Kintsugi 
(Kintsukuroi), connects to the idea that I mentioned 
before. The philosophy behind the repairing technique is 
that the breakage and the repair of the object is as much 
of a part of the object, instead of disguiseing it, embracing 
the flaws and imperfections. 

”Not only is there no attempt to hide the damage, but 
the repair is literally illuminated... a kind of physical 
expression of the spirit of mushin.... Mushin is often 
literally translated as ”no mind,” but carries connotations 
of fully existing within the moment, of non-attachment, of 
equanimity amid changing conditions.... The vicissitudes 
of existence over time, to which all humans are susceptible, 
could not be clearer than in the breaks, the knocks, and 
the shattering to which ceramic ware too is subject. This 
poignancy or aesthetic of existence has been known in 
Japan as mono no aware, a compassionate sensitivity, or 
perhaps identification with, [things] outside oneself. ”
(Christy Bartlett, Flickwerk: The Aesthetics of Mended 
Japanese Ceramics)
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(Julia Holmgren)
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Frank Bruggeman is writing about this way of treating 
broken ceramics and giving it another purpose and value 
in one of his works “Shard Vases”: 

”There is a ritual in which ceramic and earthenware 
objects are smashed on purpose on the eve of or shortly 
after a wedding ceremony. In Germany this ritual is part of 
the Polterabend tradition. The ceramic and earthenware 
objects that are smashed during this ritual have mostly 
no longer any use or have lost their appeal to the owners”

Frank Bruggeman
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(Frank Bruggeman)
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I have been looking into companies using sand for 
manufacturing of their products, especially sand molding 
used for making light metals and aluminum. Usually the 
sand that is used for molding is chemically bound, and 
the sand a liquid binder, often oil, that makes the shaping 
of the sand precise. Within the metal industry, there is 
multiple techniques for creating complex products. 
The goal is constantly to get as close and precise in the 
production through technology and production, and to 
manufacture a product that is fast, cheap and with best 
result. Sand molding is one of these methods that has 
evolved and that is especially fit for smaller volumes and 
bigger details. By using this method, the precise accuracy 
is accomplished. The procedure works in the way that a 
hollow cast model, for example in aluminum, that has 
the shape that the product should have, and is placed in a 
sand bed. This is packed thoroughly and is held together 
by a binder, often oil. Then when the model is removed, 
a cavity has been formed in the sand that then is filled 
with molten metal. In this way the product is created 
and at the same time the molding model can be reused. 
This is packed and is held together by a form of oil that is 
binding. When the model is removed, a cavity has been 
formed in the sand that can be filled with molten metal 
and in this way you get the product while the molding 
model can be used again.

Sand as a constructing material

4.3



31

(Julia Holmgren)
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By using sand as my material, I saw it as the cycle of 
sand where it could exist in its natural condition, be 
shaped, constructed, deconstructed and return to its 
natural condition without leaving any physical marks. 
I continued investigating ways of shaping the sand 
and making it firm using potato flour as my binder. 
Using potato flower was not the most successful way 
of constructing the shape, since the material did not 
deliver the qualities I wanted it to. I went for a visit to 
Lättmetallverket in Norrtälje to talk about their way of 
making molds for their products, in order to see if I could 
use that method to construct my furniture piece. The 
sand they used to construct the molds for their products 
had been broken from a quarry outside of Jönköping. 
They then mixed this sand with their binder (Novanol 
2.40), a fluid binder that made the sand moist. This 
mixture was then thrown into the pre fabricated figure, 
then the aluminum was poured into the sand through 
smaller holes. The part that I was interested in was how 
I could change the sands state into the moist, from the 
moist to the stiff and compact state, and then back into 
the initial state of sand being sand. When the binder was 
mixed with the sand and thrown into the pre fabricated 
figure, they sprayed carbon dioxide into the sand. It was 
the reaction between these two (the sand mixture and 
the carbon dioxide) that made the moist sand harden. 
The hardness of the mold was dependent on how much 
carbon dioxide was added to the sand, and that made me 
able to regulate the hardness of the figure.

Construction and Deconstruction

4.4
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I chose The Chair as the medium to represent my project, 
since I used sand to visualise the temporary state and to 
capture the change between different states. The material 
and the momentary transitioning from crumbles to 
shape to crumbles would be the representation of the 
subject. The furniture, a chair, is also an typical icon for 
the interior architect. It is not only about the furniture 
itself, but also the impact it will have on the space and 
its surroundings. When an interaction between the chair 
and the people, it will, as mentioned before, slowly decay. 
When the decay takes place, it will automatically end up 
around the chair, leaving the floor the responsibility to 
carry the sand. It also defines and becomes the indicator 
of the allowance of participation. This is a necessary 
and important indicator for the experiment to allow 
participation in order to be part of the decay. It makes the 
chair not only being a furniture piece, but an installation. 
The first state of the installation is focused on the chair, 
then the smaller in between states is focused on how 
the furniture slowly loses its original appearance, in 
combination with the floor being filled with sand. This is 
complemented and documented through photography. 
At last the third state towards the end where the chair 
has been deformed and the floor is covered with sand. 
This becomes an exhibition where both furniture and 
interior architecture is integrated in the formation of the 
space.

4.5

The Chair
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One of my references in this project was Irby Pace, an 
photographer that uses modern technology to challenge 
the traditional photography. His series “Idle Voids: 
Pop!” was one of my strongest inspirations in the way 
he captured the intangible tangible and also manages 
to capture the state of permanent to temporary. His 
work is put in a abandoned architecture context which 
makes the colorful smoke bombs the primary focus. The 
momentary moment where he manages to capture the 
smoke through photography.

“I alter the real physical space with real floating colorful 
clouds of smoke and allow nature to dictate the shape and 
duration” 
(Irby Pace)

Irby Pace
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(Irby Pace)
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4.6

The decay of the object was something I wanted to 
control, regulate in relation to the eleven days that the 
exhibition would take place. Since I wanted “The Chair”  
to be interacted with and used by the visitors, it was 
necessary that they could be a part of the work, creating 
and contributing to the decay. By using the chair as the 
function of a chair, it would slowly leave specific marks 
and tracks of people’s interaction with it. These marks 
and tracks was the most important, how the appearance 
and state slowly turned from one, to another, day by day. 
To document something using photography, does that 
still make a temporary exhibition or object temporary, 
when the photograph still exists? Yes, in a way it does, 
if the consideration of the photographs lifetime is in 
relation to a longer lifetime, like for instance the earth.

Transition Of State Through Impact
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The initial idea for the exhibition was to place the sand 
chair on a podium to be able to concentrate the ritual or 
interaction into a specific area. It was also important for 
the sand to not spread further than the given exhibition 
area. While I was making sketches and smaller models 
of the exhibition, before the actual building of the 
exhibition, I realised it would be more interesting to 
interact with the object if it would be placed directly 
on the floor. By realizing that and also executing that 
idea, I could use that to also document the spread of the 
decay. Instead I chose to use a fabric to define the space, 
to strengthen the feeling of being in a relation with the 
object, and to frame the meeting between the body 
andthe material. I wanted to stage a sequence in the 
movement around and inside of the space, so that the 
visitors first meeting with the space and object would be a 
glimpse through the fabric, then being introduced to the 
project in writings, then the interaction with the object 
would take place. This did not work when it was tried 
out, it was a bit confusing to understand where to enter. 
This was changed into three entries, where interaction 
with the space was more opened to more people, and did 
not feel crowded or confusing. I used one of the entries 
on the middle part of the fabric as my documentation 
point, this was where I took all the photos for the visible 
representation of the decay. I placed the chair with an 
angle so that I could get more of the object on camera, 
but also to get a good overview of the images that I was 
putting up on the wall.

Formation

5
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”What is it? What has it been? How has it changed from 
one state to another? What is the new state? 

This is an ongoing documentation, where the change of 
states gains value and worth by making it visible. I am 
refining its defective appearance through interactions. By 
this, I want to visualise the transition from temporality 
to permanence and to highlight the state in between”.

Sponsored by:  Lättmetallverket in Roslagen
  Ludvig Svenssons tyger

”In Eleven Days I’ll Be Gone”

Exhibition text
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Day 1
(Julia Holmgren) Polariod documentation
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Day 3 
(Julia Holmgren) Polariod documentation

Day 2
(Julia Holmgren) Polariod documentation
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Day 4
(Julia Holmgren) Polariod documentation

Day 5
(Julia Holmgren) Polariod documentation
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Day 7
(Julia Holmgren) Polariod documentation

Day 6
(Julia Holmgren) Polariod documentation
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Day 9
(Julia Holmgren) Polariod documentation

Day 8
(Julia Holmgren) Polariod documentation
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Day 10
(Julia Holmgren) Polariod documentation

Day 11
(Julia Holmgren) Polariod documentation
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During the exhibition I realized that the aesthetics of 
the decay did not happen in the way that I thought it 
would. By giving the visitors freedom in how they could 
interact with the object, I realised that the freedom of 
allowance could be divided into two groups. These two 
groups I categorized by what traces and marks they 
left when they interacted. Group 1 was more drawn to 
making writings and symbols, while group 2 was more 
drawn to scratching and rubbing the object, so that the 
sand slowly started to fall off. Here I understood that 
the communication from my side was a bit wide, since 
I started of having a sign next to the sand object saying: 
”Please interact with me”, and then people used tool such 
as cards or keys to leave marks. Then I changed the note 
to: ”Please interact with me, only using your body”, and 
then they only used their hands. 
While working on the project, I somehow valued the 
material as if it was the most valuable material in the 
world. So temporary and fragile, and that it in one touch 
could loose its value and appearance. I thought of the 
fallen sand around the object as a consequence, but I 
never thought of the fallen sand as part of the interaction. 
Mostly it was children, sitting around the object, directly 
on the floor, scratching and touching the object for a 
few minutes, but then starting to become obsessed with 
the fallen sand on the floor. Just like if it was sort of a 
repetitive and meditative action, that made them sit for 
over 30 minutes just touching and holding the sand.

Observations during the exhibition
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I also realised that the object or chair made from sand 
did not have the same value or function as if I would 
exhibit a chair made from wood, it was rather a symbol 
for the visitor. I was imagining the chair to be used as if 
it was a regular chair, but in the end people used it more 
as an playground or sandbox to let their creativity flow. 

I collected some of the questions and comments that was 
asked and said to me during the exhibition.

”Is there something that the visitors is not allowed to 
do?”
”What is it made of?”
”What is going to happen to it when the eleven days are 
over?”
”What is temporary to you?”
”So I am part of your work now, slowly contributing to 
its death”
”Is it possible to regulate the firmness of the sand?”
”Did you try making it ephemeral”?
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Reflection

6

What if all architecture was constructed with sand? I am 
using my temporary student apartment as a playground 
for the hypothetical thought of what architecture 
would look like if the method I used for the chair 
would be the same method for constructing temporary 
spaces. How would it be if architecture would be built 
based on a certain amount of time, where it would be 
deconstructed or decaying without hurting or affecting 
the environment? How much time would it take for me 
to live in my apartment made from sand before it would 
be completely decayed, and then discard it without 
having an impact on the environment? Now we are using 
temporary resources within architecture and our daily 
lives without realising the permanent consequences. 
This method of analysing architecture and objects is 
something I think can be used in many aspects, such as 
tracing movement within a space to see which parts of 
the space is being used and which are not being used, 
what impact the architecture has on its surroundings, 
how and where something breaks or is worn out. I also 
think about the reuse of materials, how it does not have
to loose its meaning or function, but instead be given new 
life or purpose with the change of context or application 
area.
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(Illustration showing what my temporary student apartment 
would look like if it was constructeed with sand)
(Julia Holmgren)
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(Drawing showing what my temporary student apartment would 
look like deconstructed and decayed)
(Julia Holmgren)
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Also, I think the idea and vision of the object decaying 
completely during the time I chose (11 days) was 
interesting. The object did not decay as much as I 
thought it would, but the idea came across. It was 
because of the density of the material was to hardly 
packed, and to much air was inserted when making the 
mold. By finding the ”right” amount of air to insert or 
naturally expose the object to, it would make it more 
easy to control the decay to a specific amount of time 
or interaction. This is something I want to continue 
working with, understanding a material and relate it to 
time. I think using this method of connecting these two 
worlds can bring and add knowledge in methods that 
already exists, and then highlight them by using them 
in a different context with a different purpose. This also 
goes for my interest in materials and sustainability, and 
the urge of not creating new things from scratch, rather 
use existing objects, materials or methods and then 
change the context, issues or purposes.
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“Scratch, crumble, decay. It breaks. We’ll break it. We are 
part of the work. As a consequence. Fragile, flakes between 
fingers, crumbs fall, will be brushed away. And as it is 
brushed away, it is made into a memory.”

(Julia Holmgren)
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Frank Bruggeman, Ceramics

https://www.youtube.com/watch?v=mZ1jE6zc4pM

Ephemeral Monuments: History and Conservation of 
Installation Art

Kontraster, Observationer av ljus, Caroline Thuning

Irby Pace https://www.artsy.net/artwork/irby-pace-ne-
bula

https://www.bbc.co.uk/programmes/articles/
326qTYw26156P9k92v8zr3C/broken-a-pot-copy-the-
japanese-and-fix-it-with-gold

Ars Longa, Vita Brevis, Hippocrates, Aphorismi, Holly 
Koons McCullough
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