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ABSTRACT
A spontaneous act is done because of a sudden urge to do 
something. I am interested in creating a space that exists with 
the purpose of hosting opportunities and action that are not 
predefined. My point of departure is a green area in Axelsberg 
where I have created a proposal for a type of public space, that 
differs from current ones. In my process I have actively worked 
with the site by physically being there to experience it. I have 
transformed the space in various ways both by combining 
improvisational and performative techniques with more planned 
actions. Afterwards, I have analyzed and learned from people’s 
reactions and behaviors towards the changes.

QUESTION
Can I create a new type of public space, that differs from current 
ones, by actively work with the site through interventions? 

Change, twist and break a bit of the standards and the way we 
usually are planning our common spaces.

Abstract 
Question 
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AXELSBERG - SITE 
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SITE 
Axelsberg is an area within the district of Hägersten in south of 
Stockholm. As the area is informal, it has no official demarcation, 
but the name usually refers to the area served by Axelsberg’s 
subway station. 

Axelsberg’s settlement is characterized by large slab houses that 
were built in the framework of the milionprogram between 1965 
and 1973 by architects at AGL Arkitektkontor AB. (Bernhardsson, 
2003, 129) Axelsberg will be densified; about 500 apartments are 
going to be built (Stockholm stad, 2018). 

The site that I have worked with in this project is placed in 
Axelsberg. The site is a green area located near the subway station. 
It is surrounded by footpaths, partly by the million program houses, 
a small forest area, a new football field.

Site 
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Site 
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HISTORY 
Historically, until around 1950, the site has been a part of 
Hägersten’s farm, where they arranged dance every summer 
(Birgitta Biesheuvel, chairman of Hägerstens Hembygdsförening, 
personal communication, 2018-01-01). After 1950, the site turned 
into a football gravel yard. In 2014, Mälarhöjdens IK made a 
citizenship proposal for an activity center at the site, part of that 
is the new football field. (Klas Fältström, personal communication, 
2017-12-06). 

CHOICE OF LOCATION
I think it is a beautiful spot, but there are other reasons why I have 
chosen to work with this exact space. First, I have been scared 
many times passing the site, when it is a bit too dark I have the 
keys in one hand and the phone in the other. Second, when you 
are at the age where you no longer play at playgrounds, there are 
instead spontaneous activity areas in our public spaces that you 
can use. Research has shown that young girls are underrepresented 
in the use of these athletic sites (Stockholm stad 2012, 6). Third, 
spontaneous activity areas often look exactly the same. ”Fair 
city planning proceeds and adapts to the need and condition 
of different individuals; we have different backgrounds, bodies, 
economics, cultural and social heritage. The need does not just 
change between different individuals (animals, trees, ecosystems), 
also over time and at different places.” (Zimm, 2016, 10)

In this project I want to highlight the way we are planning our 
public spaces today, and give an example of how we could do it 
differently.

Site 
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Site 



11

GLOSSARY 
I started looking at spontaneous acts and what it could mean 
in a spatial context. For me, it is connected to freedom and 
improvisation which are two keywords that I have kept in this 
project. 

Freedom
The condition or right of being able or allowed to do, say, think, 
etc. whatever you want to, without being controlled or limited 
(Cambridge Dictionary, 2018).

Improvisation 
The act of making or doing something with whatever is available at 
the time (Cambridge Dictionary, 2018). To compose, utter, execute, 
or arrange anything extemporaneously (Dictionary, 2018).

Glossary 
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A multidirectional stair 
It consists of four different parts that are assembled 
together, the parts are altered, both the riser and 
tread differs in height and depth. 

ELEMENTS 
I want to create a space that people can inhabit and 
where they can do what they want. A space that is 
hosting whatever, and whatever is not defined. I have 
made a proposal for the site which consist of three 
different spatial elements: 

Elevated steel elements
They differ in scale, both in height and width. They 
are spread over the site.  

Net that are hanging between pillars 
The pillars are in two different heights and the 
net are hanging between them. I will go through 
these spatial elements more thoroughly later in 
this text.

Elements 
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INTERVENTIONS 
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PROCESS
In the process, I have tried to push form away and try to learn as 
much as possible from the interventions, so that I will not design 
anything preconceived. 

Interventions: ”Interventions imply both the need to inhabit a 
situation throughout time in order to become part of it, and 
a performative approach that focuses on the transformative 
character of spatial practices and privileges, what a thing does over 
what a thing looks like.” (Altés 2016, 107) 

I have worked actively with the site. I have transformed the space in 
various ways, both by combining improvisational and performative 
techniques with more planned actions. The tools and the objects 
that was brought to the site where space making in different ways. It 
created new settings that generated new behaviors as well as other 
spatial experiences and suggestions on movement and actions. The 
outcome of one intervention gave instructions to the next. I have 
been focusing both on my own experience of the space, but also 
how other people acted and reacted with their bodies and their 
thoughts towards the changes.

Improvise:  ”To accept that we will improvise means to be ready to 
be affected, and to be ready to listen or feel; it means that we care 
about what a situation or its inhabitants will tell us, show us, inspire 
us with, or reject us for; it means that we will refrain from designing 
a plan too fast, or from designing (as it is usually understood) at all”. 
(Altés 2016, 121) 

To be able to share my experience of the interventions I decided 
to film them, and after every intervention I noted the experience 
through text and drawing. 

Process
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Interventions
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Tools: My body, construction tape, hammer, metal arches and woodpeckers. 
Action: Marking forms in different scale with construction tape. 

I used tools that were possible to carry to the site. I marked forms in different 
scale with construction tape. It made it possible to look and experience the 
relation between form and site. 

Impact on the site when using construction tape 
The space is changed at the moment I start using the construction tape, 
it starts communicating with its surroundings. The tape is lifted from 
the ground which make it possible to experience it from the surrounding 
pathways. 

The tools are communicating 
The construction tape together with the woodpecker are communicating 
that something are going to be built on the site. People that passed by 
reacted and asked exactly that: if something was going to be built? 

How can I balance scale 
It got clear for me when adding something to the site, the scale has to relate 
both to the site and to the human body. 

Octagonal
By intuition I started creating shapes on the site. I wanted to create a round 
shape that then turned into a octagonal shape because of the restrictions of 
the tools that I used. It fitted really well into the site, the shape opened up in 
an inviting way towards the surrounding paths. It was a quality that I have 
kept in the multidirectional stair.

Oblong shape 
When I created different types of forms, they started communicating 
something cryptic; you did not know how to read and interact with them. 
When something is cryptic it does not tell you how you should interact with it, 
it gives a quality of open-endedness. 

Video

Tape
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Tape
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Tool: My body and a ladder.
Action: Walking up and down on a ladder at different spots.

After I had made forms with caution tape I wanted to try to change my body 
position vertically, and experience the site from different heights. Through 
intuition I started climbing the ladder at different spots at the site.

Space changes 
The experienced scale got changed, houses and trees got emphasized

Movement of body 
When using the ladder, I got more aware of my body. I had to balance when I 
was climbing it. When I was sitting or standing at the top of the ladder, I start 
moving my head in a new way, I suddenly wanted to look even higher up. 

Power position 
I was getting more aware of myself when I came up on a higher level. I was 
realizing that I started to note people walking by on the ground in a new way. 
I also noted the relation between me and the people living in the houses.

Playfulness and curiosity 
The ladder triggered playfulness and curiosity, I wanted to climb up in a tree, 
try to reach things that I usually can not reach and I was curious to see the 
different views from various spots.  

Video

Ladder
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Ladder
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Tool: My body and caution tape.
Action: Caution tape placed at pathway between trees.

After interventions that was mostly about my own experience and the green 
area in between the pathways, I wanted to make something on the actual 
walking path where people are walking back and forth to the subway. I 
placed the construction tape between trees at two different spots and 
heights. 

Changing body position 
Most people left the track, some went through by changing their body 
position. 

Involving people 
I realized that the interventions got more interesting when it involved other 
people in a more direct way. 

Video

Pathway 
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Pathway 
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Tools: My body, construction tape, ladder.
Action: Filling the site with construction tape. 

I used the construction tape and I wired it around trees and lamp poles in 
different heights, over the whole site and over the walking path, to interrupt 
movement. You could see the tape from a far distance. From every direction 
there was at least one obstacle.

This is one of the key moments in my project, both learning from my own 
spatial experience, but especially how people reacted with their bodies and 
their thoughts.

Spatial element, scale 
There was not any clear line for how the tape was constructed over the site, 
but it appeared as a spatial element that changed both the division of space, 
the directionality and also the experienced hight. The scale started to relate 
more towards my body.

Reaction
Everyone that passed the site had to make a decision: how to walk and how 
to react.

How people moved their bodies 
-Left all or part of the walkway
-Paused (looked over the whole site - is it okay to walk?)
-Walked through, adapted by changing the position of the body by bending it 
to go under or stretch it to climb over 
-Left the walking path totally
-Zigzagging through the entire site

Interaction 
People started talking to each other and a lot of them came up to talk to me. 

Video

All over
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People could not ignore it 
Strong reactions from people passing by, they could not ignore that the site was 
changed. 

Interruption 
I think that one key on why people dare to come to me was that I had 
interrupted them so then they could interrupt me.

Relation between the area and the pathway 
The relation between the pathway and area are really important, and 
something happens both with the site and the way people are acting when the 
border between them is getting blurred.

Conversations	and	reflections:	
When I was talking to people I asked what their first reaction was and how they 
felt walking on the site:
- Can I go here? Saw others go through - so I went through myself (people 
follow each others behavior)
- Is something going to be built? 
- Can I go here or is someone giving a warning? 
- Felt excited over what was going on at the site 
- Concern for the development in Axelsberg 
- Felt that there was something weird 
- Understood that it wasn’t a construction site or something that someone was 
giving a warning for, because of the height and the amount of tape. 

All over
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All over
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Tools: My body and a shovel.
Action: Digging pits in the snow.

Shovel
The reaction from the last intervention was that people started walking 
in different directions.. When using the construction tape I divided the 
site into smaller spaces. I wanted to see if I could change the space in the 
same manner by creating paths in the snow. 

Division of space 
The division that the paths created made the space related to the 
human scale and it divided the huge space into different smaller spaces. 
Later, I saw people using the pathways. 

Video

Shovel
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Shovel
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Tools: My body, clothing line, balloons with glow sticks.
Action: Hanging a line with balloons over walking path green area.

I wanted to make an intervention at night, so I bought a clothing line and 
put balloons on it. I put glow sticks in the balloons so they could glow in 
the dark, but unfortunately it was too cold for them to work. 

Scale 
By hanging a line with balloons, the scale of the site was changed. It 
once again started to relate to the human scale. 

Communicating 
The balloons were communicating something totally different than 
the caution tape; now the reactions were happy faces and laughs. The 
comments from people passing by were that someone finally is taking 
care of the space.

 
Video

Balloons 
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Balloons 
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Tools: My body and a fishnet.
Action: Hanging the net as pathways.

Fishnet
I wanted an element that changed the experienced scale of the site and 
that could guide movement; a combination of caution tape, the line with 
balloons, and the path that I had shovel. I wanted something that could 
hang above you, as the tape and the balloons, but instead of hanging as 
a line I wanted something that was wide as the walking path that I had 
shovel. 
 
Wind and sun
I brought a fish net to the site, which both caught the wind and reflected 
the sun in a beautiful way. 
It was creating a scale which was related to the body, at the same time it 
kept the quality of the enormous height that the space has.

Video

Fishnet
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Fishnet
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Tools: My body, construction tape, hammer, metal arches and woodpeckers. 
Action: Marking forms all over the site in different scale with construction tape.

I redid the first intervention, thus creating different forms with construction 
tape. One of the things that I had learned from earlier interventions was that 
I needed to create something that took over the whole site. Something that 
would change the experienced landscape. I started in one corner of the site and 
then moved over it. I had learned from the first intervention that something 
happened with both the space and my experience of it when the elements had 
different and cryptic scale. I started interact with them in new ways and the 
space communicated an open-endedness. At this moment I really knew the 
site, when placing the forms I did it both through intuition and through the 
knowledge that I had gained: how to guide movement and divide the space, 
what spots to highlight, where the trees and the view where extra beautiful, 
places that are open and places that has qualities of enclosement. After the 
interventions I traced of the exact form and placement of the forms that I had 
created with the construction tape. This gave form to the steel elements. 

 
Video

Tape
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Tape
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ANALYZE
My interest in outdoor common spaces arouse when I designed a 
play sculpture. As a starting point in this project I wanted to go 
deeper and analyze my findings in that project and develop them. 
I analyzed it and the architectural qualities that I could find, built 
models in scale 1:25 and printed part of it in scale 1:1. 

Play sculpture 
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Cryptic scale 
A scale that is hard to read.

 

Open-ended space 
A space designed to permit 
spontaneous and unguided 
responses.

Affordance
Affordance ‘’The affordances of the environment are 
what it offers the animal, what it provides or furnishes, 
either for good or ill. The verb to afford is found in the 
dictionary, the noun affordance is not. I have made 
it up. I mean by it something that refers to both the 
environment and the animal in a way that no existing 
term does. It implies the complementarity of the animal 
and the environment’’ (Gibson, 1979, 127).

Somatic scale 
A scale that are making you 
aware of your body.

Kinesthetic experience
A scale that are making you aware of your body. 

Elevated 
Raised up, especially above the 
ground (Dictionary, 2018).

Multitude
The state or character of being many 
(Dictionary, 2018).

STACKED SPACES 

Spatial qualities 

Multilevel 
Having different levels 
(Dictionary, 2018).
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REFERENCE 
Playgrounds 
”Between 1950 - 1980 the playgrounds developed into a creative 
laboratory. They connected abstract art and play. Innovative 
and exciting projects was created. The form allowed imagination 
and your own interpretation of the playground. The approach 
generated a boom in playground sculptures. In the 1980s it came a 
greater concern about safety, and different ideas about the role of 
playgrounds. In turn, that led to less imaginative public spaces for 
play.” (Burkhalter, 2016, backside book) 

What do I learn from playgrounds between 1950-1980? 
The abstraction and beauty of forms made many of the play tools 
into (play) sculptures, which gave something to the public space; 
an experience even for those who only passed by the playground. 
The form allowed imagination and your own interpretation of the 
playground. Due to the fact that many of the playgrounds were 
perceived to be available both for adults and children, perhaps the 
city itself could be perceived more as part of the children’s world. 
Thus, less separation of adult and children, art and play.

Reference 
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Qualities
Multilevel
Repetition of geometry 
Cryptic scale  
Interlocking system 
Overlap 
Straight lines 
Puzzel 
Open-ended 
Addable

Qualities
Assemled geometry 
Cut circular elements
Floatig 
Stacked 
Opened-ended  
Mulitleveled

Qualities
Characteristic
Repetition and extension of  
geometrical form 
Elements: Legs and roof
Hight 
See through
Elevated

RECONSTRUCTING
After looking back in history at playgrounds, I 
decided to rebuild some of them to see what 
I could learn from them and what qualities I 
could keep. 

Qualities 
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Aldo Van Eyck  
Photo: © Ed Suister, courtesy Amsterdam City Archives

REFERENCE
Aldo Van Eyck, architect from the Netherlands
”Aldo van Eyck (1918-1999) created 700 playgrounds. Van Eyck 
transformed overlooked spaces into intimate places where social 
interaction could take place, he used a concept of seamless 
transition between playground sculptures and the city. He 
considered the balance between the elements and the space 
in-between them. He was driven by the idea that children are part 
of the city. The design doesn't aim to show what it is or how it 
should be used, it rather suggest how they could be used. Himself 
called it ‘‘tools for imagination’’ in the magazine Goed Wonen 
(1957). (Lingren and Kollarova, 2016, 24,28,48,68).

What do I learn from Aldo Van Eyck?
The way he works with form and layout, where he open up 
possibilities for the user’s own imagination. It is a balance between 
elements, spaces and voids. I am also aiming for creating tools for 
imagination at my site. They are not there to show how they should 
be used, rather give possibilities for different kinds of usage. 

Dansbana!		Outdoor	dancefloor	in	Vårby	Gård,	2016
Dansbana! is an organization working to create public places for 
dance. Themselves describe it as: ”Planned spaces for outdoor 
activities such as football fields or skateboard ramps are primarily 
used by boys, some up to 90 %. Girls are heavily underrepresented 
as users of public spaces and Dansbana! was created out of a 
desire to change that. All ages enjoy dancing but it is particularly 
popular among young women. Our vision was to create public 
dance places together with them.” Dansbana! was founded by the 
architects Anna Fridolin, Anna Pang and Teres Selberg in Stockholm, 
Sweden

What do I learn from Dansbana!?
The choice of location which is a powerful public space that 
becomes alive and get cherish due to the placement of the 
Dansbana! (dance floor). A new version of something found in 
history, but it is transformed into the present. I also find a drive in 
the frustration of whom actually are using our common spaces. 
How we as designers, architects and planners are restoring norms 
and standards. By rethinking how we create public spaces, or what 
type of spontaneous sport activities that are created in our public 
spaces, we might partly influence how the public spaces are used.

Dansbana! Photo: Emma Matton, site vist Vårby gård

Reference 
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SPATIAL ELEMENTS
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I have added three different spatial artifacts to the site 
When creating the elements I looked at what I had learned from the 
interventions and how I wanted to change the space. I also looked at 
what I had learned from rebuilding playgrounds and the qualities that 
I found in my previous project. To create a space that would allow 
freedom and improvisation. 

Through the process I had learned that I wanted to create a space 
that would make you aware of yourself and you body, and that you 
would experience the space and the site in a new way.  

Interventions and the propsal Elements
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MULTIDIRECTIONAL SCULPTURAL STAIR
It consists of four different parts that are assembled together, the 
parts are altered, both the riser and tread differs in height and 
depth. 

The parts have various qualities of cryptic scale, somatic scale and 
kinesthetic experience. The parts are making you aware of your body 
in different ways, and the interaction will change depending on what 
part of the stair you are interacting with. 

From the interventions with the ladder, I learned that I wanted 
something that would make it possible to climb higher up in the 
space, where you change your pace and have to control your 
movement and balance, where you would experience the space and 
yourself in another way. 

From the tape and the octagonal shape I learned that the space 
needed something that opens up towards the different paths, a 
multidirectional form. 

The piece is placed in the middle of the site. The different parts are 
facing the paths that are surrounding the area. You can not read 
the whole shape from distance so the experience of it changes 
depending in what direction you see it from. 

The stair as an architectural element in public space are often 
used in multiple ways. It is a well known form that communicates 
familiarity. The weirdness appears first when you start interact 
with it. To extend the utilization season I want the stair to have 
waterborne heating connected to the district heating network.

When creating the object I stacked mdf in different thickness and 
I cut them in 45 degrees angels, I assembled them together in 
different constellations. I then decided that the model that I had 
created were in scale 1:25. I then built the steps in scale 1:1, changed 
details on every part of the element and rebuild the model in scale 
1:10. 

The sculpture is made of concrete and are colored in two colors, I 
wanted to connect the different parts through the striped pattern. 
The stripes come from the tool I used when I made my interventions, 
striped caution tape. Stair
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Scale 1:1
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Plan drawing over proposal

Multidirectional stair
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ELEVATED STEEL ELEMENTS 
There is a multitude of them and they are all elevated and multilevel. 
They have qualities of cryptic scale, somatic scale and kinesthetic 
experience. The form and placement are exactly traced from the 
interventions I made with the caution tape. I wanted to keep the 
form quality that the tape, woodpeckers and wind created together. 
An uneven and abstract form, as if it is cut out of paper, with thin 
legs. 

The objects are made out of steel, the top has chamfer edges and 
they are standing on a steel frame with round steel leg. The elements 
are all individual and unique but are part of the same family, and all 
of them are giving different possibilities of usage and interaction. 

Together, they are creating a landscape. They have different heights,  
you can walk over some and under others. The weirdness in scale, 
both height and width, are there to create an open- endedness 

The steel elements are colored in three different colors, to emphasize 
the lightness that the form has. 

The choreographic object: ‘’It is a model of potential transition from 
one state to another in any space imaginable. An example of a 
similar transition already exists in another time-based art practice: 
the musical score. A score represents the potential of perceptual 
phenomena to instigate action, the result of which can be perceived 
by a sense of a different order: a transition via the body from the 
visual to the aural. A choreographic object, or score, is by nature 
open to a full palette of phenomenological instigations because it 
acknowledges the body as wholly designed to persistently read every 
signal from its environment.’’ (Forsythe, 2011,1)

Steel element
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Steel element
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Steel element
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Steel element
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Intervention and the steel elements Steel element
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Plan drawing over proposal
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NET AND PILLARS  
This is the intervention where I used the construction tape wired 
between trees and lamp poles. It appeared as a spatial element that 
changed both the division of space, the directionality and also the 
experienced hight. The relation between the pathway and the area 
got blurred when the tape where hanging over the pathway, and this 
is a quality that the net is having now. The pillars are in two different 
heights. To connect the pathway with the site I am letting the net 
hang both over the green area and the walking paths. This element 
is creating a scale which is related to the body, but at the same time 
keeping the quality of the enormous height that the space has.

The net is hanging at the same place as the pathway I made in the 
snow when I was out shoveling. It is dividing the site into smaller 
spaces. The height of the net is corresponding to the height of the 
caution tape that was hanging between trees and light poles. 

The net has the same width as the fishnet that I brought to the 
site. It is an element that will act very differently depending on the 
weather. 

The poles have a loop, that is also acting as a serving device, to 
frame something, rethink the context. Register the site in a different 
way. 

Net and pillars  
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Interventions, net and pillars Net and pillars  
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Net and pillars  
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Plan drawing over proposal
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Proposal
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Exhibition
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EXHIBITION
I chose to project a picture of the site as a backdrop of the models, to make 
it possible to get a relation between the elements and the site. The models 
are standing on podiums which are cut outs from the drawing. The numbers 
on the podiums are corresponding to the drawing that are placed on the big 
podium. I am showing a movie with the interventions, after every intervention 
there is pause where I am showing a text that are explaining my experience and 
what I learned at every intervention.  The models are in scale 1:10. I decided to 
separate the models on the different podiums to make it correspond towards 
the drawing and the cut outs. 

Exhibition



59

Exhibition



60REFLECTION

Using the site as a sketchbook 
I have got to know the site in a way that would not be possible to 
do from a drawing table. I have gotten to know it through different 
interventions, for example, I have been sketching with my body. 
Through that, I have both learned how the site is constructed and 
experienced and how my interventions change the space in different 
ways. It has especially made it possible to play with the scale of the 
elements that I have in my proposal, and the exact placement of 
them. 

By being present on the site, people understood that something was 
about to be built or happen on the site. I talked to people that passed 
by, and I was overwhelmed over the conversations and discussions we 
had and I realized how good implementation it could be to have this 
kind of dialogue with people when something is going to be built on a 
site. 

When I chose my location, one reason was that I was afraid walking 
home at night. Something happened to me after I have been working 
with the site, and that is: I am not afraid anymore. It is like I know the 
site and the people living close to it, as if it is my site. I wish that we 
would have more places in the city where especially young girls would 
feel that they are a part of the site and for that reason feel more safe 
in our public space. 

Interventions 
I think that this method could both be used in the way that I have 
used it, namely making changes on the site, learn from it, and 
then make a proposal. One could say that I have used the site as a 
sketchbook, where the different interventions are acting as refined 
sketches. Another way would be to continue with the interventions. 

Through the process, I tried to push form away. With that I mean 
that I have tried not to start designing or give form too early in 
the process. Instead, I have tried to stay, listen and learn from the 
process. 
I think that it would have been interesting to continue longer with 
that approach and never come with a proposal, as I as a designer 
have learned to do. Instead, I could have continued and refined the 
interventions and then maybe, in the end, the last intervention would 
be the proposal. 
 Reflection
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When reflecting over my project, I think that there are a lot of 
qualities in the process that have to do with temporality, which all of 
my interventions were about. It could be a way of activating the city 
and its citizens, to have more temporal structures and events. 

Exhibition 
I find it hard to exhibit this project, both because my representation 
were scale models and that the relation between the elements and 
the site where so important. As a visitor, it is hard to relate to it when 
you can not experience it. I think that it would have been good if I 
had something in scale 1:1, even though it is relating to the space I 
am exhibiting in and not related to the scale of the site. The movie 
that I showed over the process helped a lot to get a little bit of 
understanding of the relation between element and site. 

Reflection
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